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Mpepucnosune

Anrnosaseranas muTteparypa konma XX — wavama XXI BB. mpen-
craBager coboii HeoOblYaiiHoe 60raTCTBO KaK B KOJMYECTBEHHOM, TaK
U B KaueCTBEeHHOM oTHotIeHNH. [1oka ele He BBIZiep:KaBIIAs UCTTBITAHIIE
BpeMeHeM, HoBelilast uTeparypa Tpedbyer 0coboro BHUMaHUSs, TIa-
TeTHHOTO 1 B3BICKATETBHOTO MPOUTEHNS. UUTATETh MOKET PACTEPSITHCS
B 9TOM MOII[HOM TIOTOKE TBOPYECKUX MHIUBUIYATBHOCTEN aBTOPOB,
JIEMOHCTPUPYIONIUX B CBOMX MPOU3BEEHUSX CaMble Pa3HbIe XyAOXKe-
CTBEHHBIE CTHUJIHU, JTUTEPATYPHBIE JKAHPbI, CTUJTUCTUYECKUE MTPUEMBI.
[To 061eMy MHEHUIO JINTEPATYPOBEIOB, KYJIbTYPOJIOTOB U KPUTHKOB,
BEIYIINMU B HACTOSIEE BPEMS CUUTAIOTCS TIOCTMO/IEPHICTCKOE U TIPO-
JI0JIKAIONIee ero IOCTIIOCTMO/IEPHICTCKOEe HanpasyieHus. OxHaKko o-
HOBPEMEHHO CYIIECTBYIOT U MPOU3BENEHUS PEANNCTUIECKUX, TPAIH-
MOHHBIX HanpasjaeHuil. [Topaskaer MHOrooOpasue paccMaTPUBAEMbIX
npobJieM U TeM, crelidrKa uX TPAKTOBOK U HEOKUIAHHBIX aBTOPCKUX
uHTepnpeTauii. IMEHHO T09TOMY B Ha3BaHMU HACTOSIIErO MOCOOMS
WCTIO0Nb30BaHa MeTaopa — <«KaJeWITOCKOIl KAaHPOB, TeM, CTHUJIEN>.
B nacrosiem yaue6HOM TTOCOOUE OCYTIECTBIEHA TIOTBITKA TOMOYb 00Y-
YAIOIIUMCST COPUEHTHPOBATHCS B M3YYEHUH ITOTO KAJIEHI0CKOMA, YTOOBI
13 Pa3pO3HEHHBIX KPACOUHBIX (PParMEHTAPHBIX KAPTUHOK CJIOKIIACH
060061eHHas KapTUHA YHUKAJIbHBIX TEHIEHIUH, UMEIOIIMX MECTO B CO-
BPEMEHHON aHTJINUCKON, NPJIAHICKON U aMepUKaHCKOU JTUTEPaTYPe.

Boi6op nmepcoHasuii i JAHHOTO TOCOOUs OB HEJETKUM, T10-
CKOJIBKY, KaK BCET/Ia B TAaKWX CJHYYasiX, CIOKHO U30eKaTh CyOheKTHB-
Hoctu. B mepByIio ouepesib Mbl pyKOBOJICTBOBAIMCH TAKUM KPUTEPUEM,
KaK MHDPOBOe IpU3HaHWeE, MOATBEPKIEHNEM KOTOPOMY CJIyKaT Tie-
PEBOIBI TPOU3BEEHNI HA MHOCTPAHHBIE SI3BIKU, 9KPAHU3AINSI, TIPe-
CTHXKHBIE JIUTEPATypHbIe IIPEeMUT, BHUMAaHNe KPUTHKOB, JUTEPATyPO-
BeZIoB. B To ke BpeMs XOTeI0Ch TIO3HAKOMUTD YHUTATEJEl C TOKa He T0-
JIYYUBIIUMU NIMPOKON M3BECTHOCTHU IHCATENSMU, 0COOEHHO TaKUMHMU,
BCTpeda € KOTOPBIMU PYCCKOSI3BIYHOM UMTATeThCKOM MybInKe ele
npeacTout. Kpome TOTO, MBI CTPEMUIICH OXBATUTDH KaK MOKHO GOJIbIIe
’KaHPOB, TIOATOMY BKJIIOUWJIN TJIAaBBI O MHACATENSX, KOTOPBIE PaboTaioT
B PAMKax CEPbhe3HbIX JKAHPOB — IK3UCTEHIIMATUCTCKUX, COITUATBHBIX,
UHTEJJIEKTYaJbHbIX, a TakKe 00 aBTOpax JIOOOBHBIX, JA€TEKTUBHBIX,
MPUKITIOUEHYECKUX POMAHOB, MPOU3BEEHUI MAaTUYECKOTO Peaan3ma,
(harTe3u U TpUIEpoB. IIpuMedaTespHO, YTO OMHUM U3 XapaKTePHBIX
SIBJIEHUE COBPEMEHHON JIUTEpaTyphl, B GOJIBINEH CTEMEHN JTUTEPATYPBI
MMOCTMO/IEPHU3MA, SIBJISIETCST COeIUHEHIE HECKOJIbKUX JKAHPOB B OHOM
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U TOM K€ TIPOM3BEZICHNUM, UYTO HATJISITHO OTPAKEHO B TBOPYECTBE MHOTHUX
TIPE/ICTABIEHHBIX B TAHHOM MocoOuu mucatesiei. HeMamoBaKHYIO POJTH
B HAIIEM BBIOOPE UTPAJTIO U JKEJTaHHe MTPOIEMOHCTPUPOBATD PA3IUUHBIE
KOMIIO3UIIMOHHBIE (DOPMBI, HADPATUBHBIE CTPATETHH, JUTEepaTyPHBIE
1 JIMHTBOCTUJIMCTUYECKUE TIPUEMDI, UCITOJIb3YEMbIE COBPEMEHHDBIMU aB-
Topamu. U, HaKoHell, He Ha TIOC/IeITHEM MeCTe OKAa3aIuCh HAIIY JUYHbIE
MPeIOYTEHUs U CTEleHb U3YYEHHOCTH TBOPYECTBA AHTJIOSI3BIYHBIX aB-
TOPOB HAIIUX THEH.

IToco6ue cocrout u3 aAByx pasnenoB: 1 — «CoBpemeHHast aHT-
JquiicKasd U WpJaHiackas auteparypar u 2 — «CoBpeMeHHas amepu-
KaHCKas JUTEPATypa». Bee TIaBbl pasiiesioB copepskaT KpaTKuil 0630p
JINTEPATYPHOH AeSITeTbHOCTU TUCATESI, BOIIPOCHI AJISI CAMOKOHTPOJIS
U TIPaKTUYECKHUe 3a[aHUsI T0 KOHKPETHBIM ITPOU3BEEHUSIM, TECTOBbIE
3aJIaHUST 110 BCEMY €r0 TBOPUYECTBY, CITMCOK PEKOMEHyeMOU JiuTepa-
TYPBI, KOTOPast TIOMOKET 0OYUYAIOMIMMCS UCCIEA0BATh TBOPUECTBO TIH1-
carejig M crelinuKy HanpasjeHus, B pycje KOTOporo ol paboraer.
B onnom u3 3amanuii mpesaraetcs GparMeHT U3 XyA0XKECTBEHHOTO
MIPOM3BE/ICHNS Ha aHTJIMICKOM SI3bIKE, BBICTYMAOMNN Kak OOBEKT JTH-
TepaTypOBEIUYECKOTO, TUHTBUCTIHYECKOTO W JMHTBOKYIbTYPOJIOTHIE-
cKOTO0 anam3a. Bompockr u 3a1aiust chopMyTHPOBAHBI TAKUM 06PA30M,
4TOObI HE TOJBKO MTPOBEPUTH 3HAHUST OOYUAIONMXCsI, HO U HATIPABHUTH
MX BHUMaHWE Ha BBISIBJIEHUE TJIABHBIX 0COOEHHOCTEN TOrO MJIM WHOTO
NPOU3BENCHUS, a TAKKE OOIUX 3aKOHOMEPHOCTEl JIMTEPaTyPHOTO TIPO-
1[ecca HaIllero BpeMeHu. B KoHIle Ka)Koro pasjiesia IIPUBeIeHbl CITUCKU
TeM J171s1 pedbepaToB U nipe3eHTannil. PekoMenryembie TeMbl pedpepaton
OPUEHTUPOBAHBI HA U3YUYEeHUE XYI0KECTBEHHBIX TIPOU3BEEHUIT T€X aB-
TOPOB, MH(MOPMAITUS O TBOPUECTBE KOTOPHIX HE ObLIA BKIIOUEHA B TEKCT
MOCOOUS, YTO TTOAPA3yMEBAET CAMOCTOSITETHHOE OBJIA/IeHNe 00YYaTOTIN-
MUCSI MaTePHAJIOM U pacliipeHrie X 3HaHUH B UccaexyeMoii cdepe.

3aBepraioT mocobme CIUCOK NCTIOIb30BAHHON TEOPETUIECKON JIU-
Tepatypsl B KosmmdecTBe 70 HANMEHOBAHUI U CITUCOK XyI0KECTBEHHBIX
MPOU3BeIeHUIT Ha SI3bIKE OPUTUHAJIA B KOJUYECTBE 75 HAMMEHOBAHMUIA.
B cnivcku mcmosib3yeMoii 1 peKOMEHIyeMOil JINTepaTyphbl BOILIN KaK
MoHorpaduu, y4eOHUKH, yuebHbIe TT0COOUS, JOKTOPCKHUE U KaHIHU/IaT-
CKHUE IUCCePTAINH, TaK U HAYIHO-TEOPETUIECKUE CTAThU 3aPYOEKHBIX
U OTeYeCTBEHHBIX Mccaenopareneil. CIIMCOK XyI0KECTBEHHBIX TPOU3-
BeJIEHUI COEPKUT TOJBKO Te KHUTH, BOIPOCH U 3aJaHUS TI0 KOTOPBIM
MIPE/IIaraloTCsT B TIOCOOMH, TI0 TPU-YETHIPE MTPOU3BEEHUST KAKIOTO aB-
Topa.

YuebHoe mocobue mpeqHA3HAYEHO /Ui U3YUYEHUS AUCIUTLINHDL
«CoBpeMeHHBIE TEHEHITUN AHTJIOSI3BIYHON JIUTEPATyPBl» MaruCcTpPaH-
TaMu, 00y4YaIOIIUMUCS 110 HarpaBaeHuo moArotoBku 45.04.01 «Du-
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JIOJIOTHST», HAITPaBJEHHOCTD TPOTpaMMbl « PoMaHcKast U repMaHCcKast
dunonorus», a TakKe acIUPaHTaMU, 0OYYAIOUUMUCS 110 HallpaBJie-
HusiM 11oAroToBKu 45.06.01 «f3biko3HaHMe U TUTEPATYPOBENEHUES,
10.01.03 «JIuTeparypa HapoaoB cTpaH 3apybesbs (JuTepaTypa cTpaH
3anaznnoii EBponbt u CeBeproit AMepuku, a takke IOAP, ABcrpanun
u Hosoit 3enanaun)». Cogepskanue mocodusi COOTBETCTBYET pabounm
porpamMMaM JUCIUTIIMHBI ¥ UX 1[eJIeBOMY Ha3HAUYEHUIO: TO3HAKOMUTD
CTY/IEHTOB C OCHOBHBIMU TEHJIEHITUSIMU B COBPEMEHHOH aHTJIOSI3bIYHOMN
JIATEPAType, ¢ pasHooOpasueM IpobaeMaTHKY IPOU3BEIeHUI U IIK-
POKHM CIIEKTPOM TBOPYECKUX METOJ0B M UHIANBUIYATbHO-aBTOPCKUX
npuemoB. Kpome Toro, manHoe mocobue pazpaboTaHo ¢ y4eToOM ciie-
NYIONIUX 3a/1ad AUCIUTIINHBL c(hOPMUPOBATH Y CTYIEHTOB ITPAKTHU-
YecKre HABBIKU aHAJN3a XyI0KeCTBEHHBIX ITPOU3BENEHNU; PA3BUTD UX
yMEHKE OPHEHTUPOBATHCA B JINTEPATYPHBIX IIPOIECCax JI0O0H CTpaHbl,
OTNMPAsiCh HA ONBIT UBYUYEHUS aHTIOSI3BITHOM JTUTEPATYPHI; PACITUPUTD
UX OOIIEeKYIbTYPHBII Kpyrosop. ITocobue HalieJleHO Ha OpraHU3aLKIo
npoliecca M3y4eHus yKa3aHHOW AUCIMIJIMHBI KaK Ha JIEKITMOHHBIX
U TIPAKTUYECKUX 3aHIATUSX, TAK U BO BPEMS CAMOCTOSTENbHON TIO/TO-
TOBKHU 00YYarOIUXCSI.

OcHoBHad 11eJb y4eOHOTo Mocobust — CIocO6CTBOBATH OBJIANIECHUIO
006y4aroMUMUCs HECKOJIBKMMU MPOGECCUOHANBHBIMIA KOMIIETEHI[USAMI.
B pesyiibraTe nsydeHus: MaTeprasia mocooust 00yJaInecs J0IKHbL:

3namo
* CYTh OCHOBHBIX 3CTETUYECKUX U JIUTEPATYPOBENYECKNX TEPMUHOB

U TIOHATHUH, BCTPEYAIOIIUXCS B TIOCOOWH;

* XapaKTEPUCTHUKM BEAYIIUX HAIPABJEHUN COBPEMEHHON aHTJIOI-
3bIUHOU JTUTEPaATyPHI;

* cojiepXKaHue OCHOBHBIX ITPOU3BECHUN BBIAIOIINXCS AaHTIOS3BITHBIX
aBTopoB XX—-XI BB,

* MarucTpajbHble TEMbI U CIOKETHl aHTJIOSA3BIUHOW JIUTEPATYPHI

B IIEJIOM;

ymemo
* BBIABJATH CBOCOOpa3ue TMOITUKU BEAYIUX aHTJIOS3bIUYHBIX MHCa-

TeJel,;

* COTIOCTaBJIATH NMPON3BE/IEHUSI COBPEMEHHOI aHTJIOA3BIYHON JINTepa-

TYPBI TIO PSITY Ba)KHBIX KPUTEPUEB;

* aHAJTM3UPOBATh KOHKPETHBIE XyI0KECTBEHHbBIE MPONU3BENCHNUS, BbI-

SIBJISITh OCHOBHBIE KATETOPUM XY/I0KECTBEHHOTO TEKCTA;

eaademv
* HaBBIKAMU UJIEHHO-ICTETUYECKOTO U JUHTBOCTUIUCTUIECKOTO aHA-

JIN3a XyI0KECTBEHHBIX [TPOU3BEIEHNUI;



* HaBBIKAMU MOJTOTOBKH pedepaToB, MUHU-JEKIUN U TPe3eHTAINi
110 OCHOBHBIM JKaHpPpaM 1 TBOPYECTBY KOHKPETHDLIX mycarteJsie.
[laHHbIe YMEHWS U HABBIKU SBJISAIOTCS YaCTBIO Psila KOMIIETEHITU

MarvuCTPAHTOB M aCIIUPAHTOB, CBI3aHHBIX C TPOBeZeHNEM (DHUIIOTIOTHIE-

CKOTO aHAJIN3a ¥ MHTEPIIPETAIMeil TeKeTa U crnocobeTByonmx hopmu-

poBaHUO TPO(HeCcCHOHATEHON KOMIIETEHTHOCTH OYAYIIETO (GUI0IO0T],

HCCJIeIoBaTeNsl U IIperojiaBaTesisl aHTJINICKOTO SI3bIKA U JIUTepaTyphl

B CPETHUX U BBICITUX YUeOHBIX 3aBEICHUX.

Ilymaercst, uto mocobue Oyner HeGe3bIHTEPECHO /TSI BCEX, KTO XOUET

GJIMKE TTO3HAKOMUTBCS € YBJIEKATETBHBIM MUPOM COBPEMEHHON Xy/10-

JKeCTBEHHOU JINTEPATYPHI.

Paspen 1
COBPEMEHHAA BPUTAHCKAA
N UPJIAHACKAA IUTEPATYPA

MaeBa 1
TBopuecTBo M3Ha MakblosHa (lan McEwan)

Won Makbiost (pox. 1948 r.) — usBecTHBI OpUTAaHCKMII muca-
TeJib, JaypeaT bykeposckoil mpemun 1998 r. 3a poman Amcmepdam /
Amsterdam, Nepycanumckoii npemun 2011 r. MMeer crenenp Gaka-
JlaBpa IO aHTJINNUCKON JIUTepaType U MarucTepcKyio CTETeHb IO TBOP-
yeckoMy mucbMy (Creative Writing).

WN3BecTHO, 4YTO COBpeMEHHas JInTepaTypa XapakTepusyeTcst cocylie-
CTBOBAaHMEM HECKOJIBKUX MAPAJUTM — PEATUCTUIECKOM, MOJIEPHUCTCKO-
HKCIIEPUMEHTAaTOPCKOM, mocTMoepaucTckoi [Bentley]. B nmpoussene-
Husix M. MakbrosHa npeobiagaer peajucTudeckast TEHAEHINS, O KO-
TOPOIl COBpPEMEHHBIE MCCJe0BATENN TOBOPSAT KaK O JUTEPaTypPHOM
HaIpaBJIeHNN <HOBBIN peanusM» |Kasnauees, Xipibosa, Kaaura]. Jjs
JAHHOTO HATIPaBJIEHUS CPEIU MIPOYETo XapaKTePHO UCIOIb30BaHNeE WH-
TEPTEKCTYaJbHOI UTPHI, & TAK)Ke BCETO apceHaa TOCTMOIEPHIUCTCKUX
XY/I0KECTBEHHBIX TIPHEMOB. B oTiinume ot mucatesneit, paboTaronmx
B paMKax IOCTMO/IEPHU3Ma, IPUBEPKEHIIBI PEAJUCTUUECKON TMapa-
JIUTMbBI KCXOJAT U3 MPEACTABIEHUS O TOM, UTO «B MUPE €CTh CMbICT,
YTO CTAHOBJIEHUE JIMYHOCTU HAXOAUTCS O] ONPENeIEHHbIM BIUSHIEM
counyma. OIHAKO «HOBBII peajn3M» MMEET M CBOM O0COOGEHHOCTH:
<...pSIIOM C AMITUPUYECKUM MUPOM TOSBIISETCS aylJIeTOPUIeCcKuii, pu-
TueBbIl, MeTadpusmaecknii. «Kusuenogobue» nepecraer ObITH TIABHON
XapaKTepUCTUKON PeaJMCTHIeCKOTO MUChMa; JeTeHaa, MU, oTKpo-
BeHUe, punocodckas yTOMIS OPTAaHUYHO COEAMHSIOTCS ¢ TPUHINIIAMA
pPeaIMCTHUYECKOro MMO3HaHWs JelicTBuTeabHocT»> | Xubib6osa, c. 82].
[TpousBenenusi MakbiooHa BO MHOTOM COOTBETCTBYIOT MAaHHOU Xapak-
TEPUCTUKE.

Peanuam nucaresss oTanvyaeTcss TOHKUM TICUXOJIOTUYECKUM aHa-
JIN30M BHYTPEHHETO MUPA repPoeB, COUETAHNEM B TIOBECTBOBAHUU J[pa-
MaTUYECKOrO HANPSLKEHUS U JIETKOW UPOHUU, TOYHOCTHIO U BBIPA3H-
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TeJIPHOCTBIO OTIEJbHBIX MU3AHCIIEH, YeTKOW KOMIIOZUI[MOHHON CTPYK-
TYPOii, KOTOpast Crioco6CTBYET BOTLIOMIEHUIO aBTOPCKOTO 3aMbICJIa.

Jlist TBopuecTBa MaKpiosHaA XapakTepeH TIyOOKUI IICHXOJIOTH3M.
IIpakTryecKu B KasKIOM €ro poMaHe MOKHO YBUIETh, KaK Kakas-1u6o
KPU3UCHAST CUTYAIUsI MJIH KOH(JIMKT TIOCTETIEHHO UM MTHOBEHHO pas-
PyIIAeT CIOKOIHOE, IPUBBIYHOE, IPUATHOE TeUEHHE KU3HI OOBIYHOTO
yesioBeka. [Tucartesb HAMEPEHHO CO3/Ia€T KOHTPACT MEK/Y TOBCETHEB-
HOCTHIO, OOBIYHON JKM3HBIO TUITMYHOTO YeJOBEKA U KPU3MCOM, Tpare-
JIi€eil, B KOTOPOU B TTOJTHOW Mepe TPOSBJISeTCS BHYTPEHHUN MUP Teposi,
BBIHYSKIEHHOTO TIPOTUBOCTOATH 3J1y. [10J06HBII KOHTPACT MO3BOJISAET
OCMBICJIUTD KU3HD YeJIOBEKa KaK «IIPOXOsKAeHNe> ucbiTannii. CaM mu-
careib B OHOM M3 UHTEPBBIO YTBEPKAAET, YTO OJHOM U3 BaXKHEMIIIX
3a/1a4 UCKYCCTBA SIBJISIETCS M3YyYEHUE TIPUPOIBI 3J1a I UMEHHO POMaH
CII0COOEH JaHHYIO 3aauy PeaJn30BaTh:

I personally think the novel, above all forms in literature, is able to
investigate human nature and try and understand those two sides, all
those many, many sides of human nature [Whitney]|.

TeMbl B3poc/ieHHs, CAMOMIEHTU(DUKAIUSA JTUUHOCTH pebeHKa, BaxK-
HOCTH CEMbU U ee I[eHHOCTeW B JKU3HU 4YeJIOBeKa, OTHOIEeHUH Pou-
Testell u gereil V1. MakbiosH nogHuMaeT B poMaHax Llemenmuniii cad /
The Cement Garden, /lums 6o epemenu / The Child in Time, 3axon
o demsx / The Children Act, B cxopayne / Nutshell. TeMbl TUUHBIX
B3aMMOOTHOIIIEHUH MEXK/Ly JIIOJ[bMU, TAWH U TOTPAHUYHBIX COCTOSTHUI
MCUXUKH, CJIOKHOTO MOPAJIbHOTO BhIOOPA IIOAHUMAIOTCSI aBTOPOM B PO-
MaHax Ymewenue cmpannuxos / The Comfort of Strangers, Heeunnoii /
The Innocent, Hesvinocumasn mo6o6v / Enduring Love, Amcmepdam /
Amsterdam, Hcxynaenue / Atonement, Cyb6oma / Saturday, Cna-
cmena / Sweet tooth. IK3UCTEHITMATBHBIM TeMaM CTpaxa CMEPTH, OT-
YyKIECHHOCTH JIMYHOCTH, Pa300IEeHHOCTH JII0JIed B COBPEMEHHOM MHUPe
nocBsiieHsl poManbl Llemenmuoii cad / The Cement Garden, Jums
6o epemenu / The Child in Time, Amcmepoam / Amsterdam, Ha 6epezy /
On Chesil Beach, Conneunas / Solar, 3axon o demsix / The Children Act,
B cxopryne / Nutshell.

BOMPOCHI U 3BAAAHUA

1. Mpoutute pomaH U. MakblosHa AMcmepdam, BbINONHUTE 3afaHNA
1 oTBeTbTe Ha BONPOCHI.

* Omnpenenure, K KaKOMy KaHpy (PKaHpaM) MOKHO OTHECTU POMaH,
obocHyliTe cBON 0TBET. MOKHO /M Ha3BaTh POMaH (UIOCODCKOI
nputyeii? O6ocHyHTE CBOM OTBET.

OmnpezenuTe TUT CBA3U «Ha3BaHUE — TEKCT» U TUM U (QYHKITIH ITIH-
rpacga B pomaHe.

HasoBute THII OBeCTBOBaHN!s, €ro (PYHKINIO, & TAKXKe CIeNUPUKY
pedn epcoHaxeil B poMame.

IIpuBesnTe MpUMeEpPL MHTEPANCKYPCHUBHBIX BKJIOUEHN (MHOXKe-
CTBEHHbIE BKJIIOUEHUSI TEPMUHOB U HA3BaHUM peasinii, XapaKTePHbIX
IS IPYTUX AMCKYPCOB) B POMaHe.

BepHo 71 yTBep:k/ieHNE, YTO K3UCTEHITMAJIBHBIN CTPaxX CMEPTH, Tie-
PEKUBAEMBIii TEPOSIMHI, MeET HE TOJBKO TICUXO0JIOTUYECKHUE, HO U CO-
IuaIbHble TPUYUHLI? ECn 3, TO KaKOBBI 9T IPUYNHBI ?

Mpoutnte poman U. MakblosHa UcKynneHue, BbINONHUTE 3afaHNA
1 oOTBETbTE Ha BONPOChI.

ITpokoMMeHTHUPYIITE CMBICJ Ha3BaHMUSA poMaHa. Kak maHHOe Ha-
3BaHUE CBSI3aHO C KOHIIETITOM «revenge/MecTb» ?

KommnosuiimonHo poman pasziesieH Ha Tpu yactu. KakoBbl hopmbl
MMOBECTBOBAHUS U C TOYKU 3PEHUS KAKUX MMEPCOHAXKEN MbI y3HAEM
0 COOBITHSX B KK/TON 13 YacTei? Touka 3peHust KaKoTo TIepCOHaKa
JIOMUHUPYET B POMaHe?

Kax, Ha Baim B3I/, IpueM TIPEJ/ICTABJIEHUS PA3HBIX TOUEK 3PEHUS
Ha OJTHU U Te JKe COOBITHS U TIOMN(HOHNIHOE 3ByIaHUE TOTOCOB TIEP-
COHaKel TIOMOTaeT aBTOPY PACKPBITh OCHOBHBIE UJIEW POMaHa?

Kax B pomaHe peaJu3yloTCs U COOTHOCSITCS CJenyIoline IMOBecT-
BOBATeJIbHbIE MHCTAHIMKI: KOHKPETHBIN aBTop Mon MakbioaH, a6-
CTPaKTHBIN aBTOP, HAPPATOP?

OdnurpadhoM K poMaHy gBJIsIeTCS OTPLIBOK U3 pomana Hopmeneep-
cxoe abbamcmso (Northanger Abbey) xeiin Octen (1818). Haso-
BUTE WHTEPTEKCTYyaJbHbBIE CBSI3U TeKcTa pomana Vana MakbiosHa
¢ npousBenerusaMu /[:x. OcreH, a TakKe ¢ MIPOU3BENEHUSIMU TPYTUX
AHTJINICKUX THcaTesel.

B pomane npucyTcTBYIOT a7eMeHTHI MeTanoBecTBoBanus. Haligure
UX B TEKCTE U MTPOKOMMEHTUPYHTE UX QYHKIIUIO.

KakxoBbl pyHKIIUN 06pasa MeiCeHCKOi Basbl KaK XyA0KECTBEHHOTO
apredakTa B pomaHe?

Mpoutute pomaH U. MakblosHa Jumsa eo epemeHU, BbIMONHUTE
3afjlaHNA 1 OTBeTbTe Ha BONPOCHI.

Kakue mpoTHBOpeunsi COBPEMEHHOTO OOIIECTBA MPOCAEKUBAIOTCS
B pomane? Kakue o6pa3bl MPOTUBOTIOCTABIEHDI APYT APYTY?
OnumuTte cUTyalnu, B KOTOPBIX IJIaBHbIE TePOU POMaHa CTATKUBA-
I0TCSI ¢ HEOOXOIMMOCTBIO 9K3UCTEHIIUAIBLHOTO BHIOOPA.



+ KaxoB®I njien pa3ubIx mepcoHaXkeil 0 BpeMEHU U er0 CBOHCTBAxX?
B dem passnume Mexxkay BHEMIHUM (<UCTOPUYECKUM») U BHYT-
peHHUM («CyOBEKTUBHBIM» ) BpEMEHEM TJIABHOTO TePOsi?

+ IlpuBenure MPUMEpPHI TOTO, KAK PeajncTudeckne oOpasbl poMaHa
(cembu, pebeHKa, TOPOAA U AP.) IIPEACTABIEHBI B IIOCTMOAEPHUCT-
CKOM KJIIOUe.

4. MpouTnTe HauyanbHble CTpaHuLbl pomaHa U. MakbloaHa B ckopsiyne,
BbIMOMAHUTE 3aAaHNA U OTBETbTE Ha BONPOChHI.

+ PacckazunkoM B pomaHe B ckopayne SBJsieTCs ellle He POJMBIINICS
pebeHok. Kak oH cam 00bsICHSIET TO, YTO OH JIOBOJIBHO YMEH, PasBUT
1 0OpasoBaH?

+ IlpuBenuTe npuMepsl HPOHUH B Pedr pacckazunka. Ha 4To Hampas-
JieHa ata uponus? KakoBbl ee GyHKIIMY B JAHHOM OTPBIBKE?

* IIpokoMMeHTHUPYHTE aJI03UH, COAepKAIIuecss B JaHHOM OTDPBIBKE,
U orpesiesnTe X (yHKINM.

An extract from Nutshell
by lan McEwan

So here I am, upside down in a woman. Arms patiently crossed,
waiting, waiting and wondering who I'm in, what I'm in for. My eyes
close nostalgically when I remember how I once drifted in my translu-
cent body bag, floated dreamily in the bubble of my thoughts through
my private ocean in slow-motion somersaults, colliding gently against
the transparent bounds of my confinement, the confiding membrane
that vibrated with, even as it muffled, the voices of conspirators in a
vile enterprise. That was in my careless youth. Now, fully inverted, not
an inch of space to myself, knees crammed against belly, my thoughts as
well as my head are fully engaged. I've no choice, my ear is pressed all
day and night against the bloody walls. I listen, make mental notes, and
I'm troubled. I'm hearing pillow talk of deadly intent and I'm terrified
by what awaits me, by what might draw me in.

I’'m immersed in abstractions, and only the proliferating relations
between them create the illusion of a known world. When I hear ‘blue’,
which I've never seen, I imagine some kind of mental event that’s fairly
close to ‘green” — which I've never seen. I count myself an innocent, un-
burdened by allegiances and obligations, a free spirit, despite my meagre
living room. No one to contradict or reprimand me, no name or previous
address, no religion, no debts, no enemies. My appointment diary, if it
existed, notes only my forthcoming birthday. I am, or I was, despite
what the geneticists are now saying, a blank slate. But a slippery, po-
rous slate no schoolroom or cottage roof could find use for, a slate that
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writes upon itself as it grows by the day and becomes less blank. I count
myself an innocent, but it seems I'm party to a plot. My mother, bless
her unceasing, loudly squelching heart, seems to be involved.

Seems, Mother? No, it is. You are. You are involved. I've known
from my beginning. Let me summon it, that moment of creation that
arrived with my first concept. Long ago, many weeks ago, my neural
groove closed upon itself to become my spine and my many million
young neurons, busy as silkworms, spun and wove from their trailing
axons the gorgeous golden fabric of my first idea, a notion so simple it
partly eludes me now. Was it me? Too self-loving. Was it now? Overly
dramatic. Then something antecedent to both, containing both, a single
word mediated by a mental sigh or swoon of acceptance, of pure being,
something like — this? Too precious. So, getting closer, my idea was To
be. Or if not that, its grammatical variant, is. This was my aboriginal
notion and here’s the crux — is. Just that. In the spirit of Es muss sein.
The beginning of conscious life was the end of illusion, the illusion of
non-being, and the eruption of the real. The triumph of realism over
magic, of is over seems. My mother is involved in a plot, and therefore
I am too, even if my role might be to foil it. Or if I, reluctant fool, come
to term too late, then to avenge it.

But I don’t whine in the face of good fortune. I knew from the start,
when I unwrapped from its cloth of gold my gift of consciousness, that
I could have arrived in a worse place in a far worse time. The gener-
alities are already clear, against which my domestic troubles are, or
should be, negligible. There’s much to celebrate. T'll inherit a condition
of modernity (hygiene, holidays, anaesthetics, reading lamps, oranges
in winter) and inhabit a privileged corner of the planet — well-fed,
plague-free western Europe. Ancient Europa, sclerotic, relatively kind,
tormented by its ghosts, vulnerable to bullies, unsure of herself, destina-
tion of choice for unfortunate millions. My immediate neighbourhood
will not be palmy Norway — my first choice on account of its gigantic
sovereign fund and generous social provision; nor my second, Italy, on
grounds of regional cuisine and sun-blessed decay; and not even my
third, France, for its Pinot Noir and jaunty self-regard. Instead I'll in-
herit a less than united kingdom ruled by an esteemed elderly queen,
where a businessman-prince, famed for his good works, his elixirs (cau-
liflower essence to purify the blood) and unconstitutional meddling,
waits restively for his crown. This will be my home, and it will do.
I might have emerged in North Korea, where succession is also uncon-
tested but freedom and food are wanting.

How is it that I, not even young, not even born yesterday, could
know so much, or know enough to be wrong about so much? I have
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my sources, I listen. My mother, Trudy, when she isn’t with her friend
Claude, likes the radio and prefers talk to music. Who, at the Internet’s
inception, would have foreseen the rise and rise of radio, or the renais-
sance of that archaic word, ‘wireless’? I hear, above the launderette din
of stomach and bowels, the news, wellspring of all bad dreams. Driven
by a self-harming compulsion, T listen closely to analysis and dissent.
Repeats on the hour, regular half-hourly summaries don’t bore me. I
even tolerate the BBC World Service and its puerile blasts of synthetic
trumpets and xylophone to separate the items. In the middle of a long,
quiet night T might give my mother a sharp kick. She’ll wake, become
insomniac, reach for the radio. Cruel sport, I know, but we are both
better informed by the morning.

And she likes podcast lectures, and self-improving audio books —
Know Your Wine, in fifteen parts, biographies of seventeenth-century
playwrights, and various world classics. James Joyce’s Ulysses sends her
to sleep, even as it thrills me. When, in the early days, she inserted her
earbuds, T heard clearly, so efficiently did sound waves travel through
jawbone and clavicle, down through her skeletal structure, swiftly
through the nourishing amniotic. Even television conveys most of its
meagre utility by sound. Also, when my mother and Claude meet, they
occasionally discuss the state of the world, usually in terms of lament,
even as they scheme to make it worse. Lodged where I am, nothing to
do but grow my body and mind, I take in everything, even the trivia —
of which there is much.

For Claude is a man who prefers to repeat himself. A man of riffs.
On shaking hands with a stranger — I've heard this twice — he’ll say,
“Claude, as in Debussy.” How wrong he is. This is Claude as in prop-
erty developer who composes nothing, invents nothing. He enjoys a
thought, speaks it aloud, then later has it again, and — why not? — says
it again. Vibrating the air a second time with this thought is integral to
his pleasure. He knows you know he’s repeating himself. What he can’t
know is that you don’t enjoy it the way he does. This, I've learned from
a Reith lecture, is what is known as a problem of reference.

Here’s an example both of Claude’s discourse and of how I gather in-
formation. He and my mother have arranged by telephone (I hear both
sides) to meet in the evening. Discounting me, as they tend to — a can-
dlelit dinner for two. How do I know about the lighting? Because when
the hour comes and they are shown to their seats I hear my mother
complain. The candles are lit at every table but ours.
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5. TeopuectBo . MakblodHa. TecToBble 3aaHuA.

* HazoBuTe HECKOJBKO POMAHOB MHUCATEJS, B KOTOPHIX Y TJIABHOTO
repost eCTh «CTPAHHBIN» AHTATOHUCT, IIOTEPSIBINUI OPUEHTUD B TIOU-
CKaX CBOETO MECTA B JKM3HU.

« B kxakom pomane V. MakbiosHa IIOBECTBOBAaHUE BeleT HeOOBIYHBII
pacckasunk? Yem o0yciioBiIeH BbIOOP MOZOOHOrO paccKasyhKa
B JIaHHOM poMaHe?

+ B kaxux poMaHax mucaresib paccMaTpuBaeT npobjeMy IICHXUYecKoi
HODMBbI, HOPMBI IIOBEJEHUs YeJ0oBeKa B O0ILECTBEe, ee KPUTEPUEB
W TPaHUI?

+ B kakux poMaHax repod BBIHY’KAECHBI CAeJaTh BasKHBIH BHIOOD,
OT KOTOPOTO 3aBUCHT BCs UX JajbHelnas cyapb6a? B uem cocrout
MAJIEMMa M K KAKUM TTOCJIEICTBUSIM TIPUBOIUT TO WJIM MHOE PeIlleHre
repoeB?

» Ha3zoBure Tpu poMmaHa mucartessl ¢ pa3HbIMA (hDOPMaMH TTOBECTBO-
BaHWUSI.

+ Kakue poMaHbl IMEIOT JKAaHPOBBIE XaPAKTEPUCTUKHU:

— TICUXOJIOTUYECKOTO U JIETEKTUBHOTO pOMaHa?

— «pOMaHa BOCHUTaHUSI (B3POCJEHNUS )» U IK3UCTEHIIUATUCTCKOTO
pomana?

— WCTOPHYECKOTO, TIOOOBHOTO U MCUXOJOTMYECKOTO POMaHa?
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MaBa 2
TBopuectBo [XXynnaHa lNatpuka bapHca
(Julian Patrick Barnes)

Ioxynuan Iarpux Bapue (pox. 1946 1.) — usBecTHBIN OGpUTaHCKNT
nucaresib, jaypeat Bykeposckoil npemun 2011 1. 3a poman ITpeduys-
cmeue xonya / The Sense of an Ending.

[I>x. BapHc 1o ipaBy cumTaeTcsi OlHUM U3 SIPKUX MPeJCTaBUTeIeH
IIOCTMOAEPHU3MA, B €0 TBOPYECTBE XapaKTE€PHbIEC YEPTHI 3TOI'O JIMTE-
pPaTypHOTO HaNpaBJeHUs HAXOAAT YHUKATbHOe mpenomienue. Cyire-
CTBYET MHEHUE, YTO €T0 «TEKCThI MOTYT OLITh MPOYNUTAHBI, CPEIIH TIPO-
Yero, Kak MJTIOCTPALMS K TEOPUHU MOCTMOAepHU3Ma» [3apybexHas
JuTepaTypa, c. 461]. B pomanax, pacckasax, JOKyMEHTAJIbHOU TIpo3e
Bapuca npezictaBieHa mpokast MaanuTpa TeM, IPUIyIJINBOE COUeTaHNe
cTUJIEn n XYOOKECTBEHHBIX ITIPUEMOB, CMEIIIEHNE PA3HbIX JKaHPOB U MO-
JIyCOB TIOBECTBOBAHMUSI.

3HaunuTeIbHOE MECTO B TBOPUECTBE THCATENs 3aHMMaeT obpa-
MEeHNnEe K UCTOPUYECKUM COOBITHSIM, «...MACATENbCKAS AEATETHHOCTD
Jlx. BapHca HaxoauTest B ry6OKON B3aMMOCBSA3H C TPAAUIUSMU KC-
TOPUYECKOTO POMaHa U, B TO JKe BPEMsI, TIPEJICTABIsAET COOO0H TIpuMep
MOCTMOJIEPHUCTCKOTO BUAEHWS MUpPa, YTO BJedeT 3a coboi creru-
(pnueckoe oTHOUIEHNE K (heHOMEHY MCcTOpUUYecKoTo» [bBaxtuHa, c. 3].
Ocobennasi MHTEPIPETAIHST UCTOPUIECKOTO TIPEICTABIEHA B TAKUX PO-
Manax, kak Mcemopus mupa ¢ 10% enasax / A History of the World in
105 Chapters, Anenus, Aneaus / England, England, ITonyeaii @robepa /
Flaubert’s Parrot. TpaktoBka uctopuu bapucom umeer Metadopuye-
CKUH XapakTep, UCTOPUUECKUE COOBITUS OTPEAETSIIOTCS He (haKTaMu
u 6uorpadusaMu, a CIYIaNHOCTSIMHU, XYI0KECTBEHHBIMY aCCOTHATUSMI
1 KYJbTYPHBIMU AJIJIIO3UAMMU.

Hau6oJsee CI0KHBIM 1 HEOJHO3HAYHBIM SIBJISIETCS poMaH HMcmopust
mupa 6 10% znasax, B eHTpe TOBECTBOBAHUSI KOTOPOTO HAXOAUTCS GH-
6aeiickuii cioxer 0 HoeBom KoBuere. 910 HOBasA MHTEPIPETALUS CIO-
xketa bubsmu, HanvcanHas B pycie neomuboJoruu. /laHHoe nponsse-
nerne 06JalaeT MHOTMU XapaKTEPHBIMHU Y€PTaMU TIOCTMOJIEPHI3MA.
[Tpesxxme Bcero aTo OTCYTCTBHE KAHPOBO-CTUIEBOTO €IMHCTBA, *KAaHPOBAsI
ruGPUIN3AIs, TTOCKOJIbKY OHO TpecTaBisier coboit 10%2 pasmenos,
006JIaIATOIINX PA3TMYHBIMU JKAHPOBBIMHU XapaKTepucTukamu (mamdJier,
HCKYCCTBOBETUYECKOE ACCE, COOPHUK TIHMCEM, aHTHYTOMHs, (haHTACTH-
yeckuil peanmusm). Kpome TorOo, poMaH €MOHCTPUPYET M TaKyIO TEH-
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JIEHITITIO TIOCTMOZIEPHU3MA, KaK (pparMeHTapHOCTh, TOCKOJBKY KaKIbIi
pasfies KHUTU — 3TO OTAeNbHOe MOBECTBOBAHIE, YTO JAaeT HEKOTOPBIM
WCCTIeI0BATESAM OCHOBAHME CYNTATH JaHHbIE Pa3/esIbl 3aKOHUYEHHBIMU
HOBEJIJIaMU UJIU pacCcKasaMu, 00beIMHEHHBIMU B TTUKJI BBULY obur-
HOCTH HEKOTOPBIX TeM ¥ ujeil. Ha Hamn B3TJIsI, 9Ta KHUTA SBJSETCS
poMaHoM, pparMeHTapHOCTh KOTOPOTO CIOcoOCTBYeT 06pasoBaHUIO
IPOTECKOBOTO, (haHTACTUIECKOTO, CUMBOJIMYECKOTO COIEPKATETHHOTO
miana npousBenenus | Munepanosa, c. 40]. dparMeHTapHOCTD, OTCYT-
CTBWE MOCTIEN0BATETLHOCTH U3JI0OKEHUS BBITIOTHSIET 0COOYI0 (DYHKITHIO,
KOTOpas OTIpefiesisIeTCs] PA3HBIMI UCCIeI0BATeNIMH Mo-pasHoMy. Taxk,
o mHeHNIO B.M. dnenko, oHa cIy:XUT OoTpa’keHWeM MUPOIOPSIKA:
«Y BapHca MpuHIUIHATbHAS Xa0THYHOCTD, OECIIOPSIIOYHOCTD B Opra-
HU3AIIH TIPOCTPAHCTBEHHO-BPEMEHHOTO KOHTHHYyMa. Ha riayO6utnHOM
YPOBHE 3TO JEMOHCTPAIIUS Xa0Ca MUPA, €r0 XyA0KeCTBEHHBIN aHAJIOT>
[Auenko, c. 147].

[TocTMOIEPHUCTCKUI CUHTE3 UIETHBIX U CTUJIEBBIX YEPT XapaKTePeH
u st pomana Awenus, Anenus / England, England, koTopsiil sBisieTcst
TPaJUILUOHHBIM POMaHOM-Ororpadueil, COLUAIbHON caTUPOii, GuIo-
copCKUM POMaHOM, HAMMCAHHBIM B IPOHIMYHOM KJTIOUE.

TBopuecTBy BapHca cBOWiCTBEHEH TOHKUU TICUXOJIOTU3M, U3yUeHUE
MapajloKCAIbHBIX CUTYAIWii U TIIyOOKUX JIYIIEBHBIX MEPeKUBAHUN, UC-
TIBITBIBAEMBIX TIepcOHakaMu. He cirydaiiHO OTHOM 13 IJIaBHBIX TeM IPO-
U3BENEHNI MUcaTes ABISETCS TeMa CUJIbHOM, CTPACcTHON JI00BH, KO-
TOpast MOKET 0OHaXKaTh caMble BBICOKHE 1 caMble HU3MEHHbIE UyBCTBA
yesioBeka. JIo60BHbBIE KOJUIM3UN Ha CTpaHUIaX MpousseneHnii BapHca
MPUHUMAIOT HEOKUIAHHBIE TTOBOPOTHI, OTHOIIEHUST MEXK/Y BJIIOOJIEH-
HBIMU TIPETEPIIEBAIOT COBEPIIEHHO HEOOBITHOE Pa3BUTHE. ABTOP TOKa-
3BIBAET Pa3HOOGPa3HbIE JTIOOOBHBIE CUTYAIUI: JTIOOOBHBIN TPEYTONBHIK
(poman Kax ece 6vino / Talking It Over); m000Bb B IIPEKJIOHHOM BO3-
pacre (pacckaz @Ppyxmoswiii sanosednux / The Fruit Cage) — 0 Myx-
YuHe, KOTOPBIH B Bo3pacTe 80 JIeT yXOAUT U3 CEMbH K JAPYTOH KEHIUHE );
JI060Bb, KOTOpast AJUTCS JOJITHE TOIBI, HO He MMeeT CYaCTIMBOTO Pas-
pemenus (pacckas [pedanue o Mamce Hcpasnvcone / The Story of Mats
Israelson); mo60Bb 19-meTHer0 TOHOMM U 48-J1eTHEN JKeHIMHBL (POMaH
Oona ucmopus / The Only Story).

Emte oxta Tema, mogHMMaeMast aBTOPOM, — JKU3HB U cyab6a TBOP-
YeCKUX JIMYHOCTeH, UX AyIIeBHbIe NCKAHWA. B HEKOTOPHIX MpOU3Be-
NEHUSX, TIOCBSTIEHHBIX 3TON TeMe, COeNNHSIOTCS AMCKYPC XyIoxKe-
CTBEHHOM JIUTEPATYPHI U IUCKYPC GHOTPadUIECKON MPO3bI — MPUEM,
JIABIINH PA3BUTHE HOBOMY JKaHPY, TIOJTyYUBIIEMY HAUMEHOBAHHE XY00-
acecmeennas 6uozpagus, v 6uoduxwun (biofiction). Poman Ionyzaii
@nobepa / Flaubert’s Parrot copepXuT HECKOJIbKO Bepcuii Guorpadun

17



M3BECTHOTO (PPAHIIY3CKOTO IMHCATENs, Pa3Hble, OTJIUYAIONINECS APYT
OT JIpyTa PaccKa3bl O €T0 KU3HU, BCJAEACTBIE YeTO 3TO MIPOM3Be/IeHTe
Ha3bIBAIOT «POMaH-UTPa» WM «POMaH-Pa3BIcUCHUES.

B memyapax Heuezo 6osmocsa / Nothing to Be Frightened of ox-
BaucH H_II/IpOKI/Iﬁ KyJIbTyprIfI KOHTEKCT, B KOTOPOM MCTOPUHN U3 KNU3HU
TaKMX BBIIAIOMIMXCS INYHOCTEH MUPOBOH KyJbTypbl, Kak M. MoHTeHb
u I. dnobep, Crenpannb u 6parbs J. u K. Toukyp, JI.[0. [octakoBuy
u JIx. Poccunu, iepeMeskaioTest ¢ hakTaMu aBToOuorpahuu, THIHBIMI
HaOMIOIEHUSIMU U Pa3MBITIJICHUSIMU TicaTesst. B pacckase Benvuuka /
The Revival onnicana mumoJertas Bcrpeda V.C. Typrenesa u akTpUChI
M. CaBuHOM, 13 KOTOPOU MBI Y3HAEM O CHJIHHOM YyBCTBE JIIOOBU W3-
BECTHOTO PYCCKOTO mucartess. B Apyrux mponsBefieHNusIX 3TOTO TIJIaHa
MOTHUMAIOTCS TeMBI OIMHOYECTBa, CTAPOCTH, cTpaxa cMepTH. Pacckas
Kax sasxcno snamo ppanuysckuii / Knowing French noutu 1moiHOCTbIO
COCTOUT M3 MUCEM, KOTOPBIE MOJyYaeT IUCaTeh U3 IoMa MPECTapesIbixX
OT OZHOM M3 cBOUX uuTarenbuuil. B pacckase Besmonsue / The Silence
peYb UJET O CTapeloleM KOMIIO3UTOPE, PA3MBIIILISAIONIEM O CMbICTE
JKU3HU W POJIA UCKYCCTBA.

Bo muOTHX TTpousBenenuax bapHc mpuMeHseT 0coOyio TOBECTBOBA-
TeJTHHYIO TAaKTUKY.

Bo-nepBbix, COOBITHST U TIEPCOHAKU OITUCHIBAIOTCS ¢ TOYKU 3PEHUST
OJTHOTO U3 TepOeB, a MHOT/Ia UMEeT MeCTO CMeHa TTI0BeCTBOBaTe e, Ha-
Juue AByX i Gosiee (hoKaNbHBIX TepcoHaskeil. B pomane Kak ece
ObL710 TTOBECTBOBAHUE BEIETCS OT JINIIA KAsKIOTO M3 TEPOEB, J1aKe BTOPO-
CTETIEHHBIX, T.€. <IPABO TOJ0Ca» JAETCA KaXkKIOMY YUACTHUKY COOBITHIA,
6Jaroiapsa 4eMy YMTATeNb MOJyYaeT BOSMOKHOCTh YBUAETh TIPOUCXO-
AsIIee Ta3aMu pasHbIX Jiojeit. B pomane Odua ucmopus mpencras-
JIeHBI TPU TUTIA TOBECTBOBAHUS — OT TIEPBOTO, BTOPOTO U TPETHETO JIUTIA,
IPUYEM MEHSIETCS U a[PeCHOCTh — B TIEPBON 4aCTH PacCKa3uyuk obpa-
IIaeTcst K YUTaTesI0, BO BTOpoil — K caMoMy cebe. B kakoii riiase po-
mana Hcmopus mupa 6 10%5 2nasax — cBoit cyObeKT pedn; Tak, B TIEPBOit
TJIaBe 3TO JAPEBECHBIN UePBb, KOTOPHIN B GYHKIINN BCEBUASIIETO aBTOPA
noBecTByeT 0 cobbTusAX B HoeBoM KoBuere.

Bo-BTOpBIX, aBTOpCKasi TPaKTOBKA ONMCBIBAEMOTO I0OJAeTcs
B PAa3HBIX CTUJIUCTUYECKUX KJIOUAX, B OZHOM W TOM Ke ITPOU3BEIeHUN
MOTYT OBITh MEPEIIETEHBI Pa3Hble MOJAYCHI TIOBECTBOBAHMSI, «...JIMHA-
MUYeCKOoe HapsKeHUe TPOTUBOPEYNI BbI3BIBAET TO TOPEYb CATUPHI,
TO KapHABAJIBHBIN CMEX, TO CEPbE3HOE Pa3IyMbe, TO JIETKYIO UPOHUIO...»
[Amenko, c. 148].

Npeiino-temaTnyeckas U KaHPOBO-CTUANCTUYECKAsd MHOTOILJIAHO-
BoCTh TBopuecTBa JIk. Daprca TpebyeT BAyMUYNBO#l MHTEPIPETAIINH,
I KOTOPON HeoOXOAMMbI yMEHHUe JeKOAUPOBATh MPHEMBI JIUTEpPa-
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TYpHOI M S3BIKOBOW WTPHI, a TakKe OOMUPHBIE NCTOPUKO-TUTEPA-
TypHbBIE 3HAHUS.

BOMNPOCHI U 3AAAHUA

1. NpoutuTte poman [x. bapHca lTfpedyyscmeue KOHYa, BbINONHUTE
3ajlaHNA N OTBETbTe Ha BONPOChI.

* Omnpenenurte MHTEPTEKCTYaabHbIE cBA3U pomaHa /I:x. bapaca c mpo-
ussenenneM A. Kamio Mug o Cusuge n npyrumu dbunocodpckumu
npousBenenusiMu XX B. B uem coctout nomemuka bapaca n Kamio
IO KJIIOUEBBIM 9K3UCTEHITHATBHBIM BOIIPOCAM ?

* HazoBure smeMeHTH pOMaHa, KOTOPBIE MOKHO OTHECTH K /IETEKTHB-
HOMY >KaHpYy.

+ Kakue aK3ucTeHIInaIbHbIE TPOOJIEMbI BOSHUKAIOT Y TJIABHOTO T€POSt
pomana Touu Yaberepa mocsie caMmoybuiicTBa ero aApyra l0HOCTH Aji-
puana? Kak oH MX MbITaeTCS Pa3pentuTh?

* Kax noctMoziepHUCTCKIE TPUEMbI — HEHA/IEKHBIH pacCKa3unK, CMe-
IIeHNe Pa3JINIHBIX (POPM MOBECTBOBAHUS, SI3BIKOBAST UTPA — ITOMO-
raioT aBTOPY PaCKPBITh TEMBI CYOBEKTUBHOCTH UCTUHBI, OTBETCTBEH-
HOCTHU YeJOBeKa 3a CBOU TOCTYTKH, MPaBa JUIHOCTH CMHUPHUTHCS
¢ 0OCTOSTENIbCTBAMU WJIM OTKA3aThCS OT MPUMUPEHUS C peasib-
HOCTBIO?

2. Mpoutnte pomaH . bapHca Ucmopua mupa e 10%2 anaeax,
BbINOJIHUTE 3ajaHNA N OTBETbTe Ha BONMPOChI.

« Omnpenenure xaHpbl, B KOTOPBIX HANMCAHBI IJIaBbl pOMaHa, 060-
CHyHTe CBOU OTBET.

+ KakoBbl 06111e TeMbl U TJIaBHBIE UEU TIPON3BEICHNSA?

* OxapaxrepusyiiTe pparMeHTapHOCTh CTPYKTYpPHl poMmaHa. Ompe-
JIeJIUTE CBSI3b MEXKY €r0 TJIaBaMu.

* llpuBennTe mpuUMepbl WHTEPTEKCTYATBHOCTH U WHTEPCEMHUOTHY-
HOCTHU B pOMaHe, OIpe/leJIUTe UX UCTOUYHUKU U XY/IO0KEeCTBEHHbBIE
byHKIIH.

+ IIpoxommeHnTHpY#iTE HOBYIO HHTepIpeTaluio Muda o HoeBom koB-
yere B JAHHOM POMaHe.

* IIpoxomMeHTUpYIiTE CHAEAYIONIYIO UTATYy U3 poMaHa: «cropusg —
3TO BCETO JIUIITH TO, YTO PACCKA3BIBAIOT HAM UCTOPUKU».

3. MpoutuTte pomaH . bapHca O0Ha ucmopus, BbINONIHUTE 3afaHNA
1 OTBETbTE Ha BONPOCHI.

* IIpokommeHTHPYIiTe Ha3BaHUE POMaHa.
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Kakue BujbI TIOBECTBOBATEJNBbHON TAKTUKH UCIIOJIb30BAHBI ABTOPOM
B 9TOM poMaHe? KakoBbl nX (pyHKIIAM?

Kak usmensiercst Mojiyc MOBECTBOBAaHUsI B TPEThEH YacT pPOMaHa?
KakoBbI 6BLTM BaIllM TPOTHO3BI IO TIOBOY Pa3BUTHSI TIOOOBHBIX OT-
HOIIEHUN repoeB B Hayasie pomana? COBIAIU JIM OHU C OMUCAHUEM
WX Pa3BUTHSI ABTOPOM?

Kak B pomane mpejcraBjieHa TeMa B3auMOOTHOIIEHUN POAUTENeH
u pereii? [IpuBeauTe nmpuMepsbl U3 TEKCTA, TJe PACKPBIBAETCS ITA
TeMa.

ITpokOMMEHTUPYHTE CIEAYIOUYI0 IUTATy U3 poMaHa: <Y 60Jb-
MIMHCTBA M3 HAC €CTh HATOTOBE TOJIbKO ojHa uctopusi. He moiimMure
TIPEBPATHO — s BOBCE He YTBEPKIAI0, OYATO B JKU3HU KAJKIAOTO CIIY-
YyaeTcst UMb OAHO coObITHe. COOBITHII IIPOUCXOAUT OECUNCTIEHHOE
MHOKECTBO, O HUX MOJKHO CJIOKHUTh CKOJIBKO YTOJHO HCTOPHUHU.
Ho cymiecTBenna oiHa-eJIMHCTBEHHAST; B KOHEYHOM CUETE €€ ¥ CTOUT
paccKas3biBaTh».

Mpoutute pomaH k. BapHca Kak ece 66110, BbINOAHUTE 3afaHNA
1 oTBeTbTe Ha BONpPOCHI.

Ot suiia KaKuX TePOEB BeJlEeTCS MTOBECTBOBaHME B poMaHe? UTo maet
TaKoW BBIOOD MOBECTBOBATENEH I PACKPBITUST MAECHHOTO 3aMBbICIA
MIPON3BeNIEHNS ?

Kakomy 13 pacckazunKoB Bbl «/[0BepsieTes» Oosblie Bcero? [To Kakoit
npuInHe?

Y70 HEOOBIYHOTO, OPUTHHATHHOTO, HA BAIl B3TJSI, COMEPKUTCS
B TPAKTOBKE TPAAUIIMOHHOTO CIOKETa O JIOOOBHOM TPEYTOJbHUKE
B JIAaHHOM pOMaHe?

Ha cTopone xakoro mu3 repoes, 1o BaieMy MHEHUIO, CUMIIATUHU aB-
Topa’?

KaxoBo Barie oTHoIIEeHNE K MTOCTYIIKY TJIABHOH TepOMHU, KOTOPBIH
OHa coBepIaer B (hmHATE poMaHa?

AnurpadoM K pOMaHy CJHYKUT PyccKasi mocjoBuiia: «Bper, kak oue-
Buzell». Kak aToT sanurpad cooTHOCUTCS € cojiep:KaHreM poMaHa?

MpouTuTe HauanbHble cTpaHuuUbl pomaHa M. BapHca lMonyaati
Q®nobepa, BbiInONHUTE 3aflaHNA N OTBETbTE Ha BONPOCHI.

Hauvano mpousBeneHnst gBisieTcsl ero CUJIbHON mosaunuein. Kak
MOSKHO OOBSICHUTD MOMEIIEHNE B CUIIbHYIO O3UINI0 ab3ara, B KO-
TOPOM OIMCBHIBAETCST UTpa B Msid y namsitinka Diobepy, a nanee
HJIeT TT0JPOOHOE OIMCAHIE ITOTO MAMSITHUKA, COTPOBOK/IAIONIEECS
(haxTuecKUMN TAaHHBIMH O €TO COOPY:KEHUH, yTpaTe, BOCCTAHOB-
JIeHuu?

* Yro aBTOp rOBOPUT 06 M3OGUPATETHLHOCTH YETOBEUECKON MaMSITH?
Haiigure B aTOM dparmenTe npumep o6pasHOro CpaBHEHUS IIPO-
1IIJIOTO, KOTOPOe yCKOJIb3aeT U3 Halell mamsatu. [laiite cBoil kom-
MEeHTapUuH.

* KakoBa (pyHKIIMS pUTOPUYECKUX BOIPOCOB B JAHHOM TeKCTe?
MOJKHO JIU CUUTATH, YTO ITU BOIIPOCHI SABJISIOTCS KITIOUEBBIMU JIJIS
JAHHOTO poMaHa?

+ Kakue ucropudeckne coOBITHSA ¥ U3BECTHBIE JUYHOCTH YIIOMHHA-
I0TCS B IAHHOM OTpbIBKe? KakoBa poJib 3TUX HCTOPUKO-KYJIbTYPHBIX
MapKepoB?

An extract from Flaubert’s Parrot

by Julian Barnes

Six North Africans were playing boules beneath Flaubert’s statue.
Clean cracks sounded over the grumble of jammed traffic. With a final,
ironic caress from the fingertips, a brown hand dispatched a silver globe.
It landed, hopped heavily, and curved in a slow scatter of hard dust.
The thrower remained a stylish, temporary statue: knees not quite un-
bent, and the right hand ecstatically spread. I noticed a furled white
shirt, a bare forearm and a blob on the back of the wrist. Not a watch, as
I first thought, or a tattoo, but a coloured transfer: the face of a political
sage much admired in the desert.

Let me start with the statue: the one above, the permanent, unstylish
one, the one crying cupreous tears, the floppy-tied, square-waistcoated,
baggy-trousered, straggle-moustached, wary, aloof bequeathed image of
the man. Flaubert doesn’t return the gaze. He stares south from the
place des Carmes towards the Cathedral, out over the city he despised,
and which in turn has largely ignored him. The head is defensively high:
only the pigeons can see the full extent of the writer’s baldness.

This statue isn’t the original one. The Germans took the first Flau-
bert away in 1941, along with the railings and door-knockers. Perhaps
he was processed into cap-badges. For a decade or so, the pedestal was
empty. Then a Mayor of Rouen who was keen on statues rediscovered
the original plaster cast — made by a Russian called Leopold Bern-
stamm — and the city council approved the making of a new image.
Rouen bought itself a proper metal statue in 93 per cent copper and
7 per cent tin: the founders, Rudier of Chatillon-sous-Bagneux, assert
that such an alloy is guarantee against corrosion. Two other towns,
Trouville and Barentin, contributed to the project and received stone
statues. These have worn less well. At Trouville Flaubert’s upper thigh
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has had to be patched, and bits of his moustache have fallen off. Struc-
tural wires poke out like twigs from a concrete stub on his upper lip.

Perhaps the foundry’s assurances can be believed; perhaps this
second-impression statue will last. But I see no particular grounds for
confidence. Nothing much else to do with Flaubert has ever lasted. He
died little more than a hundred years ago, and all that remains of him
is paper. Paper, ideas, phrases, metaphors, structured prose which turns
into sound. This, as it happens, is precisely what he would have wanted;
it’s only his admirers who sentimentally complain. The writer’s house
at Croisset was knocked down shortly after his death and replaced by
a factory for extracting alcohol from damaged wheat. It wouldn’t take
much to get rid of his efligy either: if one statue-loving Mayor can put
it up, another — perhaps a bookish party-liner who has half-read Sartre
on Flaubert — might zealously take it down.

I begin with the statue, because that’s where I began the whole
project. Why does the writing make us chase the writer? Why can’t
we leave well alone? Why aren’t the books enough? Flaubert wanted
them to be: few writers believed more in the objectivity of the written
text and the insignificance of the writer’s personality; yet still we dis-
obediently pursue. The image, the face, the signature; the 93 per cent
copper statue and the Nadar photograph; the scrap of clothing and
the lock of hair. What makes us randy for relics? Don’t we believe the
words enough? Do we think the leavings of a life contain some ancil-
lary truth? When Robert Louis Stevenson died, his business-minded
Scottish nanny quietly began selling hair which she claimed to have cut
from the writer’s head forty years earlier. The believers, the seekers, the
pursuers bought enough of it to stuff a sofa.

I decided to save Croisset until later. I had five days in Rouen, and
childhood instinct still makes me keep the best until last. Does the same
impulse sometimes operate with writers? Hold off, hold off, the best is
yet to come? If so, then how tantalising are the unfinished books. A
pair of them come at once to mind: Bouvard et Pécuchet, where Flaubert
sought to enclose and subdue the whole world, the whole of human
striving and human failing; and L’Idiot de la famille, where Sartre
sought to enclose the whole of Flaubert: enclose and subdue the master
writer, the master bourgeois, the terror, the enemy, the sage. A stroke
terminated the first project; blindness abbreviated the second.

... I spent my first day wandering about Rouen, trying to recog-
nise parts of it from when I'd come through in 1944. Large areas were
bombed and shelled, of course; after forty years they’re still patching up
the Cathedral. I didn’t find much to colour in the monochrome memo-
ries. Next day I drove west to Caen and then north to the beaches.

22

You follow a series of weathered tin signs, erected by the Ministere des
Travaux Publics et des Transports. This way for the Circuit des Plages
de Débarquement: a tourist route of the landings. East of Arroman-
ches lie the British and Canadian beaches — Gold, Juno, Sword. Not
an imaginative choice of words; so much less memorable than Omaha
and Utah. Unless, of course, it’s the actions that make the words memo-
rable, and not the other way round.

Graye-sur-Mer, Courseulles-sur-Mer, Ver-sur-Mer, Asnelles, Arro-
manches. Down tiny sidestreets you suddenly come across a place des
Royal Engineers or a place W. Churchill. Rusting tanks stand guard
over beach huts; slab monuments like ships’ funnels announce in Eng-
lish and French: ‘Here on the 6th June 1944 Europe was liberated by
the heroism of the Allied Forces.’ It is very quiet, and not at all sinister.
At Arromanches I put two one-franc pieces into the Télescope Pan-
oramique (Treés Puissant 15/60 Longue Durée) and traced the curving
morse of the Mulberry Harbour far out to sea. Dot, dash, dash, dash
went the concrete caissons, with the unhurried water between them.
Shags had colonised these square boulders of wartime junk.

I lunched at the Hotel de la Marine overlooking the bay. I was close
to where friends had died — the sudden friends those years produced —
and yet I felt unmoved. 50th Armoured Division, Second British Army.
Memories came out of hiding, but not emotions; not even the memo-
ries of emotions. After lunch I went to the museum and watched a film
about the landings, then drove ten kilometres to Bayeux to examine
that other cross-Channel invasion of nine centuries earlier. Queen
Matilda’s tapestry is like horizontal cinema, the frames joined edge to
edge. Both events seemed equally strange: one too distant to be true,
the other too familiar to be true. How do we seize the past? Can we
ever do so? When I was a medical student some pranksters at an end-
of-term dance released into the hall a piglet which had been smeared
with grease. It squirmed between legs, evaded capture, squealed a lot.
People fell over trying to grasp it, and were made to look ridiculous in
the process. The past often seems to behave like that piglet.

6. TBopuectBo [)k. BapHca. TecTtoBble 3agaHMA.

« Kakwue 4eprtbl moctMoaepHu3Ma Hanbojiee SIPKO TPOSBISIOTCS
B TBopuectBe /I:x. baprca?

* B uyem cmemuduka TPAaKTOBKM HCTOPUHM B MPOM3BEACHUIX
x. Bapuca?

* B kakux npoussenenusx /xx. bapHca packpbiBaeTcs Tema oJMHO-
yecTBa? Kak oHa TpakTyeTcs mucaTesieM?
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HaszoBute pomans! mucaresnd, rae abdekT HEOXKUIAHHOCTH B CIO-
JKeTHON JINHUK HanboJiee BHIpa3uTEeNIeH.

HazoBuTe pomansl mucaresis, TJie UMeeT MECTO CMEHa ITOBECTBOBA-
testeil. C kaKkoii 1esipo yrorpebiieH JaHHbIH IpueM?

HazoBute pomanbl nucaresis, e COeUHEHbI YePThl HECKOIbKNUX
s)kaHpoB. KakoB pe3yJsibTaT JaHHOW KOHTAMWHAIIUU B KaXKIOM
13 TIPOU3BENIEHUIT?
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MaBa 3
TBopuecTtBo MapTuHa Jlynca dmuca
(Martin Louis Amis)

Maprus Imuc (pox. 1949 r.) — u3BeCTHBII OPUTAHCKUI ITHCATEb,
ceiH mucatens Kunrenam Dwmuca, maypeat npemun Comepcera Moama
1974 r. 3a poman 3amnucku o Peiiuen / The Rachel Papers. Bxomut
B criicok 50 Jydnmix 6PUTAHCKUX THcaTeIell BTOPOH MoJIoBUHBL X X B.
(c 1945 r.) o Bepcuu The Times.

TBopuecTBO M. IMuCca CO3BYUHO TTOCTMOJIEPHUCTCKOM MTapajiurme,
CYIIECTBYIOIEH B COBpeMeHHOI uTepatype. Ilucatens obpaiaercs
K 9K3UCTEHIIMAJbHBIM TIpo0JIeMaM yesioBeKa (Jalle BCEro 4ejioBeKa,
MePEKUBIIETO TICUXOJOTUIECKYIO TPaBMY, CTPEMSIIIETOCS TIPE0I0TeTh
60Jb, CTpajiatie, JKU3HEHHBIH KPU3NC, CTPAX CMEPTH), KOTOPBIH BBI-
HYKJIEH KUTh B aGCYPIHOM, He NMETOTIEM CMBICTIa MUPE. IMIUC UCTIOTb-
3yeT TTOCTMOJIEPHUCTCKIE MPUEMBI, & TAKXKE UPOHUIO U B 3HAYUTENbHOIM
Mepe — YEePHBIH I0MOP, CATHPY U JIasKe TPOTECK, UTOObI TIepefaTh OBIIYI0
TeHJIEHI[UI0, XaPAKTEPHYIO JIJIsI COBPEMEHHON IUBUIN3AIUU: PACTIA]L
IeHHOCTel 1 ujeanoB. IHTepecHo, YTO caMy 9K3UCTEHITMATbHBIE TEMbI
ABTOPOM TaK’)Ke TOJBEPTraloTCs «MPOHUUYECKON acteTusdanuu» [/lxy-
maiiso, 20126, c. 233].

M. Owmuca Ha3BIBAIOT OJHNM W3 CAMBIX BIAUSTETHHBIX TTHCATENeH-
AHAJTMTHKOB KPU3UCHOTO COCTOSTHYS TUBUIM3AIii. [IpobaeMaTika ero
TBOpPYECTBA OXBATHIBAET TaKWe SIBJIEHWS, KaK KPyIIeHUEe WUe0JOTHH,
YIpo3a 9KOJIOTUYECKOU, aTOMHON M KOCMUYECKOH KaTacTPpOobl, MUPOBOI
TEPPOPU3M, TOBCEMECTHAS 3AMEHA PEATbHOCTH €€ BUTUMOCTHIO — CUMY-
agkpoM [Mapaanos, 2017]. Ero npousBezieHus ONUCHIBAIOT Pa3invyHbie
ACIIEKTHI CJIEAYIONIEr0 MPOIecca: B COBPEMEHHOM MUpE TOTpebieHnst
«€CTECTBEHHBI MUD [3aMeHSIETCsI| €ro MCKYCCTBEHHBIM MOL001eM,
BTOPOI1 IIPUPOIOIA...», <OTPAKEHNE TIIyOMHHON PEasbHOCTH CMEHSIETCS
ee nedopmariueii, 3aTeM — MAaCKUPOBKOI ee OTCYTCTBUS U HaKOHEI[ —
yTparoit Kakoi-gmubo CBA3M ¢ PeaTbHOCTHIO, 3aMEHON CMbICJa — aHa-
rpaMMOI BUIUMOCTH — CUMYJISIKpoM» [ MaHbKOBCKasi, ¢. 59].

Tmo6anbHOMY KPU3UCY MOPAJIH, TIPO(haHAIUN BEUHBIX UeTOBEUECKITX
IeHHOCTEH, 66CCMBICTIEHHOCTH W TIYCTOTE KU3HU YEJIOBEKA MOCBATIEHBI
pomanbl aBropa 3anucku o Peiuen / The Rachel Papers, Ycnex / Success,
Jpyeue nodu: mauncmeennas ucmopust / Other People: A Mystery Story,
Henveu: sanucka camoyouiiyot / Money: A Suicide Note, Jlondoncxue
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noas / London Fields, Hupopmavus / Information, Hounot noesd /
Night Train, Bepemennas eédosa / The Pregnant Widow.

B 1eHTpe BHUMaHUsI THMCATENsI HAXOMSITCS U riiobajibHble KaTa-
ctpodsl XX B., cpelld KOTOPBIX Ba)KHOE MECTO 3aHUMAIOT TEMbI TOTa-
JIUTAPHBIX PEKUMOB, BTopoil MUPOBOIl BOIHBI U XoJs0KOCTa. VcTO-
PUYECKHIT pOMaH 3TOXM MTOCTMOJEPHU3MA MCCJIEI0BATETM Ha3bIBAOT
ucropuorpaduyeckum mertapomanom (JI. Xaruen, 10.C. Paiinexe),
<«PEBU3UOHUCTCKUM»> ncTopudeckuM pomanoM (b. Maxkxeiin). Ucropu-
orpaduyecKuii METAPOMAH OTPAKAET COBPEMEHHbIE TEHIEHI[UU OCMBbIC-
JIEHUsT ICTOPUYECKOTO TIPOIiecca: COOBITHS TMPOIILIIOTO BCET/IA PACCMaT-
PHUBAIOTCS Yepe3 MPU3MY MHOKECTBA UX MPEAbIIYIIINX HHTEPIPETAIUH,
He CYLIECTBYET eANHCTBEHHON <«IIPaBUJIbHOI» BEPCUU 3TUX COOBITHIA,
4TO HEM3OEKHO PUBOIUT K COEIMHEHUIO TIPAB/IbI U BHIMBICJIA B JIOOOM
XyA0KeCTBEHHOM oToOpaxenuun ucropun [Paiinexe]. AMepukaHcKuit
uccyeoBaTesib COBpEMEHHOU uTepaTypbl Makxeiy Ha3bIlBaeT UCTO-
PUYECKHUI POMaH 3TOXU IMMOCTMOIEPHU3MA <UCTOPUIECKON (haHTazuelr»,
«PEBU3UOHUCTCKUM» POMAHOM:

Apocryphal history, creative anachronism, historical fantasy — these
are the typical strategies of the postmodernist revisionist in two senses.
First, it revises the content of the historical record, reinterpreting the
historical record, often demystifying or debunking the orthodox version
of the past. Secondly, it revises, indeed transforms, the conventions and
norms of historical fiction itself [McHale, p. 90].

[Tomo6HbIe XapaKTePUCTUKK TIOCTMOJIEPHUCTCKOTO UCTOPHUYECKOTO
poMmana (ucrtopuorpauyeckoro MeTapoMaHa) B 3HAUUTEJbHOU CTe-
MeHu TPUCYIM poMatam Imuca Cmpena epemenu, uau [pupoda npe-
cmynaenus / Time’s Arrow or the Nature of the Offence, /Tom ceudanuii /
House of Meetings, 3ona unmepecos / The Zone of Interest.

Jlnst TBopYecTBa IMHCA B MEJIOM XapaKTePeH TPUeM TUIepboin-
3aIMy KaK CPEACTBA OMUCAHUN COCTOSTHUS COBPEMEHHOTO OBIIECTBa.
ITOT TIPHEM BKJIIOYAET B Ce0sT CO3MIaHIe TPOTECKHON aTMOC(hEPDI AHTHY-
TOINH, BKJFOYEHNE B TEKCT MIOKUPYIONNX YUTATES AeTaeil, pusnosio-
TUYECKOTO HATYPATM3MA, SMH30/I0B Hacuiust. Kpome Toro, mucaTess uc-
MOJIb3YET MPAKTHYECKHM BECH aPCEHAN TOCTMOIEPHUCTCKUX TPUEMOB —
MHOTOYPOBHEBOE KOJIMPOBAHUE TEKCTA, (hParMeHTAIIUIO TIOBECTBOBAHUS,
CMellleHUe PAs3JInIHbIX CTUJIEN, MeTahOPUUHOCTD, TEXHUKY MOHTAXKA,
MPUHIIUAI COTBOPYECTBA YUTATEJISI U [TUCATENST — JIJis TIPOBO3TJIAIIEHUS
TYMaHUCTHUYECKUX TIEHHOCTEH Yepe3 n3obpakeHne pa3pyIinTeTbHBIX
TTOCJIe/ICTBUM feryManu3aiuu [ Mapaanos, 2017].

BupryosHoe BiajieHue sI3bIKOM, TIyOHHA CO3aBaeMbIX 00pPa3oB,
001ast 3pyANPOBAHHOCTD THCATENS] U THIATENbHAS MTPOPaboTKa TeM
(HampuMep, TOTOBSICH K HATIMCAHUIO POMaHa 30HA UHMEPecos, AaBTOP U3-
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VAT OKOJIO 40 Pa3IMIHBIX HICTOYHMKOB, B TOM YHCJIE IOKYMEHTATBHBIX,
MTOCBAIIEHHBIX TPareluy X0JIOKOCTA) SBJISIOTCSI OCHOBOM HEM3MEHHOTO
WHTepeca ynuTartesiell kK mpousseneHusM M. Imuca.

1.
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BOMPOCHI U 3AAAHUA

MpoutuTte pomaH M. dmuca 3anucku o Peliyesn, BbINONHUTE 3afaHNA
1 oTBeTbTe Ha BONpPOChHI.

Poman 3anucku o Petiues MOXHO OTHECTH K JKAHPY «POMAH BOCIIH-
Tanus (B3pocyeHus)». KakoBbl OCHOBHBIE TEMbI U TIPOOIEMBI PO-
MaHa?

Poman 3anucku o Peiiues MOXHO Tak:Ke HA3BaTh POMAHOM-TIAPO-
mueit. Yto apisgercss 00beKTOM MapOIUPOBAHMS?

Uro moaBepraeTcs MPOHUN?

Ornpesesute MHTEPTEKCTYAJNbHbBIE CBSI3M POMaHa C JPYTUMU TIPO-
U3BEICHUSIMU, TTOCBSIIIEHHBIMU TEMaM B3POCJIEHUS, TIPHOOPETEH IS
JKM3HEHHOTO OIIbITa, M30ABJIEHUS OT WJLTIO3UN, CTAHOBJIEHWS JIMY-
HOCTH YeJIOBEKA.

B nanmnom pomane aBTOD UCIOJIb3YeT CJIOXKHBIN IIPUEM JIUTEPA-
TYpHOH UTPHI. B ueMm oH 3akiouaeTcs?

Poman nanucan ot nepsoro jmmia. OxapakTepusyire CTUIb U TOH
MIOBECTBOBAHUS TJIaBHOTO repos. Onpesesnte TUI PacCKa3uMKa-1Io-
BECTBOBATEJIS.

Kak na ctunp uznoxkenust Yapsib3a MOBJIUSIIO €r0 yBIEUEHUE JIH-
TepaTypoll U JKeJlaHHe CTaTh MPOPECCUOHATHHBIM JUTEPATYPHBIM
KPUTHUKOM?

Mpoutute poman M. dmuca Cmpena epemeHu, unu npupooa
npecmynsieHus:, BbINONIHNTE 3afjlaHNA N OTBETbTe Ha BONPOCHI.

[To muenuto O.A. JIx)xymaiisio, poman Cmpena epemenu SiBISETCS
KJTACCUYECKUM NOCMMOOEPHUCCKUM WCTOPUIECKUM POMaHOM
[Axymaiino, 2007]. Kakue aieMeHTB poMaHa YKa3biBaIOT HA MTPABO-
MEpPHOCTb TAKOTO YTBEPKAECHUS?

Yem 06ycaoBIeH BHIOOP aBTOPOM HEOOBIYHOTO MTOBECTBOBATEJS?
Kro aBisercs rimaBHBIM TrepoeM B pomMane?

Kakosa ¢yHKIMSA npremMa 06paTHOrO TeYeHUsI BPEMEHHU, UCIIOJIb-
3yeMOTO aBTOPOM B poMmaHe? Kak maHHBIN IpreM CBSI3aH C TIePBOI
YacThio Ha3BaHUsA poMana? Kakum o6pasom o6paTHBII MOPSIIOK 13-
JIOSKEHUsT COOBITUI B KODHE MEHSIET UX CYTh?

PackpoliTe mHTepTEKCTyaTbHbIE CBSI3U POMaHa CO CIEAYIONUMHU
npousBepenusmMu: bouns nomep namo, uiu Kpecmoeswiii noxod
K. Bonneryra, /[usnwviii Hoswvii mup O. Xakcin.

MoskHO s Ha3BaTh pOMaH ak3ucTeHInancTckum? ObocHyiiTe cBoe
MHEHUeE.

B gem cMpIicT BTOpOI yacTn Ha3BaHWs poMaHa? Kakwe maen, M3Jo-
JKEHHBIE aBTOPOM B TTOCJIECTIOBAU K POMaHy, OHA BBIpasKaeT?

Mpoutute pomaH M. dmuca feHbeu: 3anucka camoyb6uliyel,
BbINMOJIHUTE 3afJlaHNA N OTBETbTE Ha BONPOChI.

Vmst 1 paMumis riraBHOTO Tepost pomada — John Self, B pycckom e-
peBoze — «/I:xxon Cams». UTo cMBOM3UPYET 3TO TOBOPSIIIEe UM ?
[ToxszaromoBok pomana — 3anucka camoybutivp. / A Suicide Note —
MOXKeT OBITh TIEPEBEIEH TaK/Ke KaK «MPeACMepPTHAsT 3amicKay. UTo
B pOMaHe Ha3bIBAETCS <«IIPEACMEPTHBIMH 3alIMCKaMU» W KaKOB
CMBICJI II0/I3ar0JIOBKA?

HaszoBuTe BCce CMBICTBI KOHIENITA «ICHBIUY», KOTOPBIE 3aJI0KEHBI
aBTOPOM B JJaHHOM Xy/I0’KeCTBEHHOM TeKcTe. [IpuBennTe mpumepsl
13 POMaHa.

[ToBecTBOBaHME B pOMaHe BeleTCsI OT MEPBOTO JINIA, OMHAKO UNTa-
TeJIb TTOHUMAET, YTO TJIABHBIN TePOi — 9TO HEHAIEKHBIN PAcCKa3uMK.
O6ocHyfiTe 9TO yTBEPK/IEHNE, TPUBEANUTE TPUMEPDI.

B pomane /lenveu aBTOp MCMOAB3yeT MPOHUIO U YEPHBIN IOMOP JIJIsT
omvicanus ob1ecTBa moTpebIeHus], Aerpajaliii YeJT0BEYECKUX eH-
HOCTEIl M B IEJIOM TPOTECKHOU M aOCYPAHON PeasbHOCTH COBpe-
MEeHHOTO Mupa. Kakme UMeHHO CTODOHBI JKU3HU JI0/ell TToaBepTa-
I0TCS UPOHUM U caTupe?

M. DMuc moKas3bIBaeT, YT0 B COBPEMEHHOM OOIIECTBE MOTPeOIeHNUS
peasbHOCTD TIOCTETIeHHO 3aMeHseTcsl cuMyiaskpaMmu. [Ipuseamnte
IIPUMEPBI ATOTO TIPOIECCa U3 POMAHA.

MpouTnte HavanbHble cTpaHuubl pomaHa M. dmuca 3oHa
UHMepecos, BbINOJIHUTE 3afaHNA N OTBETbTE Ha BONMPOCbI.

ITpoussenenne 3ona unmepecos MOKHO OTHECTH K JKaHPY ITOCTMO-
J€PHUCTCKOrO MCTOPUYECKOTO poMmaHa. Ha ocHoBaHMM ITpOYNTAH-
HOTO OTPBIBKA OTIPeIeIUTE, YePTHI KAKOTO elre KaHpa MPUCYTCTBYIOT
B pOMaHe.

B pomane 1pu moBectBoBatess. OT juIlla KOTO M3 HUX HaIMCaH
JAHHBIN OTPBIBOK? UTO MOXHO CKa3aTh O IAHHOM TIepCOHaKe?
InurpacdoM K poMaHy sBJsIeTcsl OTPbIBOK u3 Tparequn Y. Ilekc-
npa Makbem, cofep:Kaluii perenT KoJI0BCKOTo HanuTka. Kakosa
poJIb 3TOTO 3nurpada B JTaHHOM IIPON3BEICHUN ?
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An extract from The Zone of Interest

by Martin Amis

1. THOMSEN: FIRST SIGHT

I was no stranger to the flash of lightning; I was no stranger to the
thunderbolt. Enviably experienced in these matters, I was no stranger
to the cloudburst — the cloudburst, and then the sunshine and the
rainbow.

She was coming back from the Old Town with her two daughters,
and they were already well within the Zone of Interest. Up ahead,
waiting to receive them stretched an avenue — almost a colonnade —
of maples, their branches and lobed leaves interlocking overhead. A late
afternoon in midsummer, with minutely glinting midges... My note-
book lay open on a tree stump, and the breeze was flicking inquisitively
through its pages.

Tall, broad, and full, and yet light of foot, in a crenellated white
ankle-length dress and a cream-coloured straw hat with a black band,
and swinging a straw bag (the girls, also in white, had the straw hats
and the straw bags), she moved in and out of pockets of fuzzy, fawny, le-
onine warmth. She laughed — head back, with tautened throat. Moving
in parallel, I kept pace, in my tailored tweed jacket and twills, with my
clipboard, my fountain pen.

Now the three of them crossed the drive of the Equestrian Academy.
Teasingly circled by her children she moved past the ornamental wind-
mill, the maypole, the three-wheeled gallows, the carthorse slackly teth-
ered to the iron water pump, and then moved beyond.

Into the Kat Zet — into Kat Zet I.

Something happened at first sight. Lightning, thunder, cloudburst,
sunshine, rainbow — the meteorology of first sight.

Her name was Hannah — Mrs. Hannah Doll.

In the Officers’ Club, seated on a horsehair sofa, surrounded by horse
brass and horse prints, and drinking cups of ersatz coffee (coffee for
horses), I said to my lifelong friend Boris Eltz,

‘For a moment I was young again. It was like love.’

‘Love?’

‘I said like love. Don’t look so stricken. Like love. A feeling of in-
evitability. You know. Like the birth of a long and wonderful romance.
Romantic love.’

‘Déja vu and all the usual stuff? Go on. Jog my memory.’

‘Well. Painful admiration. Painful. And feelings of humility and un-
worthiness. Like with you and Esther.’
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‘That’s completely different,” he said, raising a horizontal digit.
‘That’s just fatherly. You’'ll understand when you see her.’

‘Anyway. Then it passed and I... And I just started wondering what
she’d look like with all her clothes off.’

‘There you are, you see? I never wonder what Esther’d look like
with all her clothes off. If it happened I'd be aghast. I'd shield my eyes.’

‘And would you shield your eyes, Boris, from Hannah Doll?’

‘Mm. Who'’d have thought the Old Boozer would’ve got someone as
good as that.

‘T know. Incredible.’

‘The Old Boozer. Think, though. I'm sure he was always a boozer.
But he wasn’t always old.’

I said, ‘The girls are what? Twelve, thirteen? So she’s our age. Or a
bit younger.

‘And the Old Boozer knocked her up when she was — eighteen?’

‘When he was our age.’

‘All right. Marrying him was forgivable, I suppose,” said Boris. He
shrugged. ‘Eighteen. But she hasn’t left him, has she. How do you laugh
that one oft?’

‘T know. It’s difficult to...

‘Mm. She’s too tall for me. And come to think of it, she’s too tall for
the Old Boozer.’

And we asked each other yet again: Why would anyone bring his
wife and children here? Here?

I said, “This is an environment more suited to the male.’

‘Oh, I don’t know. Some of the women don’t mind it. Some of the
women are the same as the men. Take your Auntie Gerda. She’d love
it here.’

‘Aunt Gerda might approve in principle,” I said. ‘But she wouldn’t
love it here.’

‘Will Hannah love it here, do you think?’

‘She doesn’t look as though she’ll love it here.’

‘No, she doesn’t. But don’t forget she’s the unestranged wife of Paul
Doll.

‘Mm. Then perhaps she’ll settle in nicely,” T said. ‘T hope so. My
physical appearance works better on women who love it here.’

‘... We don’t love it here.’

‘No. But we've got each other, thank God. That’s not nothing.’

‘True, dearest. You've got me and I've got you.’

Boris, my permanent familiar — emphatic, intrepid, handsome, like a
little Caesar. Kindergarten, childhood, adolescence, and then, later on,
our cycling holidays in France and England and Scotland and Ireland,
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our three-month trek from Munich to Reggio and then on to Sicily.
Only in adulthood did our friendship run into difficulties, when poli-
tics — when history — came down on our lives. He said,

‘You, you'll be off by Christmas. I'm here till June. Why aren’t 1
out east?” He sipped and scowled and lit a cigarette. ‘By the way, your
chances, brother, are non-existent. Where, for instance? She’s far too
conspicuous. And you be careful. The Old Boozer may be the Old
Boozer but he’s also the Commandant.’

‘Mm. Still. Stranger things have happened.’

‘Much stranger things have happened.’

Yes. Because it was a time when everybody felt the fraudulence, the
sarcastic shamelessness, and the breathtaking hypocrisy of all prohibi-
tions. I said,

‘T've got a kind of plan.’

Boris sighed and looked vacant.

‘First I'll need to hear from Uncle Martin. Then I'll make my opening
move. Pawn to queen four.’

After a while Boris said, ‘T think that pawn’s for it.’

‘Probably. But there’s no harm in having a good look.’

Boris Eltz took his leave: he was expected on the ramp. A month of
staggered ramp duty was his punishment within a punishment for yet
another fistfight. The ramp — the detrainment, the selection, then the
drive through the birch wood to the Little Brown Bower, in Kat Zet II.

‘The most eerie bit’s the selection,” said Boris. ‘You ought to come
along one day. For the experience.’

I ate lunch alone in the Officers’ Mess (half a chicken, peaches and
custard. No wine) and went on to my oflice at the Buna-Werke. There
was a two-hour meeting with Burckl and Seedig, mostly concerning
itself with the slow progress of the carbide production halls; but it also
became clear that I was losing my battle about the relocation of our
labour force.

At dusk T betook myself to the cubicle of Tlse Grese, back in Kat
Zet 1.

Ilse Grese loved it here.

5. TeopuectBo M. dmuca. TectoBbie 3agaHus.

+ K kakomy sxaHpy (skaHpaMm) MOKHO OTHECTH OOJIBITNHCTBO POMAHOB
M. Ommca?

+ B kakux pomanax HauboJiee IPKO IIOKa3aH IEPEJOMHBII MOMEHT
(Kpu3HKC) B OTHOIIEHUSAX MEXKAY MYKUMHOU U KeHIIUHOU? B yem
3aKJIIOYAETCS MPUYMHA KOH(MJIUKTA B KAKIOM U3 9TUX POMAHOB?
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Kaxue Tpm poMaHa mUcaTessI COCTABIAIOT TaK Ha3bIBaeMyto JIowu-
donckyio mpunozuro? Ito nx obbeantsieT moMuMo obpasa Jlommgona?
HasBanue pomana Bepemennas 60oea npezctaBiser coOoi MeTa-
dopy. Kak ata Mmetadopa COOTHOCUTCS € XyTOKECTBEHHBIM OCMbI-
ciaenrieM M. OMUCOM ITUBUJIM3AIMOHHOTO KPU3UCA Y€JI0BeYeCcTBa?
Kakue npoussenenus: apropa rnocssnienbl Poccun? Kakue Tembr
B HUX MMOJAHUMAIOTCS?

B kakux poMaHax mucaresist 3Bydar npeaypeskeHus o riobaTbHbIX
katactpodax? Kakue mmeHHO KaTacTpodbl YIIOMUHAIOTCS B PO-
MaHax?

PEKOMEHAYEMAA JIUTEPATYPA

Jowcymaiino O.A. 3a rpaHUIIaMKM WTPHI: AaHTJTUHCKUN MOCTMOJEPHUCT-
ckuii pomad. 1980-2000 / O.A. xxymaiino // Bonpocs! aureparypsl. —
2007. — Ne 5. — C. 7-45.

Jowcymaiino O.A. (2012a) Hapiuce B mouckax :KaHpa: UCIOBEAATbHbIIN
poman Mapruna Imuca «bepemennas BroBay / O.A. [Ixxymaiino // Apo-
claBcKuil neparorndeckuil sectHuk. — 2012, — Ne 1. — T. 1 (T'ymanu-
tapHble Haykn). — C. 269-273.

Locymaiino 0.A. (20126) IK3UCTEHIMANbHBINA OIIBIT ¥ TPAHUIIBI JIATE-
parypHoii camopediiekcun B pomane M. Imuca «3anucku o Peituerny /
O.A. Ixxymaiisio // IIpobsieMbl (hUJIOIOTHH, KYJIbTYPOJIOTUU U KCKYCCTBO-
sHanusd. — 2012. — Ne 3. — C. 233-238.

Jdacmouxuna A.C. Jluteparypusie ge6otbl Kunrcam Imuca u Map-
THHA JMuca: cpaBHuTesnbHbil aHanui / A.C. Jlacroukuna // BectHuk
CII6ry. — Cep. 9. — 2014. — Boim. 2. — C. 31-37.

Jlynuna B.JI. TloBecTBOBaTeIbHBIE (DOPMBI B paHHUX poMaHax MaprtuHa
Immca («3anucku o Peituen», «MepTBble MJIAJIEHIIBI>, <Y CIIEX> ): JTUC. ...
kauza. ¢uson. Hayk: 10.01.03. / B.JL. Jlyauna. — H. Hosropon, 2014. —
221 c.

Manvkosckas H.b. Icretuka nocrmonepunsama / H.B. ManbkoBckast. —
CII6.: Anereiis, 2000. — 347 c.

Mapodanos A.A. N3o6paxenne HECOCTOSTENIBHOCTU PallUOHANbHBIX
1 WIe0JIOTMYECKUX TTocTpoeHuni B pomanax M. dmuca «Crpesa BpeMeHU»
n «3oHa uHtepecoB» / A.A. Mapnanos // Bectuuk Ilomorkoro rocymap-
ctBeHHoro yHUBepcuTera. Cepust A: I'ymanurtapusle Hayku. JIutepaTtypo-
Begenne. — 2016. — Ne 10. — C. 78-83.

Mapoanos A.A. PazpymuTebHblil TTOTEHIMAT HAPACTAIOIIEH dHTPOIUU
B TBopuecTBe Maptuna Imuca / A.A. MapnanoB // Becrauk Ilosonkoro
rocysapctBeHHOro yHusepcurera. Cepust A: 'ymanutapHusle Hayku. Jlure-
parypoBenenue. — 2014. — Ne 10. — C. 22-26.

Mapdanos A.A. XynoxecTBEHHOE OCMbICJEHIE [[UBUIN3AIUOHHOTO KPH-
3uca B poManax MapTtuHa Owmuca: aBroped. IUC. ... KaHA. QUI0JI. HAYK:
10.01.03. / A.A. Mapuanos. — Munck, 2017. — 25 c.

33



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

Munepanosa U.I'. AHanm3 XyJ10;KeCTBEHHOTO TIPOU3BE/ICHUS: CTUJIb U BHY-
Tpertsis Gopma: yueb. nocobue / V.T. Munepanosa. — 2-e uzg. — M.:
OJIMHTA; Hayka, 2016. — 256 c.

Hasaposa O.B. CMBICTIOBOE TPOCTPAHCTBO KOHIIENITA «JIEHBIM»> (HA MaTe-
puasie pomana M. dmuca «/lenbru: 3anucka camoy6wuiinei») / O.B. Ha-
3apoBa // I'yMaHuTapuil: akTyajbHble IIPOOIEeMbl TYMaHUTAPHOI HAYKH
u obpasoBanus. — 2017. — Ne 2 (38). — 83-95.

Hoesuxosa B.I'. bputaHckuil collMaJbHBI pOMaH B 310Xy IOCTMOJEP-
umn3ma: monorpadusa / B.I. HosukoBa. — H. Hosropoa: Usn-so HHIT'Y
uM. H.U. Jlobauesckoro, 2013. — 369 c.

Hosuxosa B.I'. «<IlpocTpaHcTBO BpeMeHU» B poMaHe MapTuHa Imuca
«Crpena Bpemenu, uian IIpupona npecrymienusi> / B.I. HoBukosa //
Bectnux Huskeropoackoro rocyzapcrseroro ynusepcurera um. H.U. Jlo-
6auesckoro. — 2010. — Ne 3 (1). — C. 312-316.

Ilepexoduesa O.B. IlaMsiTh 1 HAPPAaTUB B COBPEMEHHON aHTJIIMHCKOM Jn-
teparype: M. Omuc u [[»x. Bapuc: aBroped. auc. ... Kana. Gumon. Hayk:
10.01.03 / O.B. Ilepexoanesa. — M., 2013. — 23 c.

Paiinexe FO.C. Victopudeckuii poMaH MOCTMO/IEPHU3MA U TPAJAMIINH KaHPa
(Besukobpurtanus, TepManus, ABCTPUA): JUC. ... KaHJ. (DUIOJN. HAYK:
10.01.03. / I0.C. Paitnexe. — M., 2002. — 212 c.

Cospemennas 3apybesktas mposa: yuebd. mocobue / nox pen. A.B. Tatapu-
noa. — M.: ®JIMHTA; Hayka, 2018. — 576 c.

Bentley N. Contemporary British Fiction / N. Bentley. — Edinburgh:
Edinburgh University Press, 2008. — 256 p.

Hutcheon L. A Theory of Parody. The Teachings of Twentieth-Century
Art Forms / L. Hutcheon. — Urbana; Chicago: University of Illinois Press,
2000. — 168 p.

McHale B. Postmodernist Fiction / B. McHale. — London; New York:
Routledge, 2001. — 264 p.

MmaBa 4
TBopuectBo Kaa3syo Ucurypo
(Kazuo Ishiguro, h X# « 4 4 0O)

Kagzyo Ucurypo (pox. 1954 r.) — usBecTHbIii GpUTaHCKUN ITUCATENb
SITIOHCKOTO MPOUCXOXAeHus, gaypeatr npemun Kocrta 1987 r. 32 poman
Xyodoxcnux 3v16xK020 mupa / An Artist of the Floating World, Bykepos-
ckoit ipemun 1989 r. 3a poman Ocmamox oust / The Remains of the Day,
Hobenesckoit nmpemun 1o jurepatype 2017 1. co cienyromieir popmy-
JupoBKoit: «Kadsyo Ucuzypo, xomopwiii 6 pomanax 60avuol daMouuo-
HABHOU CUTLLL PACKPBLL 0€301Y, CKPLLBATOUYIOCS 30 HAUUM ULTIO30DHBIM
UYBCMBOM CBSI3U C MUPOM>.

K. Ucurypo HasbiBaeT cebst «MesKyHAPOIHBIM» MTUCATEIEM, T.e. MH-
carejieM, TBOPYECTBO KOTOPOTO TIOHITHO U GIU3KO JIOASIM JTOOBIX Ha-
IIMOHAJIBHOCTEMN:

T am a writer who wishes to write international novels. What is an
‘international’ novel? I believe it to be one, quite simply, that contains a
vision of life that is of importance to people of varied backgrounds around
the world. It may concern characters who jet across continents, but may
just as easily be set firmly in one small locality.’

B aByx mepBbIX poMaHax aBTopa — Tam, 20e 6 dvimxe xoimot / A Pale
View of Hills, Xydoxcnux 3vi6x020 mupa / An Artist of Floating World,
nefictBue mpoucxoaut B Jdmnonuu, 8 pomane Kozda mor 6viiu cupo-
mamu / When We Were Orphans rinaBHblIii repoii iepeesskaer us Kuras
B AHTJIHIO.

Bce atu pomanbl 00beiMHSIET TO, YTO B HUX VICUTYPO UCTIOIB3yeT
MPUEMBI TOATUKH KaK SATOHCKOM, TaK M aHTINHCKON JnTeparypbl. PomaH
nucarestst Ocmamox Ous / The Remains of the Day nocBsiieH ucceno-
BaHUIO (heHOMEHA «aHTJTTMHCKOCTU», 0 MOKHO Ha3BaTh «aHTJIUHCKUM»
pomanom. B pomanax Besymewnwvie / The Unconsoled, He omnyckaii
mens / Never Let Me Go aBTop obpamaercs K sKaHpy puiaocodckoit
[PUTYU, XPOHOTOI 3TUX POMAHOB JOCTATOYHO YCJOBEH, HE NMPUBSI3aH
K Kakoii-ubo crpane miu KyjabType. Takum o6pa3om, TBOPUYECTBO
Wcurypo xapakTepu3yeT OPUTHHAILHBIN TBOPYECKUI CHHTE3 HAIHO-
HATBHBIX JIUTEPATYPHBIX TPAAUIINH, ITO MO3BOJISIET TOBOPUTH O TIPHU-
HA/IJIEKHOCTH €70 TPOU3BEAEHUN K MYJIbTUKYIBTYPHOMY XY/I0KECTBEH-
HOoMYy auckypcy [benosal.

s pomana IlozpeGennviii eenuxan / The Buried Giant xapaxrepHa
JKaHPOBas r’MOPUAHOCTD, MEPEIIETEHNE HECKONbKUX MOTHBOB, COTIPS-
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JKEHHMEe UCTOPUYECKOTr0, MU(BOJIOTUIECKOTO BPEMEHU U BPEMEHU COBPE-
menHocTu: «Cioxer pomana VMcurypo ckiazbiBaeTcst U3 Tpex Happa-
THUBHBIX 9JIEMEHTOB: MOTHB CTPAHCTBUSI- Iy TENECTBUSI, BOKPYT KOTOPOTO
CTPOUTCS U KOMIIO3UIIVS, U UHTPUTA; YHUYTOXKEHNE IpaKoHa (3/1ech OHa
B JKEHCKOM pOJie — IPAaKOHMXA) U BpeMEHHbIE COOTHOIIEHUS B CTPYK-
type namsatu» [Cenutpuna, 2017, c. 99]. B nesoMm MOXXHO OTMETUTD
MPUHAIEKHOCTh POMAHA K UCTOPUYECKOMY POMAaHY AMIOXH ITOCTMOIEP-
HU3Ma, KOTOPBIIi, 110 ciaoBaM b. Makxeiina, co3gaer cBoil 0coObIi 1OCT-
MOJIEPHUCTCKUN OHMONIOZUYECKUT MUP, B KOTOPOM Ba’KHO HE CTOJBKO
COOTBETCTBUE ITOTO MUPA UCTOPUUECKON PEATbHOCTH, CKOJIBKO OCMBIC-
JieHne BKHBIX UCTUH Y€TOBEYECKOTO OBITHSI.

Readers do not evaluate the logical possibility of the propositions they
find in literary texts in the light of the actual world <..> but rather abandon
the actual world and adopt (temporarily) the ontological perspective of
the literary work [McHale, p. 33].

Bce npoussenenus Mcurypo mocTaTouyHO pasHOILIAHOBHI 110 JKaH-
POBBIM XapaKTEPUCTUKAM, XPOHOTONY, KOMIIO3UIIUH, OJHAKO B HUX
BCET/Ia MOHUMAIOTCS 9K3UCTEHIINATbHbBIE TpobeMbl. [1o 3aMevaHuio
E.H. Besosoii, «Mcurypo craikuBaeT pa3auyHble KyJIbTYPbl, HHOT/IA
¢ MPOHUeH, HHOT/IAa YTOOBI OOHAPY/KUTH CXOICTBO, HO Yatie — 4TOOb
U3 PA3HUIIBI MEK/IY HUIMH BbIBECTHU €JIMHOE UyBCTBO: TIOTEPH, TOCKH, 3a-
OPOIIEHHOCTH, OJIMHOYECTBA YEJIOBEKA B MUPE CBOMX BOCIIOMUHAHUIT»
[Benosa, c. 9].

[lna xynoskecTBeHHOTO cTuiist Mlcurypo XapakTepHO CIOKeTHOeE Tie-
peInieTeHrie HACTOSIIErO C MPOILIBIM, MOCTOSHHAs pediekcus u hu-
socodcKre pa3MBIIIIeHUsT TJIaBHbIX TEPOEB O CMbICJTE KU3HU, O/IH-
HOYECTBE, HPAaBCTBEHHOM BBIOODE, TIIATENbHAsA TPopaboTKa aBTOPOM
HE3HAYMTEIbHBIX JIeTajell B OMMCAHUSIX Tel3aKell 1 UHTEPbEPOB, OT-
KPBIThIE (DUHAMEI, 00TI[ee MUTHOPHOE HACTPOEHWE TIPOU3BEIEHIH.

[Tucarens B cBOEM TBOpPYECTBE IIMPOKO HMCIIOJIb3YET OCTMOJED-
HUCTCKHUE MTPUEMBI — OH CO3/IAET 0COOYIO 3aTA0YHYI0 PEATHHOCTD, KO-
TOpast yallle BCETO JIMIIEHA IPABAOIIOA00Us U KOTOPYIO MOKHO OITUCATD
CJIOBAMU <«TPOTECK», «ITAPAIOKC», «abCypily. ITa u3obdpaskaemMast peasib-
HOCTh MPUHIIUIIHATBHO YCIOBHA, OHA SIBJSETCS <«IeJeHATPABIEHHBIM
3CTETUYECKU 3HAUMMBIM cpeficTBoM» [Cenutpuna, 2016, c.149]. Kpome
TOTO, aBTOP UCIIOJIb3YET HEHA/IEKHOTO PACCKA3YMKa, (ParMEHTapHOCTD
MOBECTBOBAHUSA, MeTahOPUUHOCTH 06Pa30B, UTPY C POMAHHBIM Bpe-
MEHEM ¥ [IPOCTPAHCTBOM, IKCIIEPUMEHTAJIbHbBIE TUIbI KOMIIO3UIUU.

Takum obpasom, K. Mcurypo ucrnosipsyer Mudsbl, ICTOPHYECKIE CO-
ObITHS, (hAaHTACTUYECKHE CIOJKEThI, HJLTIO30PHYI0 PEalbHOCTh KaK MH-
CTPYMEHT, CPEICTBO, COCO0, TO3BOJIAIONUN €My 3aTPOHYTh BasKHbIE
JIJIsT COBPEMEHHOT0 YeioBeKa TeMbl. MOXKHO YTBEP/KIATh, YTO ITHCATEIO
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yAaa0Ch HallMCATb IMO-HACTOAIIEMY <«MEXAYHAPOAHDbIE» <«HAAKYJIb-
TYPHbBIE» ITPOU3BECHNS, CII0COOHDBIE 3aTPOHYTb KaK/10TO YU TaTEJIA.

BOMPOCHI U 3AAAHUA

1. Npoutute pomat K. Ucnrypo XydoxxHuk 3616K020 Mupa, BbiNoAIHUTE
3aflaHNA N OTBETbTE Ha BONPOChI.

* K xakomy xaHpy (’KaHpPaMm) MOKHO OTHECTH POMaH?

+ Kakas ncropudeckast amoxa sBAsieTcst (POHOM COOBITHIT TaHHOTO
pomana? YTo MOXKHO CKa3aTh 00 OTHOIIEHUH STOHIIEB KO BTopoii
MUPOBOU BoliHE?

» Kak u Bo MHOTHX npyrux pomanax K. Mcurypo, moBecTBOBaTeb
NMAHHOTO POMaHa SABJSETCS HeHa/le)KHbIM. [IpuBeuTe MpuMepsl He-
JIOCKA3aHHOCTH, UCKAKeHUsT (DAKTOB, OTPUIAHUST OYEBUIHOTO, N30H-
paTesbHOM MTaMITH TePOsi-TIOBECTBOBATES.

* Ilo MbIc/u aBTOPa, KK/l Y€JT0BEK B CBOEM CO3HAHUY CO3/aeT COO-
CTBEHHYIO KapTHUHY MUPa, KOTOPas MOXKeT 3HAYUTENbHO OTJINIATHCS
0T 00BEKTUBHOM peambHOCTH. EC/Ii pasHHUIA CyIeCTBEHHA, ¥ YeTo-
BeKa BO3HUKAET CePbe3HbIN BHYTPEHHUH KOHMDJIUKT, HAPYIIAOIUI
yCTIeITHOe B3auMOJIeiCTBIE C OKPY:KAIOINMHU JIOABMU 1 HEPEIKO
Bemymii K Tparequu. Kak ata uzes mokasaHa B poMaHe?

+ Kakum 06pa3oM raBHBIN Tepoil THITAETCS COEAMHUTH OTBETCTBEH-
HOCTb 3a CBOM MOCTYIIKU U COXPaHEHHE XOPOUIEH pernyTaiuu B 06-
mectBe? YIaeTcs JiM eMy OCTUYb 06€ Tem?

* Kaxkue xynoskecTBeHHBIE IIPUEMBI, XapaKTePHBIE [IJISI JTUTEPATYPbI
ITOCTMO/IEPHU3MA, UCII0JIb30BAaHBI aBTOPOM B POMaHe?

2. NMpoutute poman K. Ucurypo besymeuwiHole, BbINONHNTE 3afaHNA
1 oTBeTbTe Ha BONPOCHI.

+ Kaxkos sxanp (skanpsr) pomana? ObocHyiiTe cBOW OTBeT.

* B pomate cozmana ocobast WITIO30pHAsI, 3aTafl0YHAs PEATHHOCTD.
Ee tpaktyior kak cuoBumenue [JlobaHOB], YepemoBaHue cOCTO-
SAHWI TPOOYSKACHHS W 3AChITIAHUSA, COCTOSTHUE MEXK/Y CHOM U SBBIO
[CToBba], co3Hanme pacckazurka, CTPAAAIOIIETO MOTEPEN TaMsATH
[Lxymaiino, 2007]. KakoBa aTa peajybHOCTb, Ha Balll B3TJISA?

+ IlpuBenute IPUMEPHI TOTO, YTO B POMaHEe HEHANEKHBIN PACCKA3YUK.

* MoXxHO 1 cKa3aTh, YTO JOMUHUPYIOMINM B 3TOM POMaHe SBJISIETCS
UPOHUYECKUN MOAyc TToBecTBOBaHU:A? KakoBa QyHKIIMSA UPOHUM?
Ha xakwue uesioBeyeckue HEJOCTATKK M IIPUBBIYKY OHA HAIlpaBJjeHa?
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+ O Kak¥WX BHYTPEHHUX KOH(MIWKTAX, KOTOPHIE OBIIN BBHITECHEHDI
M3 TaMSITH TJIABHOTO Te€pPOsi, MOXKET JoTafiaThcsa yuTtatesnb? Kakue
9K3UCTEHIIMAJIbHBIE TTPOGIEMBI TIOHIUMAIOTCS aBTOPOM?

+ TIpuBemnTe MPUMEPDI CUTYAINH, KOTOPbIE GBI TOBEIEHBI aBTOPOM
1o abcypaa. Kakosa ¢hyHKIMA JaHHOTO XyAOKECTBEHHOTO IIPUEMa
B pomaHe?

3. Mpoutute pomat K. Ucurypo Ocmamok 0HA, BbinonHUTe 3afaHunsA
1 OTBETbTe Ha BONMPOChI.

+ OrnpenennTe MHTEPTEKCTYATIbHbBIE CBSI3U POMaHa C IPYTUMU POMa-
HaMM, TOBECTBYIOIINMH O KU3HH JBOPEIIKOTO U €T0 B3aUMOOTHOIIIE-
HUSIX C CEMbel, B KOTOPOU OH CITy>KHT.

+ K kakomy xaHpy (;KaHpaM ) MOKHO OTHECTH JIaHHOE TIPOU3Be/IeHNe?

* UYeM IPOAMKTOBAHO caMooTpedeHne u oTka3 CTUBeHca OT JUYHOM
skusnn? Yro siBisiercst ipuannoii Toro, 4o CTUBEHC HE MO3BOJISIET
cebe BBICKA3bIBATh COOCTBEHHOE MHEHHE 110 BAKHBIM BOIIPOCAM?

« Poman Ocmamoxk Ons nocssitiieH heHOMEHY «aHTTIUHCKOCTHY, B HEM
cosman obpa3 Aurunu. Kto, 1o BaieMy MHEHWIO, SIBJISIETCS BOTLIO-
[IEHUEM aHTJIMICKOCTH B 3TOM poMaHe? OGocHYiTe CBOe MHEHHE.

* B pomane npucyTCTByeT HEHAJIEKHBIN PACCKA3YNK, TOBECTBOBAHUE
(bparmeHTapHO, MUP TIPOU3BEIEHUS SIBJISIETCST TPOEKITHEN CO3HAHUS
[JIABHOTO Teposi. JlJjist Kakoro JIMTepaTypHOro HANIPABJIEHUsT XapakK-
TEPHDBI 9TU XY/TOKECTBEHHDbIE HpI/IeMbI? KaK 9T IIPpUEMDBI ITOMOTaloOT
peann30BaTh aBTOPCKWH 3aMbICET B TAHHOM pOMaHe?

4. MNMpoutute pomaH K. Ucurypo lMozpebeHHbIl 6enuKkaH, BbINOAHUTE
3afjaHNA 1 OTBeTbTe Ha BONPOChHI.

* JJIeMEeHTbl KaKUX KaHPOB MOKHO HAWTHU B Pa3JUYHBIX 3MU30/1aX
JAHHOTO POMaHa?

+ Kak xareropnm nmaMsTy ¥ BPEMEHH CBSI3aHBI C CIO’KETHBIMU JIU-
HUsAMU poMmaHa? Kak aTu kareropuu moMoraioT aBTOpPYy BOILJIOTUTD
3aMbIceJT?

+ Poman uMeeT KoJIbIleBy 0 KoMmosuinio. OO0CHyITe JaHHOE yTBEPIK-
JleHue.

* O KakoM mmepcoHa’ke POMaHa MOKHO CKa3aTh, YTO OH HAXOIUTCS HAJ|
BpeMeHEM U IIPOCTPAHCTBOM, TIOCKOIBKY 3HAET TIPOIILTIOE TePOEB, UX
HaCTosIIee U Jaxke Oyayiiee?

+ Kaxkwe 1ieHHOCTH, 110 MHEHUIO TIHCATEsT, HanboJjiee BaKHBI JIJIsT Ue-
JoBeka Jo6oit amoxu? Kakme MeHHOCTH BasKHBI BO B3aWMOOTHOTITE-
HUAX JIIOLEi?
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» HasBanue pomana metacdopuuno. Metadopoit winn ajieropueit
4ero siBJisieTcsi B poMane norpeGennbiii Benukan? Kak, mo Barmemy
MHEHUIO, TaHHbII 06pa3 CBsI3aH € COBPEMEHHOCTHIO?

« TIIo muenuto T.JI. Cemurpunoii [Cenmurpuna, 2017a, 20176], poman
Iozpebennviii senuxan MOKHO HAa3BaTh OJHUM U3 ITPUMEPOB COBPE-
MeHHOH Mudosornszaiuu ucropun. Kak mogo6HbIi IpreM moMoraer
aBTOPY BOILJIOTUTD 3aMBICEJ?

5. MpoutuTte HauanbHble cTpaHuubl pomaHa K. Ucurypo He omnyckati
MeHs, BbINONHWNTE 3ajaHNA N OTBETbTe Ha BONMPOCHI.

* Omnpepnennte xaup ((KaHPbI) TaHHOTO poMaHa. Kakue ajeMeHTH po-
MaHa YKa3bIBAIOT Ha JAHHBIN skaHp (KaHPbHI)?

* lloBecTBOoBaHME BejeTcsl OT MEPBOTO JIKIlA, TOH ITOBECTBOBAHUS
B 3HAUYUTEJHHOU CTETIEHN UCTOBeNaMbHbIN. OXapaKTepu3ynTe si3bl-
KOBBIE U CTUJINICTUYECKHE CPEICTBA, NCIOTb3yeMbIE PACCKAZIIKOM
JUIst co3ziannd adexra 10BepUTEIbHOIO IT0BECTBOBAHMSL.

* B nanHOM oTpbIBKe K3TH BcOMUHAeT CBOIO KU3HD B IMIKOJE-TIaH-
cnoHe Xeitnmem. Kakue 4yBcTBa B Heil BBI3BIBAIOT 9TH BOCIIOMU-
Hanusa? [Touemy?

An extract from Never Let Me Go
by Kazuo Ishiguro

Chapter One

My name is Kathy H. I'm thirty-one years old, and I've been a carer
now for over eleven years. That sounds long enough, I know, but actu-
ally they want me to go on for another eight months, until the end of
this year. That'll make it almost exactly twelve years. Now I know my
being a carer so long isn’t necessarily because they think I'm fantastic
at what I do. There are some really good carers who’ve been told to
stop after just two or three years. And I can think of one carer at least
who went on for all of fourteen years despite being a complete waste of
space. So I'm not trying to boast. But then I do know for a fact they’ve
been pleased with my work, and by and large, I have too. My donors
have always tended to do much better than expected. Their recovery
times have been impressive, and hardly any of them have been classified
as “agitated”, even before fourth donation. Okay, maybe T am boasting
now. But it means a lot to me, being able to do my work well, especially
that bit about my donors staying “calm”. I've developed a kind of in-
stinct around donors. I know when to hang around and comfort them,
when to leave them to themselves; when to listen to everything they
have to say, and when just to shrug and tell them to snap out of it.
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Anyway, I'm not making any big claims for myself. I know carers,
working now, who are just as good and don’t get half the credit. If you're
one of them, I can understand how you might get resentful — about my
bedsit, my car, above all, the way I get to pick and choose who I look
after. And I'm a Hailsham student — which is enough by itself some-
times to get people’s backs up. Kathy H., they say, she gets to pick and
choose, and she always chooses her own kind: people from Hailsham, or
one of the other privileged estates. No wonder she has a great record.
I've heard it said enough, so I'm sure you've heard it plenty more, and
maybe there’s something in it. But I'm not the first to be allowed to pick
and choose, and I doubt if T'll be the last. And anyway, I've done my
share of looking after donors brought up in every kind of place. By the
time I finish, remember, I'll have done twelve years of this, and it’s only
for the last six they’ve let me choose.

And why shouldn’t they? Carers aren’t machines. You try and do
your best for every donor, but in the end, it wears you down. You
don’t have unlimited patience and energy. So when you get a chance
to choose, of course, you choose your own kind. That’s natural. There’s
no way I could have gone on for as long as I have if I'd stopped feeling
for my donors every step of the way. And anyway, if I'd never started
choosing, how would I ever have got close again to Ruth and Tommy
after all those years?

But these days, of course, there are fewer and fewer donors left who
I remember, and so in practice, I haven’t been choosing that much. As
I say, the work gets a lot harder when you don’t have that deeper link
with the donor, and though T'll miss being a carer, it feels just about
right to be finishing at last come the end of the year.

Ruth, incidentally, was only the third or fourth donor I got to
choose. She already had a carer assigned to her at the time, and I re-
member it taking a bit of nerve on my part. But in the end I managed
it, and the instant I saw her again, at that recovery centre in Dover, all
our differences — while they didn’t exactly vanish — seemed not nearly
as important as all the other things: like the fact that we’d grown up
together at Hailsham, the fact that we knew and remembered things
no one else did. It’s ever since then, T suppose, I started seeking out
for my donors people from the past, and whenever I could, people from
Hailsham.

There have been times over the years when I've tried to leave
Hailsham behind, when I've told myself I shouldn’t look back so much.
But then there came a point when I just stopped resisting. It had to do
with this particular donor I had once, in my third year as a carer; it was
his reaction when I mentioned I was from Hailsham. He’d just come
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through his third donation, it hadn’t gone well, and he must have known
he wasn’t going to make it. He could hardly breathe, but he looked to-
wards me and said: “Hailsham. I bet that was a beautiful place.” Then
the next morning, when I was making conversation to keep his mind
off it all, and I asked where he’d grown up, he mentioned some place in
Dorset and his face beneath the blotches went into a completely new
kind of grimace. And I realised then how desperately he didn’t want
reminded. Instead, he wanted to hear about Hailsham.

So over the next five or six days, I told him whatever he wanted to
know, and he’d lie there, all hooked up, a gentle smile breaking through.
He’d ask me about the big things and the little things. About our guard-
ians, about how we each had our own collection chests under our beds,
the football, the rounders, the little path that took you all round the
outside of the main house, round all its nooks and crannies, the duck
pond, the food, the view from the Art Room over the fields on a foggy
morning. Sometimes he’d make me say things over and over; things I'd
told him only the day before, he’d ask about like I'd never told him.
“Did you have a sports pavilion?” “Which guardian was your special
favourite?” At first I thought this was just the drugs, but then I re-
alised his mind was clear enough. What he wanted was not just to hear
about Hailsham, but to remember Hailsham, just like it had been his
own childhood. He knew he was close to completing and so that’s what
he was doing: getting me to describe things to him, so they’d really sink
in, so that maybe during those sleepless nights, with the drugs and the
pain and the exhaustion, the line would blur between what were my
memories and what were his. That was when T first understood, really
understood, just how lucky we’d been — Tommy, Ruth, me, all the rest
of us.

6. TBopuectBo K. Ucurypo. TectoBble 3apaHus.

« Jlus tBopuectBa K. Vcurypo xapakTepHO HCCJeI0OBaHUE TeMbl
HPaBCTBEHHOIO BHIOOPA MEXK/Y OTBETCTBEHHOCTHIO TIEPel APYTUMHE
JIOJIbMHU, YYBCTBOM JIOJITA U JIMYHBIMU MHTEPECAMU, TeMa CaMOO-
Tpedenus. [IpuBeanuTe npuMepbl peajusaiui 9TOH TEMbl B PasHbIX
pomanax mmcaresst. OnpesennTe, B 4eM COCTOUT HPABCTBEHHAs /-
JIeMMa B KaXK[[OM U3 TIPOM3BEICHUI.

« Eme oxHOll 00IIeill IJIs1 MHOTHX POMAaHOB aBTOpa SIBJISIETCSI TeMa
TPaBMATHYECKOTO OTbBITA IPOIIIOTO, CTPEMJIEHUST M30aBUTHCS
ot 6o 1 3a06BeHMs, a TakKe M30UPATENbHOM MaMATH KaK CPeACTBa
usbexath 6OJIE3HEHHBIX BOCIIOMUHAHUNI. B Kakux pomanax nuca-
TeJIsl 9Ta TEMa PAaCKpbIBaeTcst HanboJiee BbipasuTebHo? OGoCcHYyiiTe
CBOW OTBeT.
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B xaxom mpomnsBeieHNN MPUCYTCTBYIOT 3JIeMEHTBI HAyYHO-(haHTa-
CTHUYECKOTO poMaHa u aHTHyTonnu? HaszoBuTe aTi a1eMeHTHI.
Yuras pasubsle pomanbl K. Mcurypo, unraresb N0CTENIEHHO OCO3HAET
HEeCOBIIQJIeHNE MEXKIY TeM, UYTO PACCKa3bIBaeT HEHA/IEKHbIH TOBeCT-
BOBaTeJb, U TeM, YTO, KaK MOKHO JIOTaJaTbCsl, IPOUCXOJUT B Jiell-
CTBUTEJIBHOCTH. JTO HECOBMAJ[eHUE MO3BOJISAET C/leaTh BBIBOJILI
0 3aMblcyie aBTopa. IIpuBeauTe mpuMepsl TAKOrO HECOOTBETCTBUS
B pasynuHbIX poMaHax Mcurypo.

ABTOp 4YacTO HMCIOJIb3yeT Nei3a’kHble ONUCAHUS /IS Tepeadn
YYBCTB U MBICJIeH TepoeB, KOTOPble HepeiKo MOMeIIeHbl B (puHaj
pomana. IIpuBeanTe MPUMEPHI U3 Pa3HBIX MTPON3BEACHUI.

Kakme pomansl nmcaresist MOXXHO Ha3BaThb GuI0CODCKUMU MIPU-
tyamu? OGocHyliTe CBOI OTBET.
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MnaBa 5
TBopuectBo Kent ATKMHCOH (Kate Atkinson)

Keiit Atkutcon (pox. 1951 r.) — usBecTHas GpUTaHCKas MHCATE/Ib-
HUTIA, TPYSKIBI Jaypear npemun Kocra: 1996 r. 3a poman My3seii moux
maitin / Behind the Scenes at the Museum, 2014 r. 3a poman JKusus nocie
acusnu / Life After Life, 2016 r. 3a poman Bozu cpedu awdeii /' A God
in Ruins.

TBopuectBo K. ATKMHCOH CO3BYYHO peajiMCTUUYECKOUN Tapajurme,
B paMKax KOTOPOW MucaTeJbHUI[A aKTUBHO UCIOJb3YET MOCTMOJIEp-
HUCTCKUE npreMbl. HeCKOIbKO pOMaHOB aBTOpa BXOJST B IMKJI, TIOBE-
cTByIOIMH 0 netektuBe xxekcone bpoymu: IIpecmynaenus npownozo /
Case Histories, Ilosopom x ayuwemy / One Good Turn, 2Koamo au do-
opvix secmeii? / When Will There Be Good News?, Yymuw céem, ¢ cobaxoio
gdeoem / Started Early, Took My Dog. Dt pousBeIeHUsT HAIIUCAHBI
¢ cobmogenneM 3aKOHOB W TPaAWIMIi aHTJIUHACKOTO JETEKTUBHOTO
pOMaHa: TPOHUIIATETbHBIN U XapU3MaTUYHBIN TJIABHBIM Tepoil — jie-
TeKTUB, AMHAMUYHBIN CIOXKET, aHTJIMMCKUI I0OMOP, HEOXKU/IaHHAST pa3-
Bst3ka. OTamunTebHasg 0COOEHHOCTh POMAHOB ATKMHCOH B TOM, 4TO
3a JIETEKTUBHBIM CIO;KETOM CKPBITHI PAa3MBIIIJIEHUS] aBTOPA O BasKHBIX
npobyiemMax coBpeMeHHOro Mupa. Kpome Toro, oHU HaIoJHEHBl MHOTO-
YUCJIEHHBIMU AJUTIO3USMU U IIUTATAMY U3 MY3bIKAJIbHBIX U XYI0KECT-
BEHHBIX TIPOU3BEICHUN OPUTAHCKOI KYJIbTYPBI. ITO TIO3BOJISAET CKa3aTh,
YTO POMAHbBI JJAHHOTO IIUKJIA BBIXOJST 33 PAMKHU JIETEKTUBHOTO XKaHPa
(maxe 1 MOMMGPOHITIECKOTO), OHN CO3/IAI0T CBOEOOPA3HBIN CPe3 KI3HU
Pa3HbBIX CJIOEB HACEJIEHUsI COBPEMEHHOI Bputanui, u B 5TOM CMbIC/IEe UX
MOXKHO Ha3BaTh COLUATBHO-TICUXOJOIMYECKUMU.

Poman Myseit moux maiin / Behind the Scenes at the Museum mipen-
cTaBjsieT co00il XPOHUKY JKU3HU HECKOJNBKUX MOKOJIEHUH aHTIUIICKOi
CeMbH, B HEM COYETAIOTCS 3JIEMEHThI CeMEHO-OBITOBOIO U NCTOPUYE-
cKOTO ;kaHpoB. [ToMrMO TIpOYEro, TAHHBIH POMAH UHTEPECEH TEM, UTO
K KaK/[OU TJIaBe, B KOTOPOU ITOBECTBOBAHUE BEIETCSI OT MEPBOTO JIMIA —
JIMTIA TJIAaBHOW T€POUHH, T06ABISAIOTCS KOMMEHTAPUN aBTOPa WJIH BCE3-
HAIOIIEr0 PACCKA3YMKA. DTU KOMMEHTAPUU COCTABJSIOT OTHEJIbHBIE
TJIaBBI U TIPOHYMEPOBAHBI 0COOBIM 06pa3oM. JlaHHbII TpreM TT03BOJISIET
ABTOPY COBMECTUTD TLJIAHBI HACTOSIIIETO U TIPOIIIE/INET0 BPEMEHH, TI0-
Ka3aTb UCTOPUIO CEMbU HA IIPUMEPE HECKOJBbKUX TIOKOJIEHUH, BbISIBUTh
CBSI3b YJIEHOB CEMbH HA PA3HBIX YPOBHIX OBITH.

B pomanax nucarenvuuiibl Yenoseueckuii kpoxem / Human Croquet,
JKusuw nocue acusnu / Life After Life, Bozu cpedu modeii / A God in
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Ruins 3HAUNTEIPHYIO POJTh UTPAIOT TOCTMOIEPHUCTCKIE TIPHEMBL. B po-
MaHe Yenoseueckuil kpokem ATKMHCOH CO3/Ia€T KOHTPACT MexK1y daH-
TACTUYECKUM BPEMEHEM UM PeaIbHbIM, B KOTOPOM IIPOKUBAET IJIaBHAS
repouHs. /JlaHHBIN KOHTPACT MPOSBISETCS Ha PA3HBIX YPOBHSX TEKCTA:
HeoObIuHbIe (HOPMa TTOBECTBOBAHUS M XPOHOTOT, «IIUPOKHI CIIEKTP
JIEKCMYECKUX eINHMUII, BBIPAKAIOIMINH CIOXKHYIO IPUPOAY (haHTacTHUe-
CKOTO BPeMEHU», CJIOKHAsI KOJIbIIEBAST KOMIIO3UIUS C «MHBEPCUBHBIM
M CKaYK00OPa3HBIM MOPSIIKOM TlaB pomanay [[Turosnna, c.131, 132].

Pomansbr JKusuw nocae scusnu / Life After Life, Bozu cpedu modeii /
A God in Ruins OCBANEHDI JKU3HU OJHON CEMbU, X MOKHO OTHECTH
K kaHpy cemeitHoil caru. C 1OMOIIbIO TTOCTMOJIEPHUCTCKON UTPbI
CO BPeMEHEM ¥ TKAaHbIO POMAHHOU PEATbHOCTH, KOHTPAITYHKTHOM KOM-
MO3UINHY, (HparMEeHTAPHOTO TIOBECTBOBAHUS, MDOHUYHOTO TOHA, MHOTO-
YUCJAEHHBIX aJIJII03UN U APYTUX IMPUEMOB aBTOPD Pa3MbIIJISAET O CaMO-
HAeHTUMUKAIIY TePOEB, B3aMMOOTHOIIEHUSIX BHYTPH OOJIBIINONH CEMBH.
OpnHotft W3 WHTEHNWH NMHcaTeIsd TPAaKTHIYeCKH B KaXKJOM ee poMaHe
SIBJISIETCST BOTIJIOTIEHUE MIEW O BAKHOCTHU JKU3HEHHOTO BBIOOPA YeJIo-
BeKa: KayK/blil, Jaske He3HAUUTENbHBIH BBIOOP CO3aeT HEIIOBTOPUMBII
y30p €ro cybObl M OTKJIaJbIBAET HEU3TIAJAUMBIN OTIIEYaTOK Ha JKU3Hb
GJIU3KUX eMY JIIOJIEH.

K. ATKUHCOH ¢ WHTEpPEeCOM WCCeayeT CBOCTBa BpeMeHU. [loutn
B K&XK/[OM CBOEM MPOM3BEEHIH OHA CO3/IaeT 0COOBIN CIOKHBIN 00pa3
BpPEMEHH, KOTOPBIN TI03BOJIIET MUCATEJNbHUIE BOILJIONIATh B TBOPUYECTBE
WHINBUAYAThHO-aBTOPCKOE BUJIEHIIE MDA U TOBOPUTH O BAJKHBIX 9K3M-
CTEHIINAJIbHBIX TEeMax.

BOMPOCHI U 3AAAHUA

1. Mpoutute pomaH K. ATKNHCOH My3eli moux matiH, BbINOJHUTE
3a/laHMA 1 OTBeTbTe Ha BONPOChI.

» IIpoxomMmeHTHUDPYiiTe HazBaHMe poMaHa. Kakos ero tum? Kak Ha-
3BaHUeE CBI3aHO C MHTEHI[NEN aBTOPA MTOKA3aTh JKU3Hb HECKOTBKUX
MTOKOJICHU aHTJTMHCKON ceMbu?

» Kak BBl MOJKeTe 0XapaKTepu30BaTh CTUJIb PACCKAa3YUKA B 9TOM PO-
Mmane? ITogemy, Ha Bamr B3TJsi, PyOu MOXKHO CYMTATH HAEKHBIM
paccKazumKkom?

+ Kakona rnaBHas Tema pomana? Kak ona peasnsoBaHa Ha pa3HbIX
€r0 YPOBHIX — CIOXKETHOM, KOMITIO3UIITMOHHOM, KaTETOPHATbHOM?
KaxoBa posb ICTOPUYECKUX aJLTI03UI 1 HHTEPTEKCTYAThHBIX BKITIO-
YeHWH B IAHHOM pOMaHe?
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I'maBHast repouts poMaHa PyOu paccKkasblBaeT O CBOEH JKU3HU, Ha-
YyHasg ¢ MepBbIX ee MUHYT. KakoBa poJib JaHHOTO NIpUeMa B peajin-
3aIliX 3aMbICJIa aBTOpa?

ITpuBeuTE MPUMEPHI SMTU30/I0B POMAaHA, T/ie TpeobIaIaeT HpoOHNYe-
CKUII MOJLYC U TJle TECHO TlepelsieTeHbl KOMeJNHHOe U TparefiniiHoe
Hayaso.

Mpoutute pomaH K. ATKMHCOH Yenoseyeckuli Kpokem, BbINONHUTE
3a/laHNA N OTBETbTE Ha BONPOCbI.

Kaxk B poMane 06bsICHSETCS Ty TENIeCTBYE TIaBHON TePOMHU BO Bpe-
MeHU?

Yem danTacTIUECKOE BPEMS XYIOKECTBEHHOTO TIPOU3BEIEHUS OT-
JINYAETCSI OT PeabHOro?

B deM ocobeHHOCTD (hOPMBI IIOBECTBOBAHUSI B TaHHOM poMaHe? Ka-
KoBa ee QyHKITUSA?

B pomane npucytcTByI0T MeTadopel BpemeHu. [IpuBenure mpumepbl
Y HAa30BUTE UX (DYHKITHI.

Jokaxxute, 4TO poMaH UMeeT KOJIbIEBYI0 KOMIIO3UIUIO.

K xaxomy tumy (THmaM) MOXXHO OTHECTH HappaTropa B JaHHOM TIPO-
U3BeIeHUN?

Mpoutnte pomaH K. ATKNMHCOH Xu3Hb nocsie XXU3HU, BbINONHNTE
3afaHNA N OTBETbTE Ha BONpPOCHI.

HaszoBute aseMeHTb poMaHa, KOTOPble TTO3BOJISIOT OTHECTU €T0
K JKaHPY CeMEHHON XPOHWKHU. YepThl KaKoTo elre kaHpa (CKaHpoB)
MPUCYTCTBYIOT B pOMaHe?

KakoBbl npusHaku 1uKJAMYECKOro cioxkera? Kak jgaHHBIN mpuem
CITY>KUT JIJISI pEaU3aIlii 3aMbICJIa aBTopa?

KaxkoBbl 11pusHaky KOHTPAIyHKTHOU KoMIio3uiuu? Jlokaxure, 4To
B pOMaHe€ MCIIOJIb3OBAH UMEHHO 3TOT TUII KOMIIO3UIINU.

KakoBa ¢dbyHKINS (parMeHTapHOCTH TTOBECTBOBAHUS B NAHHOM
TeKcTe?

[IpuBeauTe MpUMephl MHTEPTEKCTYATbHBIN BKIIOYEHUN B TaHHOM
poMaHe U TPOKOMMEHTUPYHTE UX.

MpouTuTe HavanbHble cTpaHuLbl poMmaHa K. ATKMHCOH boau cpedu
moaeﬁ, BbINOJIHNTE 3afaHNA N OTBETbTEe Ha BONPOCHI.

Ha ocHoBaHMM NepBLIX CTPAHUIL C/leJIaliTe BBIBOA O JKaHpe ((KaHpax)
pomasa.

YT0 MOXKHO cKasaTh 00 oTHOIEeHUK Tenau K cBoeil MaTepu U Tere?
[IpuBenuTe MpUMeEpPHI U3 TEKCTA, ITOATBEPIKAAIOIIEE Ballle MHEHUE.

+ Kak moskno oxapakrepusoBath Temiu Ha OCHOBAHUU TIPOYUTAHHOTO
OTpPBIBKA?

An extract from A God in Ruins
by K. Atkinson

30th March, 1944
The Last Flight
Naseby

He walked as far as the hedge that signalled the end of the airfield.

The beating of the bounds. The men referred to it as his ‘daily con-
stitutional” and fretted when he didn’t take it. They were superstitious.
Everyone was superstitious.

Beyond the hedge there were bare fields, ploughed over last autumn.
He didn’t expect to see the alchemy of spring, to see the dull brown
earth change to bright green and then pale gold. A man could count his
life in harvests reaped. He had seen enough.

They were surrounded by flat farmland. The farmhouse itself stood
square and immoveable over to the left. At night a red light shone from
its roof to stop them crashing into it. If they flew over it when they were
coming into land they knew they had overshot and were in trouble.

From here he could see the farmer’s daughter in the yard, feeding
the geese. Wasn’t there a nursery rhyme in there somewhere? No, he
was thinking of the farmer’s wife, wasn’t he — cutting off tales with a
carving knife. A horrid image. Poor mice, he had thought when he was
a boy. Still thought the same now that he was a man. Nursery rhymes
were brutal affairs.

He had never met the farmer’s daughter nor did he know her name,
but he was disproportionally fond of her. She always waved them off.
Sometimes she was joined by her father, once or twice by her mother,
but the girl’s presence in the farmyard was a constant for every raid.

She caught sight of him now and waved. Rather than return the
wave, he saluted her. He imagined she would like that. Of course, from
this distance he was just a uniform. She had no idea who he was. Teddy
was just one of the many.

He whistled for the dog.

1925
Alouette
‘See!” he said, ‘there — a lark. A skylark.” He glanced up at her and
saw that she was looking in the wrong place. ‘No, over there,” he said,
pointing. She was completely hopeless.
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‘Oh,’ she said at last. ‘There, I see it! How queer — what’s it doing?’

‘Hovering, and then it’ll go up again probably.” The skylark soared
on its transcendental thread of song. The quivering flight of the bird
and the beauty of its music triggered an unexpectedly deep emotion in
him. ‘Can you hear it?’

His aunt cupped a hand to an ear in a theatrical way. She was as
out of place as a peacock, wearing an odd hat, red like a pillar-box and
stuck with two large pheasant tail-feathers that bobbed around with the
slightest movement of her head. He wouldn’t be surprised if someone
took a shot at her. ‘If only,” he thought. Teddy was allowed — allowed
himself — barbaric thoughts as long as they remained unvoiced. (‘Good
manners,” his mother, counselled, was ‘the armour that one must don
anew every morning.’)

‘Hear what?’ his aunt said eventually.

‘The song,” he said, mustering patience. ‘The skylark’s song. It’s
stopped now,” he added as she continued to make a show of listening.

‘It might begin again.’

‘No, it won'’t, it can’t, it’s gone. Flown away.” He flapped his arms to
demonstrate. Despite the feathers in her hat she clearly knew nothing
about birds. Or any animals for that matter. She didn’t even possess a
cat. She was indifferent to Trixie, their Lurcher, currently nosing her
way enthusiastically through the dried-up ditch at the side of the road.
Trixie was his most stalwart companion and had been by his side since
she was a puppy when she had been so small that she could squeeze
through the front door of his sisters’ dollhouse.

Was he supposed to be educating his aunt, he wondered? Was that
why they were here? ‘“The lark’s known for its song,” he said instruc-
tively. ‘It’s beautiful.” It was impossible to instruct on the subject of
beauty, of course. It simply was. You were either moved by it or you
weren’t. His sisters, Pamela and Ursula, were, his elder brother, Mau-
rice, wasn’t. His brother, Jimmy, was too young for beauty, his father
possibly too old. His father, Hugh, had a gramophone recording of The
Lark Ascending which they sometimes listened to on wet Sunday af-
ternoons. It was lovely but not as lovely as the lark itself. ‘The purpose
of art,” his mother, Sylvie, said — instructed even — ‘is to convey the
truth of a thing, not to be the truth itself” Her own father, Teddy’s
grandfather, had been a famous artist, dead long ago, a relationship that
gave his mother authority on the subject of art. And beauty too, Teddy
supposed. All these things — Art, Truth, Beauty — had capital letters
when his mother spoke about them.

‘When the skylark flies high,” he continued, rather hopelessly to
Izzie, ‘it means it’s fine weather.’
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‘Well, one doesn’t need a bird to tell one if it’s good weather or not,
one simply looks about,” Izzie said. ‘And this afternoon is glorious. I
adore the sun,” she added, closing her eyes and raising her painted face
to the skies.

Who didn’t, Teddy thought? Not his grandmother perhaps, who
led a gloomy drawing-room life in Hampstead, with heavy cotton nets
drawn to prevent the light entering the house. Or perhaps to stop the
dark escaping.

5. TBopuecTBo K. ATKMHCOH. TecToBble 3agaHuA.

* B uem ocobeHHOCTH 06pa3a BpeMEHHU B PasHBIX POMaHax aBTOpa?
3a cyeT KaKuX MPUEMOB JIOCTUTAETCS Co3[[anne 0coboro obpasa Bpe-
MEHU B KayKIIOM M3 POMaHOB?

« Kakue ak3ucTeHIMAIbHBIE TEMBI 3aTPATUBAIOT POMAHBI THCATEb-
Huibl? [IpuBeanTe IPUMEPHI U3 PA3HBIX TPOU3BEACHUI.

+ IlpuBeanTe HECKOJIBKO MPUMEPOB MHTEPTEKCTYANbHBIX BKIIOYEHUI
B JIETEKTUBHBIX POMaHaX MUcaTeJbHUIbl. KakoBa ux poJib B KasKIOM
ciyyae?

+ Heckombko pomanoB K. ATKHHCOH MOKHO OTHECTH K MCTOpUYe-
ckoMy kaHpy. Kakue aieMeHTbI 9TUX POMAHOB TOBOPSIT O TIOCTMO-
JIEPHUCTCKOM TMOJXO0JIE aBTOPa K JIUTEPaTyPHOI MHTEPIpeTaIii
HUCTOPWH.

« Hassanune pomana Bozu cpedu modeii / A God in Ruins u ero smu-
rpad cozepxkar oxny u Ty ke metadopy. O6bsCHUTE ee CMBICT
U CBSI3b C TEKCTOM POMaHa.

+ Ilpocrienute cBs3b snurpada, HA3BaHUSA M COAEPIKAHUST IPOU3BE-
JICHUsI B IPYTHX POMaHaX aBTOPA.

« CpaBHUTE TUI KOMIIO3UIMH W YICHEHUS TEKCTa B PA3HBIX POMaHaX
[CATEbHUTIBL.
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MaBa 6
TBopuectBo M3Ha MaH3uca baHKca
(lain Menzies Banks)

Wan Moausuc banke (1954-2013) — usBecTHBIA GPUTAHCKUIN TIH-
carenib, naypeat npemun Kypi-Jlacsuti-Ilpaiic 1992 r. B HoMmuHaImm
«3apybexHoe mpoussenienne» 3a poman Ocunas ¢pabpuxa / The Wasp
Factory, obnamartens HeCKOJIbKUX Harpaj Bpuranckoil accoruanum Ha-
yUHO (hbaHTACTUKU 32 HAy4yHO-(paHTaCTUYECKHe IPOU3BEICHNUS.

TBopuecTBO mUcCaTeNd YCIOBHO MOXKHO Pa3/leIUTh Ha JBE YaCTU:
MPOU3BE/IEHUS B KaHPe HAYYHOU (DaHTACTUKU OH MHCAT TOJ UMEHEM
«Jain M. Banks», a nmpousBe/ieHusI BHE JaHHOTO jKaHPa — IO/ MMEHEM
«Iain Banks».

Hayuno-danractudeckue pomansl barkca — 31O cBoero pozaa yTo-
MUYeCKUH HApPATUB, MOCKOIbKY B HUX <«IPEACTABICHB BO3MOKHBIE
(opmbl BotToeHNsT yTOonndecknx uaeanoB Hosoro Bpemenns [ HoBu-
KoBa, 20136, c. 169].

B pomanax, HamuMcaHHBIX BHE >KaHpa Hay4dyHOW (HaHTACTUKH,
1o GoJIbleil YacTu UCCIeayeTCs TOCTMOAEPHUCTCKOE BHICHKE JIeii-
CTBUTEJIBHOCTH, Pa3padaThIBAETCS TEMY JAECTPYKIIHH, CAMOPA3PYIIEHIS
KaK OT/eJbHON JIMYHOCTH, TaK M COBPEMEHHOTO OOIIECTBA B IIEOM.

VccreroBaTein OTMEYAIOT, YTO OJIHUM 13 CIIOCOOOB OMUCAHUST TTOCT-
MOJIEPHUCTCKOTO B3TJISAIa HA MUP SIBJISIETCS KOHCTPYHPOBAHUE B XyI0-
KECTBEHHOM TIPOM3BEAEHUN OCOOON PeasbHOCTH, OHTOJOTHIECKOTO
MUpa, TUTIEPPeaTbHOCTH, cuMyJsikpa [ Manbkosckast, IO, McHale].

B pomane Ocunas ¢pabpuxa / The Wasp Factory aBTOpoM co3/1aeTcs
TUIeppeasbHOCTh, B KOTOPOI MPUCYTCTBYET TOTAJbHOE pa3pylieHue
I[EHHOCTeH, <...3JI0Bellas KapTHHa COIMaJIbHO-IICUXUYECKON IMaTo-
JIOTWH, BOCITPOMU3BOAMMAS C TOMOIIBIO ITMHUYHO-XJIATHOKPOBHOTO, He-
TOPOILJINBOTO ONMCAHMS CIIeH U CUTYAIUH, CBI3aHHBIX C HACTYILJICHIEM
HacUJIbCTBeHHOU cMepTHy [IOmmH, c. 4]. [lanHOe Tpon3BeieHre MOKHO
OTHECTH K JKaHPY POMaHa-MHUINAIINY, KOTOPHIN UCCIeI0BaTeTN Ha3bl-
BalOT cOBpeMeHHOH (hopMoit pomana BocrimTanus [[Ilammmona, 2014].
B HeM Takske IPUCYTCTBYIOT 3JIEMEHTBHI TOTUYECKOTO POMAaHA C €T0 «II0-
3TUKOU yKaCHOTO», HAYYHO-(DAHTACTUYECKOTO U COIUAIBHO-TICUXOJIO-
rudyeckoro pomana. CaM aBTOp Ha3bIBaeT OCTPOB, HA KOTOPOM KUBYT
repou poMaHa, TJIAaHEeTOH, a TJIaBHOTO Teposi — MHoTIaHeTsHuHOM. OH
yTBepkaaer, 4o MpIHK BOILIOIIAET MPOTECT KAKIOTO U3 HAC IIPOTUB
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MIEHHOCTEH COBPEMEHHOTO OBIECTBa, a TAaKKe TIOJTHYIO TIOTEPI0 HPaB-
CTBEHHBIX OPUEHTHPOB MOPACTAIOIIEr0 TTOKOJIEHIIS:

The island could be envisaged as a planet, and Frank, the protagonist,
almost as an alien. <...> Frank is supposed to stand for all of us, in some
ways; deceived, misled, harking back to something that never existed,
vengeful for no good reason and trying too hard to live up to some oversold
ideal that is of no real relevance, anyway [Banks].

Iias pomanos bankca Mocm / The Bridge, Illazu no cmexny /
Walking on Glass xapaktepHo npuMeHeHre (pparMeHTapHOTO TIOBECT-
BOBaHWs, MPUHIINIA MOHTaXXa. B aTUX poMaHaxX COCYIIECTBYIOT TpHU
PasHBIX TJIaCTa PEATbHOCTH, KOTOPBIe OOBEINHEHBI OTPEIeTeHHBIM
3aMbICJIOM IucaTens. B pomane Mocm ato — 0b6pas Mocra, KOTOPBI
SIBJIIETCSI CUMBOJIOM TIepeXojia 3 OJHON PeasbHOCTU B APYTyio (Ha-
TIpUMep, U3 CHOBUIEHUsI B cocTostHre GoaperBoBanus). B pomate [Tazu
10 cmexkay aBTOP TpeJaraeT YNTATETI0 CAMOCTOSTENbHO CBSI3aTh BCE
TPH MJIAHA TTOBECTBOBAHIS, OTIPE/IETIB TAKIKe, KaKast U3 M306PaKeHHBIX
JeCTBUTENBHOCTEH SABJIFETCS PealbHOM, a Kakasd — BbIMbBIIIJIECHHOM.
MHorouncieHHbIe aTI03UHN TAKKe TPU3BAHBI TOMOYB YUTATENIO MOJ0-
6path CBOM COOCTBEHHBIH KITIOY K Pa3Trajike aBTOPCKOTO 3aMBICIA B 3TOM
poMame.

Pomansr Bopouwvs dopoza / The Crow Road, <Hmnepus!s, uiu
Kpymuie nodcmynoe k Tapbadeiiny / The Steep Approach to Garbadale
HAIMCaHbI B KaHpe ceMeliHoii caru, Kanan ezpes / Canal Dreams cos-
MeTaer B cebe KaHphl TPUIEpa U TMOJIUTUIECKOTO OOEBUKa, POMaH
Yauua omuasnus / Espedair Street moCBsIeH KU3HEOIMCAHIIO POK-
3Be3/bl, B pomane busnec / The Business aBTOPOM IIPEICTaBIEHBI IBa
HappaTUBA-yTONMUHN: NI€ATHbHOTO PEAITPUHUMATENbCTBA U UAeaTbHOTO
TOCYZIapCTBEHHOTO YCTPOICTBA.

B menom TBOpuectBO M. bBaHkca «MOKXHO paccMaTpuBaTh Kak
CBOETO POJIa SHIMKJIONEANTI0 HAPPATUBHBIX (DOPM U MOJyCOB TIOBECTBO-
BaHWsI, KOTOPast MO4ac 0OpeTaeT BUJL CAMOIIEHHON (hOPMaTbHON UTPHL.
B 10 e Bpems TBopuectBo Mena Bankca SB/IseTCS perpe3eHTaTHBHBIM
B CMBICJIE XYI0KECTBEHHON CTpaTer OPUTAHCKOTO POMaHa, CBSI3aH-
HOTO € OCMBICJIEHWEM COTTMaIbHOTO ueanas> [HoBukosa, 2013a, c. 168].

BOMPOCHI U 3AAAHUA
1. MpouTtute pomaH U. baHKca OcuHasA ¢pabpuka, BbINONHUTE 3afaHNA
1 OTBeTbTe Ha BONPOCHI.

* Tlpoussenenue Ocunas ¢pabpuka NccieoBaTen OTHOCST K SKaHPY
pomana-unuinaiuu. HazoBure ajieMeHTbl pOMaHa, KOTOPbIE UJLTIO-
CTPUPYIOT 3TO YTBEPKAEHUE.
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[Touemy Xymo>KeCTBEeHHOE MPOCTPAHCTBO pOMaHA MOKHO Ha3BaTh
«TUTIeppeaIbHOCTHIO> ? KaKOBBI CBOMCTBA 9TOTO BU/IA PEAIBHOCTH ?
K kakuMm mpobsiemMaM TICHXOJOTHYECKOTO U COIMANBHOTO XapaKTepa
obpamiaercst aBTOp B 9TOM poMaHe?

WccnenoBatenu yTBEP:KAAIOT, YTO B IEHTPE MOCTMOAEPHUCTCKOTO
XY/I0’KECTBEHHOTO TPOU3BEIEHUST HAXOAUTCS 0cobast peanbHOCTD
(TurneppeasbHOCTb), MPU3HAKAMU KOTOPOU SABILIOTCS JEKOH-
CTPYyKIUs, Xaoc, camopaspyiienue [Manbkosckas, IOaun]. Coot-
BETCTBYET JIM 3TO OMKCAaHUE THIEePPEaTbHOCTH XY/105KeCTBEHHOMY
MPOCTPAHCTRY, CO3JIAHHOMY aBTOPOM B poMmate Ocunas gabpuxa?
[IpuBenuTe IPUMEPHI.

Ornipenienute uHTEpPTEKCTYaNbHBIE CBsI3U poMana V. bankca Ocunas
pabpuxa c nosectoio M. llennu Pparnkenwmeiin, uiu cospemenivlii
IIpomemeti (1818). Kakue anmemeHTH TIpou3BeieHus baHKca 10-
3BOJITIOT OTHECTH €TO0 K KaHPY TOTUIECKOTO pPOMaHa?

Yto 0611ero Mexay KOHIENIUAMA JaHHOTO TPOU3BEICHUS U PO-
mana V1. Maxbrosna Iemenmuoiii cad? KakoBbl X NPUHIMITHAIBHbIE
paznanuus?

Yro cBsa3biBaeT AaHHb pomaH V. Bankca ¢ pomanamu J. bepa-
xecca 3asoonoil aneavcun, Y. Tonpuura Iosenumens myx, Ix. 1. Co-
nunpxkepa Hao nponacmuio 60 pocu?

Kak B pomaHe pacKpbIBaeTCsI TeMa CEMbU 1 CEMEWHBIX OTHOIIEHUI?
Kak aTa Tema cBsI3aHa ¢ UHTEHIMEH aBTOpa MOKA3aTh CTAHOBJIEHNE,
TpaHc(OpMANINIo ¥ KPU3UC TUYHOCTHU TITABHOTO Tepost — MOJAPOCTKA?

MpoutuTte pomaH U. baHkca Mocm, BbinonHUTe 3aaHnA N OTBETbTe
Ha BONpocChbl.

B pomane Mocm MOHO TIpOCJIEIUTh OJHY W3 TEH/IEHIIMN COBpe-
MEeHHOH JuTeparypel — (parMeHTapHOCTb. B HEM COCYIIECTBYIOT
TPU MUpa, TPU TJIaHa TToBecTBOBaHM:. HazoBuTe JKaHpP, B KOTOPOM
HATMCaH KaxIblii 13 GpparmenToB. UTo 0ObeIMHsIeT BCe TPH TIaHa?
Kak cBstzanbl Mexay co6oii raBHbBIE T€POM KaXkKIOW U3 TPEX Cio-
JKeTHBIX JUHNI? Kakoil mIaH mOoBeCTBOBAHWS OMUCHIBAET pPeaslb-
HOCTD, 2 KaKOH OKa3bIBaeTcs CHOBUIeHWEM? J[OKaXuUTe CBOIO TOUKY
3peHusl.

MocT B poMaHe SBJISIETCS CUMBOJIOM CBSI3W MEXKY JABYMST Pa3HBIMU
mupamu. O KaKux MUPax UAET pedb?

YTo elie CUMBOMM3UPYET MOCT B TaHHOM pomate? ObocHyiiTe cBOM
BBIBOJI.

B uem 3axiiovaercs npuemM JABOMHOTO KOAMPOBAHMS, KOTOPBIA aBTOP
WCIIOJIb3YET B 9TOM IIPOU3BEICHIH ?
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KakoBbl nnTeprekcryaibibie cBsidu pomana ¢ pacckazom @. Kabku
Mocm? O6ocHyliTe CBOi OTBET.

MozxHoO i1t cKa3aTh, YTO TPU PA3HBIX XyI05KECTBEHHBIX TPOCTPAHCTBA
B AHHOM POMaHe SIBJISIOTCS OHOBPEMEHHO 3aMKHYTBIMU U TTPOHU-
[aeMbIMU APYT it gpyra? OOOCHYITe CBOI OTBET.

B yem crmemudnka Xys0:KeCTBEHHOTO BPDEMEHM B KaXXAOW M3 Tpex
CIOJKETHBIX JINHUH?

Pacckakure 0 IPUHIMIE YJeHEeHUs TeKcTa poMmaHa. OObscHUTE
CMBICJI 3aTJIaBUH OT/IEJIbHBIX €T0 YaCTe.

B uem cBoeoGpasie MoBeCTBOBATEIBHON MaHEPBI TUCATENSA B JAHHOM
pomane? B uem 3akJo4aioTcss TPYAHOCTH TIepeBO/la POMaHa Ha pyc-
CKUIT SI3BIK?

Kaxk peannsoBaH mOCTMOAEPHUCTCKII TprueM (HabyJIsiiuu B TaHHOM
npousBenennu? Kakosa ero pynxius?

Cpasuute poman U. Bankca Mocm u poman K. Ucurypo bes-
ymewnvle. Kak peanmusyercs TeMa TPAHUIIBI MEXKIY NeHCTBUTENb-
HOCTBIO U CHOBU/ICHHEM B 0OOWX TTPOU3BEICHUSX ?

MpouTtute pomaH WU. BaHKca Lazu no cmekny, BbINONHUTE 3afaHNA
1 oTBeTbTe Ha BONPOCh.

OmpenennTe TAT KOMIO3UITNN JAHHOTO POMaHa.

Kakx Mo:xHO oXapakTepusoBaThb TPH MWD, TPH PeaJbHOCTH, CO-
3/IaHHBIE aBTOPOM B pOMaHe?

KakoBbl 0COOEHHOCTH CTUJIS ¥ MAHEPHI TOBECTBOBAHUS B KAKIOM
U3 CIOJKETHBIX JINHU?

IKCIJIUIIUPYETCS JIU aBTOPOM CBSI3b 9TUX Tpex MupoB? Kakoa
(byHKkIMSA TaHHOTO TpHEMa?

Ortipesie/iiTe UHTEPTEKCTYAJIbHbIE CBSI3U POMAHA CO CJIELYIOIUMM
npousBenenusmu: pomanamu @. Kadbxu 3amoxk, Ipoyecc, paccka-
samu X. — JI. Bopxeca us coopuuxa Jabupurnmot, pomanom M. ITuka
Tumyc I'poan. KaxoBa ux QyHKIMA B peajn3alluy 3aMbIcja Muca-
TeJIs?

Kakue cpenctBa mcnosp3yer mucaTesb U CO3TAHUS THIEPpe-
anpHOCTH CtuBeHa I'payTa, hanTacTudeckoil peanpHocTn KBHCca
n Amxkaiin? Kakas peaqbHOCTh B UTOTE OKA3bIBAETCS «PEATbHOMY,
a KaKue — BBIMBICTIOM?

YeMy mocBsIeHa moceaHss riasa poMana Truth and Consiquences /
Hcemumna u cnedcmsusi v KakoBa ee POJIb B KOMITO3UITUH MTPOU3BE-
eHusa?

Kaknm 06pa3oM peasnsyioTcst MOCTMOAEPHUCTCKUE TIPUEMBI Mac-
tuiia, hadynsime, hparMeHTapHOTO TOBECTBOBAHUS B IAHHOM TIPO-
u3BeneHNN? KakoBa ux (GyHKINS B peayn3aliiy 3aMbIC/Ia THCATEIsT?

4. MpouTuTe HavanbHble CTpaHuubl pomaHa U. baHkca OcuHas
¢habpuka, BbINONIHNTE 3a4aHNA N OTBETbTE HAa BONPOChI.

* 113 n1aHHOrO OTPBHIBKA MOHSITHO, YTO PACCKAZUYMUKOM SIBJISIETCS pe-
6eHoK. IIpuBeauTe MPUMEPBI TOTO, YTO PACCKA3UUK B 3HAUUTETHHON
CTETIEHU OTJIINYAETCS OT OOBIYHOTO pebeHKa.

+ KaxoBbI OTHOIIEHNSI pAaCCKa3uMKa C €ro OTIOM U ¢ OpaToM DPUKOM?

+ IlepBbie cTpaHUIBI POMaHa CO3AI0T OCOOYIO THUIEPPEATHHOCTD,
B KOTOPOH JOMUHAHTOU SIBJISIETCS SBHOE OTKJIOHEHWE OT HOPMBIL.
C kaxoii 11eJThI0 aBTOP CO3[aeT NMEHHO TaKOe Xy/I0’KeCTBEHHOE TIPO-
CTPAHCTBO B IAHHOM NPOU3BEIEHUN ?

+ Kakoe Bmeuatienne mpOM3BOAAT Ha unTaTesst obpassl Dabpukn
u JKepreennnix Cron6os? Kakyio pojab B poMaHe UIPaeT ITO «3Ha-
KOBO-CHMBoJIn4YecKoe 1pocTtpanctBoy» (tepmun H.C. [lannmoBoii)?

An extract from The Wasp Factory
by lain Banks

1. The Sacrifice Poles

I had been making the rounds of the Sacrifice Poles the day we
heard my brother had escaped. I already knew something was going to
happen; the Factory told me.

At the north end of the island, near the tumbled remains of the slip
where the handle of the rusty winch still creaks in an easterly wind, I
had two Poles on the far face of the last dune. One of the Poles held a
rat head with two dragonflies, the other a seagull and two mice. T was
just sticking one of the mouse heads back on when the birds went up
into the evening air, kaw-calling and screaming, wheeling over the path
through the dunes where it went near their nests. I made sure the head
was secure, then clambered to the top of the dune to watch with my
binoculars.

Diggs, the policeman from the town, was coming down the path on
his bike, pedalling hard, his head down as the wheels sank part way into
the sandy surface. He got off the bike at the bridge and left it propped
against the suspension cables, then walked to the middle of the swaying
bridge, where the gate is. I could see him press the button on the phone.
He stood for a while, looking round about at the quiet dunes and the
settling birds. He didn’t see me, because I was too well hidden. Then
my father must have answered the buzzer in the house, because Diggs
stooped slightly and talked into the grille beside the button, and then
pushed the gate open and walked over the bridge, on to the island and
down the path towards the house. When he disappeared behind the
dunes I sat for a while, scratching my crotch as the wind played with
my hair and the birds returned to their nests.
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I took my catapult from my belt, selected a half-inch steelie, sighted
carefully, then sent the big ball-bearing arcing out over the river, the
telephone poles and the little suspension bridge to the mainland. The
shot hit the ‘Keep Out-Private Property’ sign with a thud T could just
hear, and I smiled. It was a good omen. The Factory hadn’t been specific
(it rarely is), but I had the feeling that whatever it was warning me
about was important, and I also suspected it would be bad, but I had
been wise enough to take the hint and check my Poles, and now I knew
my aim was still good; things were still with me.

I decided not to go straight back to the house. Father didn’t like me
to be there when Diggs came and, anyway, I still had a couple of Poles
to check before the sun went down. I jumped and slid down the slope
of the dune into its shadow, then turned at the bottom to look back up
at those small heads and bodies as they watched over the northern ap-
proaches to the island. They looked fine, those husks on their gnarled
branches. Black ribbons tied to the wooden limbs blew softly in the
breeze, waving at me. I decided nothing would be too bad, and that
tomorrow I would ask the Factory for more information. If I was lucky,
my father might tell me something and, if I was luckier still, it might
even be the truth.

I left the sack of heads and bodies in the Bunker just as the light was
going completely and the stars were starting to come out. The birds had
told me Diggs had left a few minutes earlier, so I ran back the quick way
to the house, where the lights all burned as usual. My father met me in
the kitchen.

‘Diggs was just here. I suppose you know.’

He put the stub of the fat cigar he had been smoking under the cold
tap, turned the water on for a second while the brown stump sizzled
and died, then threw the sodden remnant in the bin. I put my things
down on the big table and sat down, shrugging. My father turned up the
ring on the cooker under the soup-pan, looking beneath the lid into the
warming mixture and then turning back to look at me.

There was a layer of grey-blue smoke in the room at about shoulder
level, and a big wave in it, probably produced by me as I came in through
the double doors of the back porch. The wave rose slowly between us
while my father stared at me. I fidgeted, then looked down, toying with
the wrist-rest of the black catapult. It crossed my mind that my father
looked worried, but he was good at acting and perhaps that was just
what he wanted me to think, so deep down I remained unconvinced.

‘I suppose I'd better tell you,” he said, then turned away again, taking
up a wooden spoon and stirring the soup. I waited. ‘It’s Eric.’
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Then I knew what had happened. He didn’t have to tell me the rest.
I suppose I could have thought from the little he’d said up until then
that my half-brother was dead, or ill, or that something had happened
to him, but I knew then it was something Eric had done, and there was
only one thing he could have done which would make my father look
worried. He had escaped. I didn’t say anything, though.

‘Eric has escaped from the hospital. That was what Diggs came to
tell us. They think he might head back here. Take those things off the
table; I've told you before.” He sipped the soup, his back still turned. I
waited until he started to turn round, then took the catapult, binoculars
and spade off the table. In the same flat tone my father went on; ‘Well,
I don’t suppose he’ll get this far. They’ll probably pick him up in a day
or two. I just thought I'd tell you. In case anybody else hears and says
anything. Get out a plate.’

I went to the cupboard and took out a plate, then sat down again,
one leg crossed underneath me. My father went back to stirring the
soup, which I could smell now above the cigar smoke. I could feel ex-
citement in my stomach — a rising, tingling rush. So Eric was coming
back home again; that was good-bad. I knew he’d make it. I didn’t even
think of asking the Factory about it; he’d be here. I wondered how long
it would take him, and whether Diggs would now have to go shouting
through the town, warning that the mad boy who set fire to dogs was on
the loose again; lock up your hounds!

5. TBopuecTBo U. BaHKca. TectoBble 3apaHus.

* B kakux pomMaHax mucartesb Pa3MBIILISIET O BO3MOKHBIX BapUAHTaX
roCyZapcTBEHHOTO ycTpoiicTBa obiectsa? IloueMy aTu poMaHbI
MO>KHO Ha3BaTh yTONMSIMNU?

* B kakux pomanax (He Hay4HO-(haHTACTUYECKOTO KaHpa) TPaHUIIA
MEXKIy peaJlbHbIM M HEPEAJbHBIM MUPAMU TPAKTUYECKU HE TIPOCIe-
sxuBaetcsa? Kakosa yHkIms mpuema Gabyisiiiiy B KaxKIOM 13 IPOo-
U3BEIECHUN?

* Ormpenenure TUI KOMIIO3UIIUU PA3HBIX POMaHOB aBTopa. Kakue po-
MaHbI TTIOCTPOEHBI 110 TIPUHITUITY TIACTHIIA?

« Kakwue mpobaeMbl coBpeMeHHON BpuTaHum mogHmmaer aBTOp
B CBOUX Ipou3Beienusx? Kak Bomionaercs TeMa eCTPYKIIUU Tpa-
JMUTIMOHHBIX IIeHHOCTeH? [IprBeanTe MpuMepsl.
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MmaBa 7
TBopuecTtBo Cecnun AxepH (Cecelia Ahern)

Cecmmst AxepH (pox. 1981 1.) — usBecTHasT UpJaH/CKas MHACATENb-
HUIA, €6 KHUTH 3aHUMAIOT MEPBbie MeCTa B PeHTHHTe GeCTCe/NIepoB
Wpaauauu, Benmukobpurtanuu, CIITA, Tepmanun. Cpean mMOJTyIeHHBIX
€10 Harpajg HanboJiee 3HAYNTEIbHBIMU SBJISIOTCS «Jlyummii eOI0TaHT>
(The British Book Awards) 2004/2005 r. 3a poman P.S. 4 w060
mebs! / PS I Love You, Npnanjckas suteparypras npemust (Irish Post
Award) 2005 r., npemust Corine Award 2005 r. 3a poman He sepro.
He nadeiocw. oo / Where Rainbows End, npemuss Fun Fearless
Fiction Award 2007 r. 3a poman [Hocuompu na meus / If You Could See
Me Now, noyetnbiit Tutys Best New Writer (oT *KeHCKOTO >KypHaJia
Glamour) 2008 r., mureparypHas npemust ot Irish Tatler Women 2009 .

C. AxepH — gpKast MPEACTABUTEIBHUIA TAK HA3BIBAEMOW JKEHCKO
npossl (chicklit). JarHoe nmuTepaTypHOe HampaBieHHE ChHOPMUIPO-
Basoch B BenukoOpurtanuu B 1990-¢ IT. U B gajibHEHIIEM ITOJIYIHIO
pactpoctpanenue B CIITA n apyrux ctpanax. B HacTosiee BpeMs Jin-
tepatypa chicklit nmeer Heckonbko moapasaesnos, Takux Kak Thriller
Chicklit, Business Chicklit, Kids Chicklit, Literary Chicklit, Traveling
Chicklit u xp.

OnHako TBOpPYECTBO AXePH HE OTPAHUYMBAETCS YHUCTO JKEHCKOI
po6IEeMaTHKOM, OHO OTJIMYAETCS Pa3HOOOPa3HEM TeM, JTUTEPATyPHBIX
MPUEMOB, TIOBECTBOBATEIHHBIX (DOPM ¥ JKaHPOB. B ee aupuueckux
JMI0GOBHBIX pOMaHax, Takux Kak P.S. 4 nobmo mebs! / PS I Love You,
Tam, 20e saxanuusaemcs padyza / Where the Rainbows End, ITocmompu
na mens / If You Could See Me Now w ip., TOJHUMAIOTCS 1 PaccMar-
PUBAIOTCST B HOBOM paKypce TmpoOieMbl B3AMMOOTHOIIIEHIH poauTeneit
U jeTeil, OMHOYECTBa, OTCYTCTBUS B3auMoNoHuManusa. Poman Cmo
umen / One Hundred Names 1ioBecTByeT 0 MPEKPACHBIX YEJOBEYECKUX
YyBCTBAX, O YyIECHBIX KAYeCTBaX, KOTOPBIMHU 06J1a1aeT 060N UHIMBHI,
B ueM y6eIuiach TIaBHas TePOMHSI, TO3HAKOMUBIINCH C KaXK/[BIM U3 CTa
YeJIOBEK, CyYailHO BRIOPAHHBIX U3 Tesie(hOHHOTO crpaBouHuKa. PomMaH
Tam, 20e mot /' A Place Called Here coepunsier B cebe 4epThl JI060B-
HOTO, IETEKTUBHOTO W Marm4eckoro poManoB. Kpome Toro, aBTop o6pa-
MAETCST K UPITAHACKOMY (hOTBKIOPY, BKIIOYAs B KAHBY POMaHa JPEBHIE
upJaHACKye GaJlIazibl.

Hexoropsie 13 poMaHoB u paccka3oB C. AXepH HAMCAHDI B JKAHPE
Marn4ecKoro peajnsMa, KOTOPBII COEANHSAET PeauCTHIECKOE OIIMCAHNE
OKpYsKaloNiel /IeCTBUTETbHOCTU U 3JIEMEHTHI uppeasibHoro. K atomy
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JKaHpy oTHocATcs pomansl ITodapox / The Gift, Ilocmompu na mens /
If You Could See Me Now, pacckasel Tepman Banxc u nucamenv-nesu-
oumxa / Herman Banks and the Ghost Writer, [lesywxa ¢ sepxane / Girl
in the Mirror. B pomane ITodapok, rie pednb ujper 00 akTyaJbHOU B Ha-
cTosIee BpeMs pobiieme BhIGopa Mex/y ceMbeil 1 Kapbepoi, TIaBHBII
repoil MoJIy4aeT B MOAAPOK CBEPXHECTECTBEHHYIO CIIOCOOHOCTH HAXO-
JIUTHCST OTHOBPEMEHHO U JIOMA, CO CBOEN ceMbell, 1 Ha paboTe, 0 4eM OH
BCET/Ia MEYTAJ, HO HE MOT OCYIIIECTBUTD BCJIEICTBUE HEXBATKU BPEMEHMU.
Ho maxe aToT map He cTaja KIOYOM K CIACTBIO — POMAH OKAHIMBAETCS
Tparmuecku. Ilo MbIcTH aBTOpa, YeTOBEK AOJIKEH CaM PacCTaBJAThH
MPUOPHUTETHI, He HAZesICh Ha YyAECHOe, MaTMUecKoe pelleHre CBOUX
3amad. B pomane Ilocuompu na mens: B KU3HU TepoeB HEOKUIAHHO TI0-
SIBJIIETCST UPPeasbHbIM Tepoii, HeKU aHTeJs, KOTOPBI BUAMM TOJBKO
IS JIIOJIEN, MCTIBITHIBAIONIMX TIYOOKOE OANHOUECTBO U OTYASTHHUE U T10-
TOMY OCTPO HYXIQIONIMXCSA B MOMOIIH. DTOMY HEOOBIKHOBEHHOMY
repoIo yIaeTcsl BO3POAUTD B UX CePAIAaX HAEKIY U TEM CAMBbIM BEPHYTh
WX K TIOJTHOIEHHON sKu3HU. OHAKO BOSHUKIIIEE UYBCTBO JIOOGBU MEKITY
peabHOI JKEHIIIMHOW W UPPEATbHBIM MY/KUYMHOM He nMeeT GyayIIero,
TaK KaK OHU TIPUHAJTeKAT Pa3HBIM MUpaM. biaromapst MacTepcTByY aB-
TOPA YUTATEb UCHBITHIBAET CMENIAaHHOE YyBCTBO PAflOCTH U TPYCTH,
HAIEKIBI Ha CYACTIIMBBIN KOHeI[ 1 o6MaHyToe oxkuaanve. B pacckase
esywxa 6 3eprxane AXepH npeJJjiaraeT CBOIO MHTEPIPETAIUIO TPaIu-
IIMOHHOTO CUMBOJIA 3epKajia — aTpUOyTa, KOTOPbIN M3/[aBHA HAJIEJISLIICS
MarmnyecKMMM cBOIiCTBaMU. B JlaHHOM pacckase OH IMOJIyyaeT OpUru-
HAJIBHYIO TPAKTOBKY.

WNHTEepaAnCKYpPCUBHOCTD Ps/la TTPOU3BEIEHUN aBTOPA MPOIBIISIETCS
BO BKJIIOYEHUW B Xy/I0’KECTBEHHBIN MUCKYPC TEKCTOB MHICEM, KOTOPbIE
repou TUIIYT APYT APYTY. B pa3HbIX poMaHaxX 3TOT MPUEM MOJIyJaeT
cBoeobpasmoe mpesomienne. B pomatie P.S. A mobro mebs! nokaszama
pPOMaHTHYECKash U OJHOBPEMEHHO Tparnveckasi UCTOPHs JOOBU Cy-
TPY>KeCKON Tapbl. Y3HaB O CBOE HEMUHYEMOW CMEPTH, My>K HaIucasn
CBOEI JKeHe MMMChbMA € YKa3aHUSMH, TT0KEJIAHUSIMU, COBETAMH, KOTOPbIE
OHA YUTAET MOCJIE €r0 CMePTH. JTa yAMBUTENbHAS JIOOOBD ITOMOTAET
repouHe MPeoJIoJIeTh TSAKEI0e YyBCTBO yTpaThl. IIponsseenus Takoro
poJia, HECMOTPS Ha HEKOTOPBIN UeATUCTHUECKUI XapaKTep, BCESIOT
B UMTaTeJIell CBETJIbIE UYBCTBA U BEPY B CYIIECTBOBAHUE TTPEKPACHBIX
JITOJIEe .

Tam, 20e 3axanuusaemcs padyza (U3BECTHBI TaKXKe U JBA APYTUX
nepeBoja 3araaBus 9TOro pomana — He eepro. He nadeiocw. Jo6mio
u C 110606v10, Po3u) SIBISETCS TUTTUYHBIM 3THCTOISIPHBIM POMAHOM
B COBPEMEHHOM €r0 BOILIONIEHUH, TAK KaK BCE NUCbMA, 32 HEe3HAUU-
TEJIbHBIM UCKJIIOUeHreM (OAHO-IBa «OyMasKHBIX» MHCbMa, HECKOJIbKO
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MO37PaBUTENLHBIX OTKPHITOK 1 CM C-coo61meHnit), Hamncanbl TePOsTMIE
0 3IEKTPOHHOH TI0UTe C cOXpaHeHneM (opMmara 1 CTUJIS HHTEPHET-TIe-
PENUCKH.

ITO CBOEro poja POMaH BOCIUTAHUS: aBTOP OMMUCHIBAET XKU3Hb
TJIABHBIX TEPOEB C PAHHETO JIETCTBA 10 3pesoro Bospacra. [Ipumeua-
TEJIbHO, YTO 060 BCEX JKM3HEHHBIX MEPUTIETHUSX, ITANaX B3POCTIEHUS,
0060 BCEX COOBITUAX, PAJOCTHBIX W MEYATBHBIX, O JIOOBU U HEHABUCTH,
npysk6e u mpelaTeIbCTBE YNTATETh Y3HAET UCKIIOUNTETHHO U3 TTHCEM
repoeB JIPYT APYTY, POACTBEHHUKAM U APy3bsiM. OOpasbl mepcoHaxkei
TaKJKe CO3/al0TCst Oyiarozapst TekcrtaM ux mmuceM [Bamkarosa, ¢, 115—
119]. ABTOp BUPTYO3HO ITPUMEHSET ITPUEMbI TTUCTOJISPHOTO XKaHpa st
PACKPBITUS TEM U Ueil TPOU3BENEH NS, TOCTPOEHNUS CIOKETA U KOMIIO-
3UINH.

C. AxepH HamucaHo 0Koyio 20 poMaHOB, KOTOpbIEe M3a0TCs boJiee
geM B 40 cTpaHax Mupa, HECKOIBKO M3 HUX dKPAHU3UPOBAHBL

BOMPOCHI U 3BAAAHNA

1. MNMpoutute pomaH C. AxepH [ap, BbinonHnuTe 3agaHna N oTBeTbTe
Ha BONpOCbl.

* OcCHOBOIl KOMIIO3UIIMU POMaHa SIBJISIETCSI «PAacCKa3 B PaccKase».
KaxoBa poJsib 1aHHOTO TUTA KOMIIO3UITUU B PEATU3AIUU OCHOBHOIM
uJieu poMaHa’?

+ IIpoBenuTe mapasiesb MeXIY JaHHBIM POMaHOM U cka3koii JI. Kap-
poJsuta Anuca 6 cmpane uyoec. Kakue geranu JOKa3blBalOT 9Ty CBSI3b?

+ Kakylo TpaKTOBKY OCHOBHBIE MOTHBBI POMaHa — MOMUBbL BCMPEYU,
dopoeu, unozo mupa, nodapka — TOJYYAIOT B JTAHHOM pOMaHe?

+ ComocTaBbTe 06pasbl IBYX MEHTPATBHBIX TEPCOHAKeN poMana — JIy
(nporaronucra) u Ieiiba (aHtaroHucra). YKaxure oOLIME YEPThI
U pa3nuyusg B MX XapakTepaX. Kak MX B3aWMOOTHOIIEHUS OIpe-
JIETISTIOT XOJI Pa3BUTHS ClosKeTa?

+ Kaxk B pomaHe IpezicTaB/IeHO BpeMsl, KAaKUM ITOKa3aHO TeueHHe Bpe-
MEHU U OTHOIIIEHUE MTEPCOHAKEN K HEMY?

2. NMpoutute pomaH C. AxepH lfTocmompu Ha MeHs, BbIMONHUTE
3a/laHnA N OTBETbTE Ha BONPOCbI.

* Brimenure aneMeHTH peaTbHOTO U UPPEATHHOTO B JJAHHOM POMaHe.
Kax oHu B3auMOAENCTBYIOT JIPYT C IPYTOM?

+ Kakue akryasbHbie TIPOGJEMBI COBPEMEHHOCTH PACCMATPUBAIOTCS
B pomaHe? Kakue 1myTu ux perieHus mpejaraetT aBTop?
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Kaxoe pa3BuTHie moJydaioT TeEMBI CEMbU, OTBETCTBEHHOCTHU, OJJUHO-
yecTBa?

Kax aBTop pucyer mup zserctsa? Kakue quteparypHbie U CTUIUCTH-
YecKue MPUEMbI HCTIOTb30BAHDI IJIST CO3MaHusa 0Opas3a pebeHka?
Kax mpesicraBiena mo60BHas JUHKS B TaHHOM poMmane? CpaBHUTE
oIucaHnue JIIO6OBHbIX I/ICTOpI/II?I TJIaBHBIX 1 BTOPOCTEIIEHHDBIX IIEPCO-
HaKel.

nPO‘ITI/ITe paccKa3bl C. AXGPH, BbIMNOJIHNTE 3aAaHNA N OTBeTbTe
Ha BOMNpOCbl.

[IpocneauTe nHTEpPTEKCTYaNbHBIE CBSA3U pacckada [epman banxc
u nucamenv-nesudumxa ¢ npoussenenusmu Oaycm V. — B. Tete
u Ilopmpem /lopuana I'pes O. Yaiinbja.

Kak B pacckaze T'epman bankc u nucamenv-nesuoumxa mpeicTas-
JIEHBI 9JIEMEHTHI Marmueckoro? KaknMmm MarndecKuMu CBONCTBAMU
aBTOD HAJIeJISIeT TPEeIMETHI PEATTHHOTO MUpPa?

KakoBa ¢dynakmus murarsl u3 ckazku JI. Kapposna B Hauase pac-
ckaza /lesyuixa 6 sepxane?

Kax C. AxepH TpakTyeT TPaJUIIMOHHBIN CUMBOJI 3¢pKala B paccKa3e
Hesywxa 6 sepxane? IlpuBenute npuMepsl IPyTUX TPOU3BEEHUH,
B KOTODBIX TaKKe TPeJCTaBJeH MaHHBIN CHMBOJI, COTIOCTABHTE €TO
TPaKTOBKHU.

Asnsgercst mu KoHell pacckasa /lesywka 6 seprane 3akpbiThiM? [1pes-
JIO’KUTE €TO BO3MOKHBIE MHTEPIPETAINH.

MpoutunTe rnaBy 3 pomaHa C. AxepH Tam, 20e koH4Yaemcsa padyaa,
BbIMOJIHUTE 3aJlaHNA N OTBETbTE Ha BOMPOChI.

Y10 MBI Y3Ha€eM O IVIaBHBIX U BTOPOCTEIIEHHBIX IMEPCOHAKaAX pOMaHa
13 3TOrO OTPBIBKA?

Kaxoii apamaTuyeckuii aMU307] B OTHOIIEHUSIX MEXIY TepPOsIMU
omnucaH B 9Toi riaBe? Kak Mbl y3HaeM O TepeKMBaHUAX TJIaBHON
repounn? Kak ona BbIpakaet B MUChMAX CBOM HMOIUU I10 OBOLY
U3MEHBI CBOETO JIpyTa?

Ormpenenure CXOAHBIE U PA3JUYHBIE YEPTHI CTUJS DJIEKTPOHHBIX
mucem Posu u Anmekca. CormocTaBbTe MX MaHEpPy HMHChbMa, o0Opariast
BHUMAaHWE HA 2JIEMEHTBI PAa3HbIX SI3BIKOBBIX ypoBHEN. Kak xapakrep
IFICEM TePOEB TIOMOTAET CO3[AHUI0 UX 00Pa30B?

B xoHIle r1aBbl yIOMUHAETCST HEKOE COOBITHE, UYTO CO3/AET UHTPUTY
U CIIYKUT JIOMOJHUTENBHBIM CTUMYJIOM JUJIST TIPOJIOJISKEHUST YTEHUSL.
MozkeTe 1 BB TIPEIIOJNOKHUTD, NCXOS U3 CONEPKAHMS JAaHHOM
IJIaBbI, KaKyIo yKkacHyto HoBocTh (the bad news) ysnana Posu?
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An extract from Where the Rainbows End
by C. Ahern

Chapter 3

From Rosie

To Alex

Subject Julie’s house party

Hiya, long time no see... I hope they’re not working you to death
down there at ‘the office’. T've hardly seen you at all this summer.
There’s a party at Julie’s house tonight so was just wondering if you
wanted to go. I don’t really want to go on my own. Anyway, I'm sure
you're busy doing whatever it is you do so just ring me when you get a
chance or email me back.

From Alex

To Rosie

Subject Re: Julie’s house party

Rosie, this is just quick email. Real busy. Can’t go out tonight,
promised Bethany would go to cinema. Sorry! You go and have fun.

Rosie, hello from Portugal! Weather here really hot. Dad got sun-
stroke and all Mum does is lie by the pool, which is really boring. Not
much people here my age. Hotel quiet (on front of postcard) and it’s
right on the beach, as you can see. You would love to work here! I'm
bringing home a collection of those little shampoos and shower caps and
stuff that you love. The bathrobe is too big to fit into my bag. See you
when I get back.

Alex

From Rosie

To Alex

Subject Catching up?

How was the holiday? Haven'’t heard from you since you've been
back. Fancy going out tonight to catch up?

From Alex

To Rosie

Subject Re: Catching up?

Sorry have been so busy since I got back. Got you pressie. Can’t go
out tonight but will drop your pressie by before I head out.

From Rosie

To Alex

Subject Re: Catching up?

Didn’t see you last night. T want my little shampoos, ha ha.
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From Alex

To Rosie

Subject Re: Catching up?

Heading to Donegal for the weekend. Beth’s parents have a little
‘hideaway’ there. Will drop your pressie by when I get back.

From Rosie

To Alex

Subject Re: Catching up?

To the most inconsiderate asshole of a friend

I'm writing you this letter because I know that if T say what I have
to say to your face I will probably punch you.

I don’t know you any more. I don’t see you any more. All T get is a
quick text or a rushed email from you every few days. I know you are
busy and T know you have Bethany, but hello? I'm supposed to be your
best friend.

You have no idea what this summer has been like. Since we were
kids we pushed away every single person that could possibly have been
our friend until there was only me and you. It’s not that we didn’t want
anyone else, it’s just that we didn’t need them. You always had me. I
always had you. Now you have Bethany and I have no one.

Sadly it looks like you don’t need me any more. I feel like those
other people that used to try to become our friends. I know you're prob-
ably not doing it deliberately just as we never did. Anyway, I'm not
moaning on about how much I hate her, I'm just trying to tell you that
I miss you. And that, well... I'm lonely.

Whenever you cancel nights out T end up staying home with Mum
and Dad watching TV. Stephanie’s always out and even Kevin has
more of a life than I do. It’s so depressing. This was supposed to be our
summer of fun. What happened? Can’t you be friends with two people
at once?

I know you have found someone who is extra special, and that you
both have a unique ‘bond’, or whatever, that you and I will never have.
But we have another bond: we’re best friends. Or does the best friend
bond disappear as soon as you meet somebody else? Maybe it does, and
I just don’t understand that because I haven’t met that ‘somebody spe-
cial’.

I'm not in any hurry to either. I liked things the way they were.

In a few years’ time if my name ever comes up you will probably say,
‘Rosie. Now there’s a name I haven’t heard for ages. We used to be best
friends. I wonder what she’s doing now; I haven’t seen or thought of her
in years!’ You will sound like my mum and dad when they have dinner
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parties with friends and talk about old times. They mention people I've
never even heard of when they’re talking about some of the most impor-
tant days of their lives. How could Mum’s bridesmaid of twenty years
ago be someone she doesn’t even ring up now? Or in Dad’s case, how
could he not know where his own best friend from school lives?

Anyway, my point is (I know, I know, there is one), I don’t want
to be one of those easily forgotten, people, so important at the time, so
special, so influential and so treasured, yet years later just a vague face
and a distant memory. I want us to be best friends for ever, Alex.

I'm happy you’re happy, really I am, but I feel like I've been left
behind. Maybe our time has come and gone. Maybe your time is now
meant to be spent with Bethany. And if that’s the case T won’t bother
sending you this letter. And if I'm not sending this letter then what
am I doing still writing it? OK, I'm going now and I'm ripping these
muddled thoughts up.

Your friend,

Rosie

From Alex

To Rosie

Subject Buttercup!!

Hey, Buttercup, you OK? (Haven't called you that for a long time!)
I haven’t heard or seen you in a while. I'm sending you this email be-
cause every time I call by your house, you're either in the bath or not
there. Should T begin to take this personally? But knowing you, if you
had a problem with me you wouldn’t be too shy to let me know all
about it!

Anyway, once the summer is over we'll see each other every day.
We'll be sick of the sight of each other then! I can’t believe this is our
last year in school. It’s crazy! This time next year I'll be studying medi-
cine and you will be hotel manager woman extraordinaire! Things at
work have been frantic. Dad kind of gave me a promotion so I've more
to do than just filing and labelling. (I answer phones now too.) But I
need the money and at least I get to see Bethany everyday. How’s your
job as chief dishwasher at The Dragon? I'm amazed you turned down
baby-sitting for that. You could have stayed in all night and watched
TV instead of turning your hands to prunes while you scrape egg noo-
dles from woks. Anyway, email me or call me back or something,

From Rosie

To Alex

Subject Moonbeam!

It’s not because T hate Bethany that 'm not seeing much of you
(although T do hate her) it’s just that I think Bethany dislikes me just a
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little. It could have something to do with the fact that a friend of hers
told her what I wrote about her in that (not so) private instant mes-
saging thingy in computer class last year. But T suppose you already
know that. I don’t think she liked being called a slut, I don’t know why...
some women are just funny like that. (Speaking of computer class, you
know Mr Simpson got married this summer? I'm gutted. I'll never look
at Excel in the same way again.)

Anyway it’s your birthday soon! You will have finally reached the
grand old age of eighteen! Want to go out and do some legal celebrating
(well, legal for you, anyway)? Let me know.

PS. Please STOP calling me Buttercup!

From Alex

To Rosie

Subject 18th Birthday

Good to hear you're alive after all. T was beginning to worry! T would
love to celebrate my 18th with you but Bethany’s parents are taking me
and my parents out for dinner to the Hazel. (How posh is that?) It’s so
we can all get to know each other. Sorry, another night definitely.

From Rosie

To Alex

Subject Happy Birthday!

OK then. Well, enjoy the meal. Happy birthday!

From Rosie

To Alex

Subject DISASTER!

I can’t believe this is happening! I was just talking to your mum;
called over for a chat and she told me the bad news. This is the worst
news ever. Please call me when you can. Your boss keeps telling me you
can’t take calls during working hours — QUIT, Mr. I never EVER want
to work in an office.

This is so terrible. I feel awful!
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5.

68

TBopuectBo C. AxepH. TecToBble 3agaHuNA.

Omnpenenure KaHPOBYIO NPUHAIJIEKHOCTL poMaHoB C. AXepH,
HA30BUTE T€ W3 HUX, B KOTOPHIX HAbJIOaeTCsT KOHTAMWHAIUS He-
CKOJIBKUX >KaHPOB.

HasoBuTte nunTeprekcryanbHbie cBsi3u poMaHoB C. AXepH ¢ IpyruMu
JIUTepaTypHBIMHU TpousBeAeHUsMU. [IpuBeanTe mpumepsr u yka-
JKUTe UX QYHKIUU.

HazoBuTe xapakTepHbIe YepPTHl MAarudecKOro peaan3Ma, KOTOphIe
MPUCYIIY TTPOU3BEIEHUSIM aBTOPA.

B xakux pomaHax MOKa3aHbI MIyTU CTAHOBJEHWS JTUIHOCTH, MO-
pasibHOE B3pOCJIeHHE TepoeB?

[TpoxommeHTHUPYIiTe DOPMBI MTOBECTBOBAHUS B MPOU3BEAEHUIX
C. Axepn. Onpenenute posib (pOpMbI TOBECTBOBAHUS B BOTLIOIIEHUH
ABTOPCKOTO 3aMbICJIA.

B xakux mpomsBeneHUSX MOKAa3aHbl B3AMMOOTHOIIEHUST POUTETeH
u gereit? KakoBbl B3IJIA/BI THCATENST HA 9Ty TIPo6IeMy?

Kaxyio pos B Mpom3BeIeHUSIX aBTOpa UTPaeT ONMUCaHWe TPUPOJ-
HOTO U TOPOZICKOTO Tetizaxka? [IpuBeante mpuMeps U3 pa3HbIX Po-
MaHOB ¥ onpefiesnTe GYHKIINN MeH3aKHBIX OMMUCAHUT.

Cpasuute TBopuecTBO C. AXEpH ¢ TBOPUECTBOM [IPYTUX MpEJCTA-
BUTEJIbHUILL KeHcKoil mposbl (chicklit). B yuem ux cxoncrso u pas-
Juune’?

CorocTaBbTe a1 cTOSApHBIN poMaH C. AXepH ¢ IpyTUMU TPOYUTAH-
HBIMU BaMH 3MUCTOJISIPHBIMA POMaHAMU MUPOBOH XyI0KeCTBEHHOM
JIUTEPATYPBI U YKaXKUTE UX 00TIIE U CHelu(pUIecKe YepThl.
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maBa 8
TBopuectBo [}3Buaa Jlopgxka (David Lodge)

Hosun Jlomx (pox. 1935 r.) — usBecTHBIN OPUTAHCKMII IMICaTeIb
U JINTEPATYPOBE/], ABTOP POMAHOB, IIbEC, TEJIECBU3ZMOHHBIX TTOCTAHOBOK
U JiTepaTypoBedeckux pabor. OH sBisieTcst wieHoMm KoposieBckoro
ob1iecTBa auTepaTypsl, Jaypeatom rpemuii Foropaaena (Hawthornden
Prize) u rasers: Hopxuwup nocm (Yorkshire Post Book Award) 1975 r.
3a pomaH Axademuuecxuii obmen / Changing Places: A Tale of Two
Campuses, Yuropegosckoir npemun (Whitbread Book of the Year)
1980 r. 3a poman How Far Can You Go?, npeMuu 3a JIy4llylo KHUTY
razetsl Candu sxcnpecc (Sunday Express Book of the Year) 1988 r.
3a poman Xopowas paboma / Nice Work, npemun Koposesckoro Te-
JIEBU3HMOHHOTO 00IecTBa 3a JyJIInil ApaMaTiHdecKuii cepuaa 1989 r.
u mpemun «Cepebpsinasg Humbas Ha MexIyHapoaHOM (hecTruBae Tese-
¢umpmoB B MonTe-Kapao (1990) 3a tenecepuasn mo pomany Xopowas
paboma / Nice Work. [IBaxp1 Ob11 puHamncToM BykepoBcKoii mpemum:
B 1984 r. 3a poman Mup mecen / Small World: An Academic Romance
u B 1988 r. — 3a poman Xopowas paboma / Nice Work, a takxe du-
HAJINCTOM TTMCATEJNbCKOW NMPeMUH BPUTAHCKOTO COApPYKeCTBa HAIUI
1996 r. — 3a poman Tepanus / Therapy.

. Jlomx nponosKaeT TpaauIuy aHTJIUUCKON IOMOPUCTUYECKON
U CATUPUYECKOI TIPO3BI, TIOJTYUUBIITHE SIPKOE BOILIONIEHNE B TBOPUECTBE
Jlx. Ceudra u I. @usaunra. Ero poManst IpoHU3aHbl IOMOPOM PA3HOTO
THIIa — IOMOPOM CUTYallWH, IOBeIeHNs, BhICKas3biBaHMil (situational,
behavioral, and verbal humour). IIpakTryecku Bce ero poMaHbI TaKxKe
coJiepKaT Mapojinio, KOTOpasi OTJINYAETCsT oaupedePEHTHBIM XapakK-
TEPOM, TIOCKOJIbKY €€ CTPEJIbl HAIIPABJIEHbI HA Pa3JIMUHbIE COIUATIbHbIE
SIBJIEHUS: Ha cucreMy obOpasoBanus B BenmkoGpuranuu, Ha npousse-
A€HUA NPEAUIECTBYIOMIUX 3IIOX U TBOPYECTBO KOHKPETHDBIX nucareJen.
Tax, B pomane Kpyuwenue Bpumancxozo myses / The British Museum
Is Falling Down ectb GparMeHTBl, B KOTOPBIX UCKYCHO TapOAUpPy-
€TCsl CTUJIb TOTO WJIM MHOTO 3HameHuToro mucaresss — Jx. Korpana,
[Ix. xotica, C. Jlopenca, B. Byabd. InTepecHbIM mipesicTaBiisieTcs: TOT
(hakT, YTO aBTOP BHIGUPAET CTHIIH TOBECTBOBAHUS B 3aBUCHMOCTH OT Te-
MaTUKN KOHKPETHOU TyiaBbl poMana. [lepBuiit poman Yuugepcumemcroti
mpunozuu — Axademuuecxuti oomen / Changing Places: A Tale of Two
Campuses — npegcrasiser coboii mapoauio Ha poman Y. [ukkenca Io-
gecmo 0 dsyx zopodax /' A Tale of Two Cities, 4T0 OTPasKE€HO B 3aTJIaBHM.
Tperunii poman Tpusornu Xopowas paboma / Nice Work asnsercs mna-
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pozivell Ha BUKTOPUAHCKUN POMaH B I[€JIOM U TIPEXK/IE BCETO — HA KHUTY
. Tackenn Cesep u 102, a Takxke Ha pomanbl Y. Jlukkenca (Kpowxa
Hoppum n Taxcenvie epemena), 111. bponure (Aoacetin Iiip w Hlupau),
9. bpourte (Ipososoii nepesan), U. Kunrcim (Iamon Jlokx).

Jloyk 110 mpaBy cuMTaeTCs OXHUM M3 BEIYIIUX ITHcaresieil xxaHpa
«YHUBEPCUTETCKUI poMaH». B cBoux JiuTepaTypHbIX ITPOU3BEIEHUSIX
OH CO3/Ia€T SIPKYIO KapTHHY YHUBEPCUTETCKOTO MHUPA, C KOTOPHIM OH
[IPEKPACHO 3HAKOM, [TOCKOJIBKY SIBJISIETCS TPODECCOPOM YHUBEPCUTETA
U 3HAET JKU3Hb UHTEJJIEKTYAJIOB, aKaJ[eMUIECKYI0 atMocdepy, crenu-
UKy TpernoaaBaTeabCKON M MCCAE0BATENLCKON PabOThI, BKIIOYAS
y4eOHBIN MPOTIECC M yUIacTre B HaydHbIX KoHbepentmsax. Cpean Han-
60Jiee M3BECTHBIX YHUBEPCUTETCKUX POMAHOB THCATENST — YHusep-
cumemckas mpunozusi, pomanst Kpywenue bpumanckozo myses / The
British Museum Is Falling Down, /lymaiom... / Thinks....

Axanemuueckuii ombiT Jlo/Ka oKazan yHUKAIbHOE BO3/EelCTBUE
Ha €ro JUTepaTypHOe TBOPYECTBO. Byayun crienuaiucToM B 06JacTu
AHTJIMACKON JIUTEPATYPbl, OH MACTEPCKU UCIHOJIb3YET HACJEINE MPO-
[ILJIOTO, COYETasi B CBOMX POMAaHAX aJUII03UM, PEMUHUCIIEHITUH, [[U-
TAThl U3 KJIACCUYECKUX KHUT — KaK IPABUJIO, C €TI0 UPOHUUECKOU
HACMENIKH U TapPOAUPOBAHUS HEKOTOPBIX MOMEHTOB COBPEMEHHOM
emy JeiictButesibHOCTU. KpoMe TOro, €ro nccienoBaTesbCKast JIUTepa-
TYPOBEIYECKAs! [AESATENbHOCTh CIOCOOCTBOBAA PEATU3AIMN UHTEP/IH-
CKYPCUBHOI'O B3aUMOJEHCTBUS JIUTEPATyPHOU TEOpPUU U NPAKTUKU,
CO3/IaHMI0 CUMOKMO03a JINTEPATYPOBEIYECKOTO TEOPETU3MPOBAHUS U XY-
JI0’KeCTBEeHHOTO BhIMbICA [BaimkaTtoBa, ¢. 97-98]. He cayualino neko-
TOpBIE €0 POMaHBI, B 0OCOOEHHOCTU BTOPOU POMaH Ywusepcumemckoi
mpunozuu — Mup mecen / Small World: An Academic Romance, poman
Kpywenue Bpumanckozo myses / The British Museum Is Falling Down,
HA3bIBAIOT (DUIOJIOTUUECKUMU: B HUX COJIEPIKATCST PACCYKIEHUS TEPOEB
0 JINTEPATYPOBEUECKUX U JIMHIBUCTUIECKUX TEOPUSIX, O BeAyNIUX du-
JIOJIOTAX U UX 3HAYMMOCTH JIJIs PA3BUTHUSI HAYKU O JIUTEPATYPE U SI3bIKE.
Hanpuwmep, riasueiii repoii pomana Kpywenue Bpumanckozo myses
TaK CUJIbHO MOTPY’KEH B MUP JUTEPATYPHI, UYTO JJisI HETO TTOCTENIEHHO
CTUPAETCS IPAaHb MEXK/Y PEAIbHOCTBIO U XyI0KECTBEHHBIM BBIMBICIIOM,
MHOT/Ia eMY JIaKe KasKeTcs, 4TO OH MEePCOHAK POMaHa.

Jlnst TBopuectBa Jlomka XapakTepHO UCIIOJIb30BAHUE MHOTUX JIU-
TepaTypHbIX (HOPM U IIPUEMOB MOCTMOJEPHU3MA, C KOTOPBIMHU OH
3HAKOM HE TOJIbKO KaK YMTATeJb, HO U KaK TEOPETHUK JINTEPATYPbI, TIEPY
KOTOPOTO NPUHAIJIEKUT psig KHur-acce: The Art of Fiction, Working
with Structuralism, The Modes of Modern Writing, The Novelists at the
Crossroads n HexoTopbie Apyrre. B ero Xymo:KeCTBEHHBIX TTPOU3BE/E-
HUSIX UCIIOJIb30BAHBI TAKHE BUIbI TOCTMOJEPHUCTCKON TEXHUKHU, KaK
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MACTHII, METAITOBECTBOBAHNE, BADUATUBHOCTHh (hOPM TIOBECTBOBAHNS,
bparmenTaprOCTh, MHOTO(DYHKIIMOHATbHAS UHTEPTEKCTYATbHOCTD,
WHTEPJIUCKYPCUBHOCTD, JJUTEPATypHAS Urpa. ABTODP YepeayeT pa3Hble
(bopMBI TTOBECTBOBAHUS: TPAMIUITMOHHOE ITOBECTBOBAHUE BE3/IECYIIIETO
aBTOPa, TepernopydyeHHoe TOBECTBOBaHNE B BU/le IUKTOBKU WJIU ayIu-
OJIHEBHUKA, (PPAarMEHTOB THEBHUKOBBIX 3aITUCEN U TIEPETUCKH TIePCo-
Hazkell; KpoOMe TOTO, OH HUCIIOJIb3YET CIIeHAPHBIN CTHJIb (TIOBECTBOBaHNE
B HACTOsIIEM BpeMeHH 0e3 KOMMEHTapueB H OleHOK). DparmeHTap-
HOCTb TIOBECTBOBAHUSI YCUJIWBAETCS 32 CUET BKJIIOUEHUS CTUITUCTHYE-
ckux napoauii. Ilucarenp Takke MapoJuitHO PEKOHCTPYUPYET HEKO-
TOpPbIE JIUTEPATyPHBIE TIPUEMBI, HAIPUMED, ROMOK co3Hanus. [Tomumo
Hay4YHOTO, B €T0 TIPOM3BEEHUST OPTAHUYHO BILJIETEHBI 2JIEMEHTBI APYTUX
JIMCKYPCOB — JIMYHBIE IMUCbMA, Ta3eTHHIE BBIPE3KU, TEKCTHI CIl€HAPUS
[/IynraukoBa]. THTEpAUCKYPCUBHOCTD PEANN3yeTCs U B MPeE/CTaB-
JIEHNU «KWHEMaTOrpauIecKOro BUJEHUS» TP CO3/IaHUU TIOPTPETOB
NENCTBYIONIUX JIUII, KOTOPOE TPOSBISETCS B MHOTOACTIEKTHOCTHU T10-
BECTBOBAaHUSI, HEJTMHEIHO pa3BUBaIONIelics TTOBECTBOBATENbHON TIEp-
CIIEKTHBE, «CMEHE KaApOB», OOUINU «3PUMbIX» Aerajeil. Kpome Toro,
B pOMaHax ITHCATeNs] HEPEIKO BCTPEYAeTCs YIIOMUHAHUE M3BECTHBIX
KHUHO- U TeNepUuIbMOB, TeJeCepraaoB, MMEH IMOMYJISPHBIX aKTePOB
1 KHHOPEKUCCEPOB.

B 1e10M MOKHO CKas3aTh, 4YTO PasHOOOpasue TeM U Weil, pasIndHble
KOJLIU31H (IIPOU3BOJACTBEHHBIE, JIOOOBHbBIE, ceMelHble, ICUX0JIOTH-
YecKHe, 9K3UCTEHIIMAJNbHBIE), OCBENaeMble B paMKax KaHpa «yHU-
BEPCUTETCKUI POMaH», MCIIOJIb30BaHNE TIIMPOKOTO (QUIOJOTHIECKOTO
KPyrosopa aBTopa, NapoOANNHBIN 1 TPOHUYECKUN MOIYCHI TOBECTBO-
BaHUsI CO3/IAI0T YAUBUTEIbHBIN M HETIOBTOPUMBIA MUP TTPOU3BEIEHUI
. Jlomxa.

BOMPOCHI U 3AAAHNA

1. NMpoutute poman [l. Jlogxa KpyweHue BpumaHckozo myses,
BbIMOJIHUTE 3afAaHUA N OTBETbTE Ha BOMpPOChI.

+ Haiigute hparMeHTs poMaHa, KOTOPbIE COJEPKAT IOMOP CUTYAIlUH,
noBeJeHus, BbicKasbiBauuii (situational, behavioral, and verbal
humour).

+ TaBHbBIN repoit pomana Ajam paboTaeT B YHUBEPCUTETE, 3aHUMA-
€TCsI CePhe3HBIM HAYYHBIM HCCJIe0BaHIEeM, KpOMe TOTO, OH — OTel|
cemelictBa. Korza m Kak ero moBejieHHe HapyIIaeT HAIlU CTEPeo-
TUITHDbIC OKN/IaHUA U /1aK€ BbI3bIBACT cmex’?

* YruBepcurerckue npodeccopa 4acTo IpeACTaBJIEHBl B JUTEpa-
TYPHBIX TIPOU3BEJCHUSIX KaK IOBOJBHO 9KCIIEHTPUYHBIC TIEPCOHAXKH,
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WX XapakTep U 06pa3 JKU3HU CYIIECTBEHHO OTIMYAETCS OT KU3HU
Joneil npyrux mnpodeccuii. HazoBure XymoskecTBeHHBIE TIPOU3BE-
JIeHUsT WK (DUITBMBI, B KOTOPBIX OBLIN CO3/[aHbI TTO0OHBIE 00Pa3bI.
Kak riiaBHBII repoil pelaeT CBou ceMeliHble IPo0IeMbl?
OxapaxTepusyiite cuMBOJ BpuTaHCKOTO My3es, TpeACTaBIeHHBIH
B pOMaHe.

[TpokomMeHTHpYTiTe ATUTPadBI K TIIaBaM pousBeeHms. MoxXHO r
HA3BaTh 9TH HMUTPAdbl «TyTEBOAUTENEM 10 ammios3usam»? O6o-
CHyHTe CBOU OTBeT.

MpouTtute pomaH [. Jlopka Xopowasa paboma, BbiNoNHNTE 3aaHNA
1 oTBeTbTe Ha BONPOCHI.

BoimennTe 21eMEHTHI JKAHPOB TIPOM3BOJICTBEHHOTO U YHUBEPCUTET-
CKOTO POMaHa, IpUBeANTe IpruMepbl. Kak B poMaHe MOKa3aHO CTOJK-
HOBEHWE IBYX UYKIBIX MIPOB — MUPA IPON3BOACTBEHHUKOB U WH-
TEJITIEKTyaoB?

ITo muenuo T.M. MocTobait, poman /. Jlomka Xopowas paboma
MIPE/ICTABIISIET COOOH COBPEMEHHYIO BEPCUIO WH/YCTPUATHLHOTO BUK-
TOPUAHCKOTO POMaHa, SICHO OTCHLIAOIIYIO K poMaHy Jimsaber [ac-
ket Cesep u IOz, a Takxke K paboueMy poMaHy B mejioM. IIpuBeanre
CBOM apTyMEHTBHI, TOKA3bIBAIOIIIE 3TO YTBEPsKICHIE.

Poman npoposnkaet Tpaauiiuu yHUBEPCUTETCKON CATUPBI, 3aJ10-
skeHHble Kunream Imucom m MasibkoabMoMm Bpaugbepu. Cormo-
CTaBbTE TPHEMBI CATUPUYECKOTO B POMaHAX 3THUX THcCATeJel, oXa-
paktepusyiite crienndury catups /. Jlomxka.

Omnpezpennte GyHKINH BKIOYEHUS JTUTEPATYPOBEIIECKOTO TEOpe-
TU3UPOBAHUS B KAaHBY XY/0’KECTBEHHOTO ITOBECTBOBAHMS JAHHOTO
poMaHa.

[IpoxkomMMeHTUPYIiTE POJIH STTUTPA(OB K POMaHy U K KOKIOU U3 €TO0
‘—IaCTeI‘/)I7 YKaXUT€ X UCTOYHUKU U TUTIbL BSHHMOHeﬁCTBHH C TEKCTOM
ITPOU3BEIEHUSI.

Mpoutute poman [. Jlogka Akademuyeckuii o6MeH, BbINONAHNTE
3afaHus 1 OTBETbTE Ha BONPOCHI.

Omnpeznennte GYHKIINM U MapKepbl HHTEPTEKCTyalbHON CBSI3U JlaH-
Horo pomana ¢ pomanoM Y. /lukkerica [losecms 0 dsyx 20podax.
Kax mpe/craBieHbl B pOMaHe CHCTEMbI YHUBEPCUTETCKOTO 06paso-
Banust Benmko6purannu u CIITA? Kakoii cucreme o6pazoBanust
aBTOP OT/ZAeT TPeANouTeHNE?

Kaxosa crienmduka omopa 1 "poHUH B JaHHOM poMane? Haligure
(pparmenTsl, cofepskaliye I0MOpP U UPOHUIO, U IPOKOMMEHTHUPYITE
Hnx.
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+ AxazeMuyeckuil 0OMeH B 9TOM POMaHe COIIPOBOXKIAETCS 0OMEHOM
CYIPYKECKUX Map. B KakoM KJrodye aBTOP PHUCYyeT JI0OOBHBIE U Ce-
MeIHbIE OTHOLIEHNS?

+ Kakoe BmeuarsieHre MPOU3BOAUT HA YMTATES 3aKIIOYMTETIbHAS
cIleHa poMaHa?

4. MpoutuTte Hauyano pomaHa [. lopaxa Tepanus, BbINnONHUTe 3agaHNA
1 oTBeTbTe Ha BONPOCHI.

+ TIpokomMeHTHpYiiTe HaYabHYIO (pasy oTpeiBKa: Right, here goes.

+ Kakwue metanu mepBoil IJ1aBbl YKA3bIBAIOT HA THEBHUKOBYIO (GOPMY
pomana?

+ Kakoe macTpoeHUe co3maeTr mepBHIN ab3all, B KOTOPOM TJIABHBII
repoii HabJIIoJaeT 3a Becesoi Urpoi OEI0K?

+ Kak xapakTepuayioT TJIaBHOTO TE€POST €T0 PACCYKACHUS 00 ITUMO-
JIOTHH, TPAMMATHYECKUX W CEMAHTHYECKUX OCOOEHHOCTSIX CIOBa
gingerly?

* Yro, Ha Bam B3I/, HOJIBITE TPEBOKUT TIABHOTO T€POST — €T0 TICHU-
XOJIOTUYECKOE COCTOSTHUE WN (hU3ndecKoe?

An extract from Therapy
by David Lodge

One

Right, here goes.

Monday morning, 15th Feb., 1993. A mild February day has brought
the squirrels out of hibernation. The leafless trees in the garden make
a kind of adventure playground for them. I watched two playing tag
in the chestnuts just outside my study window: spiralling up a trunk,
dodging and feinting among the branches, then scampering along a
bough and leaping to the next tree, then zooming down the side of its
trunk headfirst, freezing halfway, claws sticking like Velcro to the cor-
rugated bark, then streaking across the grass, one trying to shake off
the other by jinking and swerving and turning on a sixpence till he
reached the bole of a Canadian poplar and they both rocketed up its
side into the thin elastic branches and balanced there, swaying gently
and blinking contentedly at each other. Pure play — no question. They
were just larking about, exercising their agility for the sheer fun of it. If
there’s such a thing as reincarnation, I wouldn’t mind coming back as a
squirrel. They must have knee-joints like tempered steel.

The first time I felt the pain was about a year ago. I was leaving
the London flat, hurrying to catch the 18.10 from Euston, scuttling
backwards and forwards between the four rooms, stuffing scripts and
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dirty socks into my briefcase, shutting windows, switching off lights,
re-setting the central-heating timer, emptying milk cartons down the
sink, sloshing Sanilav round the toilet bowl — in short, going through
the Before You Leave The Flat hit-list that Sally had written out and
stuck on the fridge door with magnetic yellow Smileys, when I felt it: a
sharp, piercing pain, like a red-hot needle thrust into the inside of the
right knee and then withdrawn, leaving a quickly fading afterburn. I
uttered a sharp, surprised cry and keeled over on to the bed (I was in
the bedroom at the time). “Christ!” T said, aloud, although it was gone.
“What was that?”

Gingerly I got up to my feet. (Should that be “gingerlyly”? No, I've
just looked it up, adjective and adverb both have the same form.) Gin-
gerly I got to my feet and tested my weight on the knee, took a few
paces forward (funny word actually, nothing to do with ginger, I always
thought it meant the way you taste ground ginger, very carefully, dip-
ping a moistened finger into it, and then trying it on the tip of your
tongue, but no, it’s thought to come from Old French genson, dainty,
or gent, of noble birth, neither of which applies to me). T took a few
paces forward without any ill-effects, shrugged and put it down to some
freakish twitch of a nerve, like the sudden excruciating crick you can
get in your neck sometimes, twisting round to get something from the
back seat of a car. I left the flat, caught my train, and thought no more
about it.

About a week later, when T was working in my study, I crossed my
legs underneath the desk, and T felt it again, the sudden stab of pain on
the inside of the right knee, which made me gasp, sucking in a lungful
of air and then expelling it with a resounding “Fuuuuckinell!”. From
then onwards, I began to get the pain with increasing frequency, though
there was nothing predictable about it. It rarely happened when I might
have expected it, like when I was playing golf or tennis, but it could
happen just after a game, in the club-house bar, or while driving home,
or when I was sitting perfectly still in my study, or lying in bed. It
would make me cry out in the middle of the night, so that Sally thought
I was having a nightmare. In fact nightmares are about the only thing I
don’t have, in that line. T have depression, anxiety, panic attacks, night
sweats, insomnia, but not nightmares. I never did dream much. Which
simply means, I understand, that I don’t remember my dreams, because
we dream all the time we're asleep, so they say. It’s as if there is an
unwatched telly flickering all night long inside my head. The Dream
Channel. T wish I could make a video recording of it. Maybe I would
get a clue then to what’s the matter with me. I don’t mean my knee. I
mean my head. My mind. My soul.
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Teopuectso [1. Jlogka. TectoBble 3agaHmA.

Kaxue wepTol mocTMoepHn3Ma Hauboee SIPKO MPOSABISAIOTCS
B TBopuectBe /[I. Jlomxa?

[IpuBenuTe MpuMepbl POMAHOB MHUCATEJsI, KOTOPBIM IMPHUCYIILA
CKBO3HAsI MHTEPTEKCTYaTbHOCTD, IPOAHATH3NPYITE ee cHennpuKy
U OCHOBHBIE (DYHKITHN.

Kakune HappaTuBHBIE TPUEMBI UCTIOJIB3YET ABTOP B CBOMX POMaHAX?
Kakyio posib urpaeT B pa3HbIX pOMaHaX TaKO IIPHeM, Kak CMeHa I10-
BecTBOBATEJA?

JBa pomana /[I. JlogKa SBISAIOTCS XyL0KECTBEHHBIMU OGrorpadusamu
(biofiction): Author, Author — 6uorpadus I. dxeiimca u A Man of
Parts — 6uorpacus T. Yamnca. Hazosute obiiye yepThl, IPUCYIIHE
o6oum atum pomanam. CpasHute gannbie pomansl [, Jloaxka ¢ mipo-
U3BEIEHUSIMY IPYTUX ITUCATe e, HAITMCAHHBIX B 3TOM JKaHDE.

. JTomx siBsteTcss aBropoM nibec The Writing Game, Home Truths,
Secret Thoughts. KakoBa nx mpobieMaTiKa W Xy/I0KECTBEHHOE CBO-
eoOpasue?
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naBa 9
TBopuecTtBo Teppm lNMpaTtuertTa (Terry Pratchett)

Teppu IIparuerr (1948-2015) — usBecTHBIA OPUTAHCKUI IHca-
Tesb, B 1998 1. yzocroen 3Banus kaBasepa opaeHa bputanckoit num-
nepuu 3a BKJIaJ B utepatypy, B 2001 1. Harpakaen Menanbio Kapaeru
3a poMaH Usymumenvroii Mopuc u ezo yuenwvie epvisynvt / The Amazing
Maurice and His Educated Rodents w3 cepun ILnockuii mup / Discworld,
ATOT poMaH ObLT IPU3HAH JydInnuM gerckuM pomanom 2001 r. (Harpaza
Bpyuena B 2002 r.). T. [IpaTuerT TakxKe gBJgeTCS JlaypeaTOM MEMOPH-
aJpHON npeMun JaBapzaa J. CMuTa 3a BBICOKOXY/I05KeCTBEHHYTO (haH-
tactuky 2009 r., npemun umenun Auzape Hopron 2011 1., npemun Byn-
xay3a (2012) B HOMMHAIIUU «IOMOPUCTUYECKASI JIUTEPATYPa» 32 POMaH
Heno — mabax / Snuff u psga qpyrux npemuii u Harpaz. 15 kuur Ilpat-
Y4eTTa BONLIK B cUCOK «200 Jydmnx KHUT 0 Bepcuu bu-6u-cus, co-
ctaBieHHbIi B 2003 T. M0 pe3yabTaTaM OMpoca, B KOTOPOM TPUHSLIA
ydactre 0KoJio 1 MJIH 4eslOBeK.

Hau6ouaburyio ussectiocts T. [Ipatuert nmosyunn 6aarogapst CBOUM
npoussefennaM u3 nukaa Inockuil mup / Diskworld, otHoCcamerocs
K OJTHOW U3 Pa3HOBUIHOCTEN KaHpa (haHTE3U, UMEHYEeMOU IOMOPUCTH-
YEeCKUM, CATUPUYECKUM WJIU MapoAuitHbiM (auTe3n. Ero nepy mpunaj-
JIeKaT HAYyIHO-(DaHTACTUYECKHE U IOMOPUCTUYECKUE POMAHBI, a TAKXKe
POMaHBI JKaHpa «UCTOpUYeckoe (GaHTe3u». BOIbIIOi MOMyIIPHOCTHIO
mosb3ytoTcs KHUTH llpaTderTa, HamMcaHHBIE B COABTOPCTBE C TAKUMU
n3BecTHbIMU Tucaressivu, kak H. Teitman, A. Ctioapt un /. KoaH,
C. bakcrep.

ITo ero kHUTaM GBI CO3/IAaHbI KOMUKChI, KHUTU-BUKTOPUHBI, HAITH-
caHbl mbechl (aBTop ciieHapueB C. bpurrs), mocTaBjieHbl KUHO-, TeJjie-
U MYJIbTUTIJIMKAITMUOHHbIE q)HJIbeI, paZinoIbeChbl, KOMIIbIOTEPHbIC UT'DbI,
HaCTOJIbHBIE UT'DbI.

ITo cmosam IlpaTuerTa, «IMJIOCKUIT MUP BO3HUK KaK MPOTUBOSIUE
NPOTHB TIJIOXOT0 (haHTE3M», KaK caTHpa Ha TIOXHe 06pasIlbl JKaHpa,
MOCKOJIbKY MTOMUMO BBIJAIONINXCS KHUT, HATTMCAHHBIX B 3TOM KaHpe
B 1970-¢ TT., KHIKHBIH PBIHOK OBLT HAMOJHEH MHOKECTBOM POMAHOB
HU3KOTO KadecTBa. ETO MPOM3BEIEHNs TPEACTABISIOT COGOM MapoIiH,
TIPUYEM He TOJHKO Ha caabble, HO M Ha CUJIbHBIE POMAaHbBI (hIHTE3N, TaK
Kak rocJjeHue Haubosee y3HaBaeMbl ynraresisiMu. Kauru [paryerra
OTJINYAIOTCST XapaKTePHBIM /IS TOCTMO/IEPHU3MA CBOMCTBOM — Halll-
caHHble B JKaHpe (PoHTe3U, OHU OJHOBPEMEHHO SIBJISIOTCS MAPOAUSIMU
Ha atoT xaup. OxHako catupa u mapoaus IlpaTyerra HampaBjeHb!
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He TOJIbKO Ha Xy0’KeCTBEHHYIO IUTEPATYPY, HO 1 HA COMUAIbHBIE U TT0-
JIUTUYECKIE MHCTUTYTHI, (PUHAHCOBYIO CUCTEMY W CUCTEMY BBICIIETO 06-
pasoBaHus, GuIocopCcKre U NCTOpUYeCKre HAyIHBIE TITKOJIBI, KWHOWH-
JIyCTPHIO, PEKJIaMy ¥ MHOTOe JIpyTroe.

Cpenn BBIMBINIIJIEHHBIX T€POEB €T0 POMAHOB BCTpPEUYAOTCS Kak
06bIuHbIe (PIHTE3UHHBIE TEPCOHAXKY (BCEBO3MOIKHBIE IPAKOHDI, BE/[bMBI,
BaMITUPBI, 0GOPOTHU, TPOJIIIH U T.IT.), TAK ¥ TIEPCOHAXKM, BOSHUKITIE O1a-
rojiapst mepcoHmpUKaIuu abCTPaKTHRIX TOHATHH, — Bpemst, CmepTs,
Mysbika, Xaoc, a TakKe CO3/IaHHbIe er0 BOOOpaskeHneM HeOObIYHbIE CY-
I1eCTBA, HATIPUMED, CITOCOOHBIH TTEPEITBUTATLCS TTO0 CBOEMY YCMOTPEHUIO
CyHyK, Tepoii, COCTOSNINN U3 TIATH YacTel, u Jip.

Ocobeno opurnHaIBHO OTHcaHue BpeMeHn y [IpartdeTTa, MOCKOIBKY
B €r0 KHUTAaX OHO O/THOBPEMEHHO SIBJISIETCSI U TEKCTOBOW KaTeropueii,
u nepcoHaxkeM. C ofHOHN CTODOHBI, OHO Pa3BUBAETCSI IO 3aKOHAM
KAHPOB (D9HTE3U U HAYYHOU (PaHTACTUKHU, O 4eM CBUJETEJIbCTBYeET
TaKoil aTpuOyT, KaK MallliHa BPEMEHH, C APYTOil CTOPOHBI, €r0 BOCIPHU-
STHUE TIePCOHAKAMI HATTOJTHEHO (PUIOCOMCKIM CMBICIOM.

NnTeprekcryanbHocTb poussBeseHuil I1IpaTyerta nnTepecHa B Ju-
TEPATypPOBETIECKOM U KYJbTYPOJOTHYECKOM OTHOIIeHWH. [lopaskaror
ee TeKCTooOPas3yIoNUi MOTEHI[UAJ, «MHOTOYPOBHEBasA pedepeHIns>
[Bemukos; Jlymuwnkosa, 2011] ¥ MUPOKKUIT CIIEKTP UCTOYHUKOB —
Goabkaop 1 MU@BI Pa3HbIX HAPOJOB MUPA, TPOU3BEEHUS MUPOBON
JIUTEPATYPHI MPOIIIOTO W COBPEMEHHOCTH. TPakTOBKA Tpere/leHTHBIX
TEKCTOB TI0JIy4aeT HeokKuIaHHoe Boiuiomtenre. Hanbosee sspkum mipu-
MEpPOM CJIysKaT poMaHbl Bedvmut 3a epanuyeti / Witches Abroad n Bewjue
cecmpuuxu / Wyrd Sisters, Tie Ipe/IcTaBJIeHHE O BCEMUPHO M3BECTHBIX
CKa3Kax KapAWHAJIbHO OTJINYAETCS OT TPAAUIINOHHOTO.

[IpaTyeTT MO TTPaBYy CUUTAETCS MACTEPOM IOMOpA U JUTEPATYPHOM
u sA3bIkoBol urpbl. He cayuaiino B (poxyce uccienoBaTeseit ero TBop-
YeCcTBa OKAa3bIBAIOTCS CO3JaHHbBIe UM KaTaMOyPBI, OKKa3MOHATHU3MBI,
roBOpSIME NUMEHA, IMapaJlOKChl, TapOUIHbIe UJIH TTceB10ahOPU3MBbI
[JTymuukosa, 2008; Haymuwuk, ITsipukoBa]. Ero ajornunbie cutyarnun
M BBICKa3bIBAHUS 006J1a1a10T MMILIUIIUTHBIM CMBICIOM C HEOJHO3HAUHOMN
WHTEepIIpeTaInel, TOCKOJAbKY He BCET/a JIeTKO MPOBECTU TPAHDb MEKIY
MPOHUYECKUM U CEePbe3HBIM MOJycaMU IT0BeCTBOBaHUs. B ¢BsA3U ¢ MHO-
rOTPaHHOCTHIO, TIYOUHOI 1 caMOOBITHOCTBIO TBOPYECTBA MUCATEJISI
AKTyaJbHOW TMpeACTABJSIETCS TPO3BYYaBIIas HA OJHONU W3 HAYYHBIX
KoH(epeHINT naes o nepcrnekTrBe GOPMIPOBAHUS OTEUeCTBEHHOTO
«MPaTYETTOBEEHUST> — (DUIOJTOTHIECKON AMCITUIIIUHBI, CBI3aHHON
¢ usydyeHueM si3bika u TekctoB T. [IpaTuerTa.
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BOMPOCHI U 3BAAAHUA

1. Mpoutute poma T. MpaTuyerTa Lfeem mazuu, BbINONHUTE 3aAaHNA
1 OTBETbTE Ha BOMPOCHI.

» JlauubIll poMaH SIBJISIETCS TIEPBBIM poMaHoM cepuu Ilnockuil mup.
Kakum mipezictaeT BBIMBINIJICHHBI MUD, CO3/JAaHHBIN aBTOPOM, Ka-
KOBa ero CTPyKTypa?

+ OxapakTepusyiite nmepconakeit pomana. Kakve nz Hux sBJISIOTCS
TPAANIIMOHHBIMU CKAa30YHBIMU MEPCOHAKAMU, a KaKie — HOBBIM,
CO3ZITaHHBIMY aBTOPOM? B UueM UX yHUKaJIbHOCTD?

+ KaxkoBa 1mesp myTemecTBUs TIaBHOTO Tepos? B dem ee oTamdme
OT TIeJiell Ty TeleCTBU, TPeATTPUHUMAEMBIX TePOSIMU B IIPOU3Beie-
HUSAX APYTUX aBTOPOB, MUIIYIINX B *KaHpe (DIHTE3M?

+  KoMmosuIimoHHo poMaH pa3fieieH Ha 4eTbIpe YacTu. KakoB mpuHIUI
JAHHOTO uJeHeHuns TekcTa? KakoBbl (DYHKIIUU TIPOJIOTOB K TIEPBOI
U TpeThel YacTax pomaHa?

* B yeM cuMBOJIMYHOCTD Ha3BaHus poMaHa? Kak aBTop TpakTyer mpu-
poay Marnueckoro? Kakumu NpeCcTaoT mepej YuTaTtejeM Marus
1 BOJIIEOCTBO?

2. Mpoutute pomaH T. MpaTuerTa Mupamudsl, BbINONHUTE 3afaHUNA
1 OTBETbTe Ha BONMPOChI.

+ Kakwue conunasababie TPoOIEMBI COBPEMEHHOM KU3HU CTAHOBATCS
00BEKTOM TTAPOZINY U CATHPHI B 9TOM poMame?

+ KakuMm aBTOp puCyeT COBpeMeHHOe MPUBUJIETUPOBAHHOE BBICIIIEE
yuebHoe 3aBenienne? IlpuBeanTe IpUMepPbl OMUCAHUN JKU3HU CTY-
JIEHTOB 1 MPeMNojiaBaTeseil M MPOKOMMEHTUPYHTE UX.

* IlpuBemnure Hanbosee sipKue MTPUMEPDI SI3BIKOBOI UTPHI B TAHHOM
poMaHe U OlpejieJIuTe ee OCHOBHbIE (DyHKIINN.

* IlpuBenute mpuMepsl TpaHCHOPMUPOBAHHBIX ahOPU3MOB U IUTAT.
[To xakomy mpuuuuny T. IlpatuerT ocymecTBasieTr TpaHcdop-
Mmaruio? Kakoro achdekra on gocturaer?

+ KaxkoBa poJb aBTOPCKUX TTOCTPAHUUYHBIX CHOCOK? Kakoro Tuma mH-
hopmarnms comepKUTCS B 3TUX CHOCKAX?

3. Mpoutute pomaH T. MpaTueTTa BedoMbl 3a 2paHuyeli, BbINOIHNTE
3ajlaHMA N OTBETbTE Ha BONPOChI.

+ Kakyto TpakTOBKY /maeT aBTOp o6pasaM TPaIUIIMOHHBIX CKAa30YHBIX
repoes?

+ Kakyio unrtepnperanuio mpuobpeTaioT B 9TOM poMaHe U3BEeCTHBIE
cKa304HbIe MOTHBBI? HaszoBUTe CKa3KH, CIOKETHBIE IMHUN 1 0OPas3bl
MEPCOHAKEN, KOTOPbIE UCIIOJIB3YET ABTOP B ITAHHOM POMAHE.
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+ OO6pa3 ckasku B JaHHOM poMaHe mepcoHmbunupoan. Kakumun
¢yHKIUSAMEU U cBoMcTBaMu ero Hazessier aBTop? IIpokoMmeHTH-
pyiite cienympormryio dpasy us pomana: People think that stories are
shaped by people. In fact, it’s the other way around.

+ IIpuBeanTe mpuMepsl (GparMEHTOB POMaHa, T/Ie TECHO TIEPETLIETEHBI
OIMCaHUsT UPPEATHHOTO, MATHYECKOTO U PEAIHLHOTO, O0BIIEHHOTO.
Kaxkoe BrieyaT/ieHue TPOU3BOIUT HA YUTATEJST MOJTOOHOE mepertie-
TeHue?

+ Kak B poMate TipeJicTaBIeHbl TPAAUIMOHHbBIE CKA30YHBIE aTPUOYTHI,
Hanpumep, BoamebHas Imaao4ka, 3epkano? Kakumu BosmeOHbIMU
CBOMCTBAMM OHU HaJI€JIEHBI B TAHHOM pOMame?

4. MpouTnTe HayanbHble cTpaHMubl pomaHa T. lpatuerra Bewue
ceCmpuyYKu, BbINONHUTE 3aJaHNA N OTBETbTE Ha BONPOChI.

« Kakyo ToHaJIbHOCTD U 00Iee HACTPOEHHUE 3aJaeT KPACOYHOE OIIHU-
caHue TPUPOJHOTO JaHAmadTa, ¢ KOTOPOro HAYUHAETCS IOBECTBO-
Banue? HazoBuTre u mpoaHaIn3npyiTe CTUINCTUUYECKUE CPE/ICTBA,
WCITOJTb3yeMbIE aBTOPOM B JITAHHOM OTPBIBKE.

«  Brigenure equHUIBI, KOTOPbIE CO3AAI0T 00PasHYI0 KapTUHY (hoHTe-
3UITHOTO MUpa.

» Ha3zoBure 3jeMeHTHl KUHEMATOTpahUIecKoro AUCKypca, KOTOpPbIe
coziep;kaTcs B JaHHOM oTpbiBKe. Kakoii adpdekT onu cosmparor?

« Kax npexacrasiensr o6passl 60ros B JaHHOM OTphiBKe? Haiigure
¢ parMeHTBhI, T/IE 1aeTCS UX XapaKTEePUCTUKA, ¥ TPOKOMMEHTUPYITE
UX.

« Kax mpencrasiens 06pasbl TIaBHBIX T€POUHb pOMaHa — TPex
BeapM? Kakoli MOyc IOBECTBOBAHMS TIPEBAJINPYET MPU OIUCAHUT
WX BHEITHOCTH U feiicTBUi? OXapaKkTepusyiTe CIelnUKY NX PEUH.

An extract from Wyrd Sisters
by Terry Pratchett

(Starring Three Witches, also kings, daggers, crowns, storms, dwarfs,
cats, ghosts, spectres, apes, bandits, demons, forests, heirs, jesters, tortures,
trolls, turntables, general rejoicing and drivers alarums.)

The wind howled. Lightning stabbed at the earth erratically, like
an inefficient assassin. Thunder rolled back and forth across the dark,
rain-lashed hills.

The night was as black as the inside of a cat. It was the kind of
night, you could believe, on which gods moved men as though they
were pawns on the chessboard of fate. In the middle of this elemental
storm a fire gleamed among the dripping furze bushes like the madness
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in a weasel’s eye. It illuminated three hunched figures. As the cauldron
bubbled an eldritch voice shrieked: “When shall we three meet again?”

There was a pause.

Finally another voice said, in far more ordinary tones: “Well, T can
do next Tuesday.”

Through the fathomless deeps of space swims the star turtle Great
A’Tuin, bearing on its back the four giant elephants who carry on their
shoulders the mass of the Discworld. A tiny sun and moon spin around
them, on a complicated orbit to induce seasons, so probably nowhere
else in the multiverse is it sometimes necessary for an elephant to cock
a leg to allow the sun to go past.

Exactly why this should be may never be known. Possibly the Cre-
ator of the universe got bored with all the usual business of axial incli-
nation, albedos and rotational velocities, and decided to have a bit of
fun for once.

It would be a pretty good bet that the gods of a world like this prob-
ably do not play chess and indeed this is the case. In fact no gods any-
where play chess. They haven’t got the imagination. Gods prefer simple,
vicious games, where you Do Not Achieve Transcendence but Go
Straight to Oblivion; a key to the understanding of all religion is that
a god’s idea of amusement is Snakes and Ladders with greased rungs.

Magic glues the Discworld together — magic generated by the
turning of the world itself, magic wound like silk out of the underlying
structure of existence to suture the wounds of reality.

A lot of it ends up in the Ramtop Mountains, which stretch from the
frozen lands near the Hub all the way, via a lengthy archipelago, to the
warm seas which flow endlessly into space over the Rim.

Raw magic crackles invisibly from peak to peak and earths itself in
the mountains. It is the Ramtops that supply the world with most of its
witches and wizards. In the Ramtops the leaves on the trees move even
when there is no breeze. Rocks go for a stroll of an evening.

Even the land, at times, seems alive...

At times, so does the sky.

The storm was really giving it everything it had. This was its big
chance. It had spent years hanging around the provinces, putting in
some useful work as a squall, building up experience, making contacts,
occasionally leaping out on unsuspecting shepherds or blasting quite
small oak trees. Now an opening in the weather had given it an oppor-
tunity to strut its hour, and it was building up its role in the hope of
being spotted by one of the big climates.
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It was a good storm. There was quite effective projection and pas-
sion there, and critics agreed that if it would only learn to control its
thunder it would be, in years to come, a storm to watch.

The woods roared their applause and were full of mists and flying
leaves.

On nights such as these the gods, as has already been pointed out,
play games other than chess with the fates of mortals and the thrones
of kings. It is important to remember that they always cheat, right up
to the end...

And a coach came hurtling along the rough forest track, jerking
violently as the wheels bounced off tree roots. The driver lashed at the
team, the desperate crack of his whip providing a rather neat counter-
point to the crash of the tempest overhead.

Behind — only a little way behind, and getting closer -were three
hooded riders.

On nights such as this, evil deeds are done. And good deeds, of
course. But mostly evil, on the whole.

On nights such as this, witches are abroad.

Well, not actually abroad. They don’t like the food and you can’t
trust the water and the shamans always hog the deckchairs. But there
was a full moon breasting the ragged clouds and the rushing air was full
of whispers and the very broad hint of magic.

In their clearing above the forest the witches spoke thus:

“I'm babysitting on Tuesday,” said the one with no hat but a thatch
of white curls so thick she might have been wearing a helmet. “For our
Jason’s youngest. I can manage Friday. Hurry up with the tea, luv. I'm
that parched.”

The junior member of the trio gave a sigh, and ladled some boiling
water out of the cauldron into the teapot.

The third witch patted her hand in a kindly fashion.

“You said it quite well,” she said. “Just a bit more work on the
screeching. Ain’t that right, Nanny Ogg?”

“Very useful screeching, I thought,” said Nanny Ogg hurriedly. “And
I can see Goodie Whemper, maysherestinpeace, gave you a lot of help
with the squint.”

“It’s a good squint,” said Granny Weatherwax.

The junior witch, whose name was Magrat Garlick, relaxed consid-
erably. She held Granny Weatherwax in awe. It was known throughout
the Ramtop Mountains that Mss Weatherwax did not approve of any-
thing very much. If she said it was a good squint, then Magrat’s eyes
were probably staring up her own nostrils.
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Unlike wizards, who like nothing better than a complicated hier-
archy, witches don’t go in much for the structured approach to career
progression. It’s up to each individual witch to take on a girl to hand
the area over to when she dies. Witches are not by nature gregarious, at
least with other witches, and they certainly don’t have leaders.

Granny Weatherwax was the most highly-regarded of the leaders
they didn’t have.

Magrat’s hands shook slightly as they made the tea. Of course, it was
all very gratifying, but it was a bit nerve-racking to start one’s working
life as village witch between Granny and, on the other side of the forest,
Nanny Ogg. It’d been her idea to form a local coven. She felt it was
more, well, occult. To her amazement the other two had agreed or, at
least, hadn’t disagreed much.

“An oven?” Nanny Ogg had said. “What’d we want to join an oven
for?”

“She means a coven, Gytha,” Granny Weatherwax had explained.
“You know, like in the old days. A meeting.”

“A knees up?” said Nanny Ogg hopefully.

“No dancing,” Granny had warned. “I don’t hold with dancing. Or
singing or getting over-excited or all that messing about with ointments
and similar.”

“Does you good to get out,” said Nanny happily.

Magrat had been disappointed about the dancing, and was relieved
that she hadn’t ventured one or two other ideas that had been on her
mind. She fumbled in the packet she had brought with her. It was her
first sabbat, and she was determined to do it right.

“Would anyone care for a scone?” she said.

Granny looked hard at hers before she bit. Magrat had baked bat
designs on it. They had little eyes made of currants.

5. TeopuecrtBo T. [paTtuertTa. TecroBble 3agaHuA.

+ KaxuMu xapakTepHBIMH YepPTaMU TTOCTMOAEPHUCTCKOTO (haHTE3U
obmamaior pomansl T. IIpatuerTa?

* Hexkoropsie uccienosarenu (Hanpumep, O.C. Haymuuk) cuuraior,
yTo B mpousBefeHusix 1. [IpatuerTa mpociekmBaercs BAUSHIE
tBOpueckoit Tpaauin JI. Kapposta. O6ocHyiiTe 910 OJIOKEHE.,

* HazoBute npousseaenus T. I[IpaTtuerTta, B KOTOPHIX UMEET MECTO
Urpa Ha Pa3HBIX YPOBHSX: I3bIKOBOM, IPOCTPAHCTBEHHO-BPEMEHHOM
U CIOKETHO-KOMTIO3UITHOHHOM. [IpuBeinTe MpuMepsl n3 Hanbosee
XapaKTEPHBIX B 9TOM OTHOIIECHUN HpOI/ISBeﬂeHI/Iﬁ.
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T. Ilpatuert B (haHTE3UNHON CKa309HOM (hopMe OCBeIIaeT JA0CTa-
TOYHO cepbe3Hbie TPobaeMbl coBpeMenHocTH. HazoBute Hanbosee
SHaYMMbI€ N3 HUX.

B pomane Hapod / Nation iokasaHa cUTyalus, KOT/a JIeTH OKasa-
JINCH Ha HeoOMTaeMoM ocTpoBe. [IpoBeuTe mapajiesb MesKIy STHM
pomanom T. IIpatuerra m pomanom Y. longunra Ilogerumenv myx /
Lord of the Flies.

Haszosure Hanbosiee n3BeCTHBIE TIPEIE/IEHTHBIE TEKCTHI, Ha KOTOPHIE
ccoumaercs T. [IpaTueTT B cCBOUX TPOW3BENEHUSX.

KaxoBa njest aBTopa OTHOCUTEIBHO BPEMEHU 1 eT0 CBOHCTB? B yem
OTJINYHE €TO KOHIETITNN BPEMEHH OT KOHIIETIIINN BPEMEHH B IPYTUX
npousBeeHnax (HaHTE3W M B MPOU3BEEHUSX JIPYTUX KAHPOB?
CormoctaBbTe KOHIENIUU BpeMeHU B TBopuecTBe 1. IlpaTuerTa,
Jlx. bapuca, C. Py, M. Omuca.
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naBa 10
TBopuectBo Pyt Penpgenn (Ruth Rendell)

Pyt Pengenn (1930-2015) — usBecTHas GpUTaHCKAsA MUCATEIb-
HUIIA, aBTODP HOIYJISPHBIX I€TeKTUBOB U TPHUJLJIEPOB, JIaypeaT MHOTUX
JIUTEPATYPHBIX MPEMUH, B Yrciae KOTOpbIX Cepebpsnvlil, TBa 3010mbix
u bpunrnuanmoswiii xundcarvt Kapmve ot Acconmanuu mnucareseii-
KPUMWHATICTOB, TpeMuy TazeTsl The Sunday Times 3a mutepatypHoe
MacTepcTBo U npemun Jozapa Ilo 1975, 1984 u 1997 rr. Kpome toro,
P. Penjies1 — MOKU3HEHHBIN WIEH ITAJaThl JIOPAOB OT JIeHOOPUCTCKO
mapTuy U KaBajiep opeHa bpuranckoit ummepun 1996 r., 6aponecca.

B PA3HOIIJIAHOBBIX JETEKTHUBAX PeHI[eJII[ MOJKHO BbBIZICJIUTH TPpU OC-
HOBHBIX THNA [CapyxansH|: 1) KHUTH, B KOTOPBIX MIPEJCTABIEH MPOIIECC
pacciefioBaHus TpecTymaeHni (MK poMaHoB 06 mHcnekTope Bekc-
opze); 2) mpousBesieHNs, B KOTOPBIX OMUACBIBAIOTCS IMIHOCTD TIPECTYTI-
HUKa, TPECTYIIEHNEe U MIPUYUHBI €ro coBepinenust (pomanbl Beé udem
ne max / Going Wrong, Kamennoe naxasanue / A Judgement in Stone,
IImuuxa Tapu / The Crocodile Bird), Connue ons mepmevix 2nas / A Sight
Jfor Sore Eyes w np.); 3) KHUTH, B KOTOPBIX PACcCKa3bIBAETCs O Hepa-
CKPBITBIX TIPECTYIIJICHUSIX, COBEPIIEHHBIX B TATEKOM TIPOIIIOM (POMaHBI
Knuza Acmot / Asta’s Book, Yepnwiii momwinex / The Chimney Sweeper’s
Boy). P. Penjiesut mucaja takxe oz rceBaoHnMoM «bapbapa Baiias.

HeszaBucumo ot Tuma neTeKTUBAa, BCe TBOPUYECTBO MUCATETHHUIIBI
NPOHU3AHO TIyGOKUM TICUXOJOTH3MOM, €€ UHTEPECYET He CTOJBKO JIO-
THYECKUH X0/ MBICEH CBINNKA, CKOIBKO TICUXOJOTUIECKUEe TTPUIITHBI
COBEpIIEHUS MMPECTYIIEHUS U YUET TICUXO0JOTUYeCKIX (haKTOPOB B pac-
crenoBanuu. [1oaToMy ee 1eTEKTUBBI MPUHSITO CUUTATD TICUXOJIOTHYIE-
ckumu. CyIIecTByeT TOYKA 3PEHUs, YTO TICUXOJIOTUYECKUE ETEKTUBBI
6o He OTHOCATCSA K JETEKTUBHOMY JKaHPY, JUOO0 He ABJIAIOTCS TICH-
XOJIOTUYECKUMI POMaHAMW B TOUHOM CMBIcTe cioBa [Moucees]. On-
HakKO GOJIBITMHCTBO MCCefoBaTeNeil IeTeKTUBHOTO JKaHpa, BBIAEIAs
pasmble MOATUIBI MW MOKAHPHI IETEKTHBA, BIOJHE 0OO0CHOBAHHO
YKa3bIBAIOT Ha CYIIECTBOBAHME TAKOTO TUIIA, KAK TICXOJOTUIECKIH Je-
TEKTHUB, KOTOPbIH 00J1a1aeT CJI0KHOM MTPUPOION CHHKPETUIHOTO TEKCTa
[/Teckos, c. 4]. Ero cmHKpeTH3M TIPOSIBISETCS B TOM, UTO B HEM «Tpa-
AUIIMOHHAas MMOBECTBOBATEJbHAA CXEMa, II€ JIOMUHUDYET BHe]_HHeCO6bI'
TUIHBINA TTOBECTBOBATENbHBIN DS/l HAl BHYTPUINYHOCTHBIM, N3MEHS-
€TCsI, U Ha TIEPBBIN IJIaH BBIXOJUT BHYTPEHHUI MUP TePCOHAKEH, UX
HePEKUBAHUS U [ICUXOJOTMYeCKOe cocTostHues [JIymHukoBa, c. 15].

Penpesn — mactep mcUX0JOTUYECKOTO JTUTEPATYPHOTO MOPTPETA,
KOTOPBII COCTOUT M3 ONUCAHWII BHEIIHOCTH, XapaKTepa, 0cOOeHHOCTe
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peunt repoeB. Exo cosmaHbl Spkue 0O6pasbl CHILIIKA U €r0 IOMOIHUKOB,
MIPECTYITHUKA U KEPTBBI, & TAK)Ke BTOPOCTEIIEHHBIX TIEPCOHAKEN — CBUIE-
TeJsieil pecTyIlieHuns, pOACTBEHHUKOB U ApYy3eil IJIaBHbIX AeHCTBYIOMINX
Jgut. MaHepa paccienoBanus uHcekTopa PemkmHanbaa Bekcdopaa
OTJINYAETCS TE€M, YTO OH THIATETHHO U3YYAET XapPaKTEPhl M BHYTPEHHUIA
MUP JKEPTB U OKPYKAIOINIUX WX JIIOEN, CPe/IN KOTOPBIX MOXKET OKa3aThCs
mpecTyHUK. Ero mHTEpecyer GyKBajbHO BCe — KPYT 3HAKOMCTB, UHTE-
PECHI M YBJIEYEHUST, B3BAUMOOTHOIIEHUST B CEMBE, C JIPY3bSIMU, KOJLITETaMH.
Own obpamaer BHIMaHUe Ha MHTEPhEP KOMHATHL, CTIIb OLEMKbL, JaXkKe
MEPEYNTHIBAET KHUTH, KOTOPBIE YUTAJN ITOTEPIIEBIITHE.

Emte onHOIT BaskHOU 4epTOil eTeKTUBOB Penjenn saBisieTcs TO, 4TO
OHA PACKPBIBAET B CBOUX KHUTAaX COLMAIbHBIE IPOOIEMbI COBPEMEHHON
JKU3HE OOIIECTBA, CPEAU KOTOPBIX — B3aMMOOTHOINEHUS MEKIY MYy-
JKbSIMU U JKEHAMU, POJIUTENISIMUA W JIETbMU, OAMHOYECTBO YETOBEKA B CO-
BPEMEHHOM MUPE, BBIOOP MEXKIY CEMbE 1 Kapbhepoii u jip.

Pomanbl UMEIOT /1B TMHUU MMOBECTBOBAHUS — O (purypaHrax maesia
1 O CAaMOM ITOJIUIIEMCKOM, UTO SIBJISIETCS XapaKTePHOW YepTOil COBpe-
MEHHOTO JIETEKTUBA B OTJNYNE OT CTAPOro, KIACCUYECKOTO, B KOTOPOM,
KPOMe HECKOJIbKUX JieTajieil, O ChIIUKe HUYero He ObL10 u3BecTHO. [Ipu-
MeJaTeJbHO, UTO JKU3HEHHBIE CUTYAIINH, B KOTOPBIE MOMAAI0T KePTBBI
MPEeCTYIIEHUH, paccieryeMbIX HHCIIeKTOpoM Bekcdopmom, okaszpiBa-
IOTCS CXOKH € CUTYaITUsIMU, B KOTOPBIX OKAa3bIBAETCS M CaM WHCIIEKTOP
nosuiuy. Bompoc BbIXO/a U3 9TUX CUTYaIlUii, €CTECTBEHHO, pa3pelia-
€TCsl TI0-Pa3HOMY: aBTOP, IO CYTH, MTPEJOCTABJSET YUTATEIO /Ba BO3-
MOKHBIX BapUAHTA PEIIECHUS CJIOKHON MCUXOJOTUIECKON 3a/1auM.

OcHOBHBIMY (DYHKITUSIMU WHTEPTEKCTYATbHOCTH B TIPOU3BEIEHUSIX
Penziein siByisiercs JeTajabHas paspadoTKa 00pasoB MPaKTUYECKU BCEX
repcoHakeu, co3/lanre IMOIMOHATBHBIX U IKCIIPECCUBHBIX KOHHO-
Tauuii, yraybaenne nHOOPMAaTUBHOCTU TEKCTA.

[TomuMo yBIIEKaTENBHON NETEKTUBHOM 3aTaIKN MIPECTYIIJIEHUS U €TO
HEOKUJIAaHHOW pasrajiku, pousBe/ienus P. Penjess HachIeHbl sSp-
KMMU 06pa3aMu, 3aIIOMUHAIOIIUMICS MEeH3aKHBIMUA OMUCAHUAMY U WH-
TEPECHBIMHU IICUXOJOIMMYECKIMU HAG IO JEHASIMUL.

BOMNPOCHI U 3AAAHUA
1. Npoutute pomaH P. PeHpenn Yada e s1ecy, BbinonHuUTe 3afaHus
1 OTBETbTE Ha BONPOCHI.

+ 3arjaBue poMaHa MMeeT IBOMHOW CMbBICI — OYKBaJIbHBIN U Iepe-
HOCHBIH, (¢paseosorndeckuii. Kak oba cMmbicia HazBaHUs peajiu-
3yI0TCS B TEKCTE poMaHa?
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OxapaxTepusyiite 06pa3sl HHCTIEKTOpa Bekcdopaa u ero momor-
Huka bepiena. KakoBbI X METO/BI PAaCCIeI0BaHUS TIPECTYILIEHIS ?
Kak mcuxosoruueckuii anain3 XapakTepoB MePCOHAKeil poMaHa
CTIOCOOCTBYET TONCKY TIPOTABIIIX /eTelt?

Kak packpbrBaercst TeMa B3aMMOOTHOIIEHUH poOAUTENel U JleTei?
[Ipocaenure xapakrep oTHouieHuit B ceMbe Bekcdopia, B cembe
MPOMABIINX JIeTeH, B CEMbSIX TIPECTYIMHUKA U KEPTBHI.

Kaxkyto (pyHKIIMIO BBITIOJHSIOT MPUPOJIHBIE onrcannsi? Kak oHu co-
OTHOCSITCSI C HACTPOEHUEM TE€POEB U C OMUCAHUEM PACCJIEIOBAHUS ?

Mpoutute pacckas P. PeHgenn A Glowing Future, BbinonHurte
3afjaHUA 1 OTBeTbTe Ha BONPOCHI.

K kakomy THny KpUMHHATBHON JTUTEPATyPBl OTHOCUTCS 3TOT pac-
cKas?

Kakoe Breuarienue mpoM3BOMSIT JUYHOCTU JBYX TEPCOHAXKEH
B 11€pBOI yacTu pacckaza? Kakoe oTHOIIEHUE K HUM CKJIa/[bIBAETCS
y yurtarensa? Kak oHO uaMeHsSeTCd NpU JajbHElIeM TPOUYTeHUN
pacckasa’?

Kak aBTOp OIUCHIBAET OTHOIIEHUST MEXK/IY OBIBITMMU CYTPyTaMu?
MO}KHO JIn O6'b$[CHI/ITb nx 1moBejieHre ¢ TOYKU 3peHusd HCI/IXOJIOFI/II/I?
Kaxyto G yHKINIO BBITIOTHSET AeTATbHOE OMUCAHUE TTPEIMETOB H-
Tepbepa’?

Kaxk aBTOp noKa3bIBaeT :KecTOKOCTh Tiepconaskeit? Hailiqure B Tekcte
JIEKCUYECKUE eTTHUIIBI, COIEPIKAIIIIE CEMY «KECTOKOCThY.

MpouTtnute pomaH P. PeHpenn, ony6nnkoBaHHbI Nog NCeBAOHNMOM
«bap6apa BaitH», — KHu2a Acmel, BbINOAHUTE 3aaHUA N OTBETbTe
Ha BONpPOCbI.

B yem 3akiouaercs 1mcuxoJ0TU3M 3TOTO POMaHa?

Kak B pomaHe B3auMOJIEMCTBYIOT JiBa BpPEMEHHBIX TIJIaHA ITOBECTBO-
BaHWS?

Kakue nappaTuBHble TpreMbl UCTIOTb3yeT aBTop? Kakue nurepa-
TYPHBIE TIPUEMBI ¥ IHHIBOCTUIIMCTHYECKUE CPEICTBA CTOCOOCTBYIOT
CO3TaHWIO UHTPUTH POMaHa?

[Touemy BHyY4YKa ACTHI periaeT pasrajaTb ceMeliHble TallHBI U pac-
KPBITh YOMIICTBO, COBEPIIEHHOE OKOJIO CTa JIET Ha3a/?

Kak gHeBHWKHM ACTBI TOMOTAIOT PACKPBITHIO JaBHO COBEPIIEHHOTO
MPeCTYTIEHUS U TaliH, OKPY>KAIOMNUX CeMbI0 ACTBI?

Mpoutute OTPbLIBOK U3 pomaHa P. Pengenn Jluyo nod syansio,
BbINOJIHNTE 3afjlaHNA N OTBETbTE Ha BONPOCHI.

Kaxum mipezicraer mepes yuTaTeseM HHCIIEKTOp bBepien B annsoze,
KOTOPBII ONMCAH B JJAHHOM OTPBIBKe?

» Kakoii ncuxosoruyeckuii moprpet naet aprop Kinddopry, koro-
pOro mompairnBaeT uHcrnekTop? Kakume acconmanyuy y WHCIIEKTOPa
BBI3BAJIN BHEITHOCTH U MaHepa moBegenus Knuddopaa?

+ Kaxkoii BbIBOJ| U3 3TOTO OTPBIBKA MOXKHO C/I€JIATh O XapaKTepe Ma-
tepu Kimmddopaa, o ee B3aMMOOTHOIIEHUSIX C CHBIHOM?

« Kak Knuddopa o0bsICHIET HUHCIEKTOPY HPUYMHY CBOero obpa-
nmenus K ncuxuatpy? [lokasancs au BaM OH TICUXUYECKU He3J0-
POBBIM YEJIOBEKOM?

» Jlaer sin paccka3 Kimmddopaa ocHOBaHUS 1MO03PEBATh €TO B COBEP-
HIeHHUH yOouiicTBa?

An extract from The Veiled One
by Ruth Rendell

5

After Dorothy Sanders had been driven home, Burden meant to go
to the Ireland’s house at Myringford. But he would be too late to see
his son put to bed, too late to enjoy (as Wexford, quoting, had once
expressed it) ‘... those attractions by no means unusual in children of
two or three years old; an imperfect articulation, an earnest desire of
having his own way, many cunning tricks and a great deal of noise’. His
wife didn’t expect him until later and the house will be full of visiting
relatives.

Instead, after a lapse of ten minutes or so and without giving any
warning of his intention, he followed Dorothy Sanders. Something in
her son’s appearance and manner told him this wasn’t the kind of young
man who went out on Saturday nights. And indeed it was Clifford him-
self who opened the door to him. His was a shut-in face, mask-like and
inexpressive, with a pudginess about the features. He spoke lifelessly,
showing no apparent surprise at another visit from a policeman. Burden
was rather curiously reminded of a dog owed by a former neighbour of
his. The owner had been inordinately proud of his submission, its total
obedience, the subservience with which it had responded to his severe
training. And one day, without warning, without any apparent prior
change in its character, it had savaged a child.

Clifford, however, seemed to have the right idea and was leading
Burdon into that back room to which, on the inspector’s previous visit
with Wexford, he had retreated to watch television, when his mother
opened the living-room door and said in her slow harsh voice to come
in, as there could be nothing the policeman had to say to her son which
she couldn’t hear.
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‘Tl have a word with Mr Sanders on his own for the time being, if
you don’t mind,” burden said.

‘T do mind.” She was rude in a way that wasn’t even defiant; it was
uncompromising, straight rudeness, with a straight look into her inter-
locutor’s eye. ‘There’s no reason why I shouldn’t be there. This is my
house and he’ll need me to have his facts straight.

Clifford neither blushed nor turned pale; he didn’t even wince. He
simply stared ahead of him as if thinking of something deeply sad. Long,
long ago Burden had learned that you do not let the public get the
better of you. Lawyers, yes, inevitably sometimes, but not the untrained
public.

‘In that case, I'll ask you to accompany me to the police station, Mr
Sanders.’

‘He won’t go. He’s not well, he’s got a cold.’

‘That’s unfortunate, but you leave me no choice. I've my car here,
Mr Sanders. If you'd like to have your coat on? It’s a nasty damp night.’

She yielded, going back into the room she had come from and slam-
ming the door with calculation, not from temper. Burden resisted the
hackneyed maxim that bullies give way if you standup to them, but he
had found nevertheless that it was usually true. Would Clifford profit
by his example? Probably not. It had gone too far with him; he needed
help of a more expert kind. And it was of this that Burden first asked
him when they were seated in the bleak dining room, furnished only
with table, hard upright chairs and television set. On one wall hung a
mirror, on another a large dark and very bad painting in oils, of a sailing
vessel on a rough sea.

“Yes, I go to Serge Olson. It’s a sort of Jungian therapy he does. Do
you want his address?’

Burden nodded, noted it down. ‘May I ask why you go to ... Dr
Olson, is it?’

Clifford, who showed no signs of the cold his mother claimed for him,
was looking at the mirror but not into it. Burden would have sworn he
was not seeing his own reflection. ‘I need help,” he said.

Something about the rigidity of his figure, his stillness and the dull-
ness of his eyes stopped Burden pursuing this. Instead he asked if Clif-
ford had been to the psychotherapist on Thursday afternoon and what
time he had left.

‘It’s an hour I go for, five till six. My mother told me you knew I was
in the car park — I mean, that I put the car there.’

‘Yes. Why didn’t you tell us that at first?’

He shifted his eyes not to Burden’s face but to the middle of his
chest. And when he answered Burden recognized the phraseology, the
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manner of speech as that which people in therapy — no matter how
inhibited, reserved, disturbed — inevitably pick up. He had heard it
before. ‘I felt threatened.’

‘By what?’

‘T'd like to talk to Serge now. If I had some sort of warning I'd have
tried to make an appointment with him and talk it through with him.’

‘T'm afraid you're going to have to make do with me, Mr Sanders.’

Burden was apprehensive for a moment that he was to be con-
fronted with total silence against which even an experienced detective
can do little. Sounds from Mrs Sanders could ow be heard. She was
in the kitchen, moving about, making an unnecessary noise by put-
ting crockery down heavily and banging instead of closing cupboard
doors. Whatever she was doing it seemed to be contrived to disturb.
He winced at the sound of something breaking as it fell from her hands
on to a stone floor. And then he heard another sound — he had got
up to stand by the window — and this was far distant, the dull roar of
an explosion. He stood quite still, his ear to the glass, listening to the
reverberations die away. But he thought no more of it once Clifford
began to speak.

‘Tll try and tell you what happened. I should have told you before,
but I felt threatened. I feet threatened now, but I'd be worse if I didn’t
ell you. I left Serge’s place and I drove to the car park to pick up my
mother. I saw there was a dead person lying there before I parked the
car. I went to look at it — when I had parked the car, I mean — because
I meant to call the police. You could see the person had been killed; that
was the first thing you could see.’

‘What time was this?’

He shrugged. ‘Oh, evening. Early evening. My mother wanted me
there at a quarter — past six. I think it was before that; it must have
been, because she wasn’t there and she’s never late.

‘Why didn’t you call the police, Mr Sanders?’

He looked at the picture on the wall, then at the dark shiny window.
Burden saw his reflection in it, impassive, one would have said devoid
of feeling.

‘I thought it was my mother.’

Burden turned his eyes from the reflected image in the dark glass.
‘You what?’

With patience, in a heavy, almost sorrowful way, Clifford repeated
what he had said. ‘T thought it was my mother.’

And she had thought it was her son. What was the matter with the
pair of them that each expected to find the other dead? ‘You thought
Mrs Robson was your mother?” There was a slight resemblance between
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the two women, Burden thought wonderingly — that is, to a stranger
there might be. Both were of an age, thin, grey-haired, dressed in the
same kind of clothes of the same sort of colour ... but to a son?

‘I knew it wasn’t really my mother. Well, after the first shock I knew.
I can’t explain what I felt. T could tell Serge, but I don’t think you
would understand. First I thought it was my mother, then I knew it
wasn’t and then I thought someone was doing it to ... to mock me. I
thought they had put it there to get at me. No, not quite that. T said I
couldn’t explain. I can only say it made me panic. I thought this was an
awful trck they were persecuting me with, but I knew it couldn’t be. I
knew both things at the same time. I was very confused — you don’t
understand, do you?’

5. TeopuectBo P. PeHpenn. TectoBble 3apaHus.

* HazoBurte ’kaHPBI U TOPKAHPEI, B PycJie KOTOPBIX HATUCAHBI TIPON3-
BesieHud P. Penjesn. KakoBbl ux xapakTepHbie YepTh?

+ Kaxkosa crnemnudura ncuxonorn3ma npoussenennit P. Penmgenn?
[TepeunciTe OCHOBHBIE THUIIBI €T0 Peasu3aluil Ha MpUMepe KOH-
KPETHBIX POMAHOB.

+ Kakue ocHOBHBIE TIPUHITUIIBI paccye/lOBaHUs TTPUMEHSIOT JeTeK-
TUBH B poMaHax P. Pengenn? Kakossl ux cremuduieckie 4epThl
[0 CPaBHEHUIO C MPUHIIUIIAMU PACCTIETOBAHUIN B KIACCUUECKUX Jie-
TEKTUBaX?

« Kakue axryasbhbie nmpobieMbl COBPEMEHHOCTH MOJYYUIU OTpa-
skeHure B TBopuectBe P. Pernenn? [IpuBeauTe npuMeps U3 POMaHOB,
r7ie ¢ AaHHBIME TPOGJEeMaMU CTATKUBAIOTCS Pa3HbIe TIEPCOHAKHT —
MHCTIEKTOPBI TTOJUIINH, TTPECTYITHUKH, KEPTBHI.

* Omnpenenute MBI U HYHKIIUA UHTEPTEKCTYATbHBIX BKJIIOUEHU
B ITPOM3BEIEHUSIX aBTOPA.
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Maea 11
TBopuecTtBo >xoHa bauBunna (John Banville)

xon DBamBunn (pox. 1945 r.) — W3BeCTHBIN MPJaHACKANA THCa-
TeJib, taypear Bykeposckoii mpemun (2005) 3a poman Mope / The
Sea, npemun Mpanna Kadpxu (2011), ABcTpuiicKoil TocyaapcTBEHHOM
npemMun mo eBpormetickoit autepatype (2013), IIpemun mpunIeccs
Actypuiickoit (MexXayHapoHas mpeMus, mpucyskaaemas B Mcrnanun)
B obsactu iutepatypbl (2014).

Jlx. BauBuiT cunTaeTcs OHUM U3 BBIIAIOIINXCS TTOCTMO/IEPHUCT-
CcKUX mucartesieil copemennoit Upaanauu. OH 3KCIIEPUMEHTUPYET
¢ KOMTIO3HUITIEH, (POPMOIT U THITaMK TTOBECTBOBAHUS, 0Opa3aMy TepPOEB,
C PasHBIMU cITocobaMu co3/aHust 0cOO0N BU3YaTbHOI MOITHKH TTPOU3-
Be/ICHUH, B paMKaxX KOTOPOW MMEHHO BU3YAJIbHBIM 00pa3aM OTBOIUTCS
KJI0YeBas POJb.

B cBoem TBOpuecTBe BoHBMII paccMaTpuBaeT Takue MpoOJeMbl,
KaK CaMOIIO3HAHUE JINYHOCTHU, B3aUMOJIEICTBIE YeI0BEKa U 00IecTBa
[Canosckasg, 2010, c. 84], mocsemoBaTesbHO PACKPBIBAET TEMY OTBET-
CTBEHHOCTH YeJIOBEKa 3a CBOM [IeMCTBUS, POJIb 3TUX NefCcTBUIl B eTO
COOCTBEHHOIT JKU3HU, KU3HU JIPYTUX JIOJAEei U B 1[EJIOM B MCTOPHH.
Kpome Toro, B TBopuecTBe BaHBessa OTYETINBO NPOCITEKUBAETCA
CTPeMJIEHVEe aBTOPA BOCCO3/IaTh HAMPS)KEHHBIH XapaKTep B3aUMOOTHO-
MIEHUT TUIHOCTH U OKPY>KAIOIIETO MUPA, OTYYKAEHHOCTD, OMHOYECTBO
U TIETHBIE TOMBITKY YeJ0BeKa HATH yOeKUIIe U OTPaay B TIPUPO/IE,
HCKYCCTBE, IPUKTIOUEHUX.

Poman Henpuxacaemwiii / The Untouchable npencrasisier coboii
POMaH-HCTIOBE/h OBIBIIETO MIMTHOHA COBETCKON pasBeaku. dnurarenn y3-
HaeT, 4To, 10 CyTH, TepOi Be/leT He ABOWHYIO KU3Hb, UTO XapaKTEPHO
1711 pa3BeJYMKOB, a HECKOJIBKO KU3HEl: JKMU3Hb KPYITHOTO YYeHOTO-
MCKYCCTBOBE/A U JIUPEKTOPA UCKYCCTBOBEAUECKOTO MHCTUTYTA, JKU3Hb
pabOTHHKA CEKPETHOTO OT/IesIa ienapTaMeHTa AHTJIMN, JKU3HD IITHOHA,
pabotaromiero Ha MockBy. VI B INUHON JKU3HU OH TaKKe HOCUT PasHbIE
MacCKHU: MY3K ¥ OTEI[ JIBOMX JeTeH, JIOOUTENb CBETCKIX Pas3BIeUEHUN
U U3BPAIIEHHBIN COOMA3HUTENb MOJOBIX ToHomeld. Kak HU mapamok-
CaJTbHO, TIPUYUHBI, TI0 KOTOPHIM TJIaBHBIN Te€pPOil CTAHOBUTCS Ha MYTh
mpenaTeabcTBa POIMHBI 1 TyTh pa3Bpata, ONHU U Te Ke — CTPeMJIeHIe
K TPUKJIIOYEHUSAM, BOTHYIOIIUNA W OJHOBPEMEHHO TOCTABJISIONINI
YIIOBOJIbCTBUE CTpax ObITh pazobsaueHHbIM. /laHHBIIT POMaH OYeHb
MHOTOTPAHEH M0 CBOeH MpobJieMaTHKe: aBTOP TMOJAHUMAET BOMPOCHI
IMaTpuoTU3Ma, HaHI/IOHaJIbHOfI NACHTUYHOCTHN U aCCUMMJIAIINN B MHOU

96

KyJbTYpe, B3aMMOOTHOIIEHWS OTIIOB ¥ JeTell, HacTosmel ApyKOBI
U TIPEIaTeNbCTBA, JIIOOBU U OTPEUYECHUST OT Hee.

Kak mpaBuiio, B pomanax banBuiiia moBecTBOBaHIE BEIETCS OT JIUIA
[JIABHOTO TEPOST — PAacCKazynKa. IT1a (hopMa MOBECTBOBAHUS UJLTIOCTPH-
pyer «crenuduyeckyio paboTy yesoBedeckoro cosuanus» [CanoBckas,
2010, c. 84], moMoraet OHATH MOTUBBI TIOCTYITKOB YeJIOBEKA U TAaKUM
06pa3oM MPOHUKHYTH B €r0 BHYTPEHHUI MUP, IPOCIIEAUTD MYTh €ro Jy-
XOBHBIX UCKAHUI.

Poman Yauxu / The Book of Evidence npexacrasisier coboil spKuii
mpUMep MOBECTBOBAHUS OT TIEPBOTO JINIA, CBOEOOGPAZHOTO pOMaHa-HC-
noBe/iu: «[JIaBHBIN repoli poMaHa Kak HOCUTEb TBOPUYECKOTO B3TJIsA/IA
c11ocobeH He TOJIbKO BBIYJIEHSITh 2JIEMEHTBI OKPYsKaIoIei AeiiCTBIUTe -
HOCTH, UMEIOIINe OTHOIIEeHHUsI K NCKYCCTBY, HO U e(OpMUPOBATh UX
B COOTBETCTBUH € COOCTBEHHBIM NCKYCCTBOBEIYECKINM OMBITOM. BmecTte
C TeM HeTIOCPEJICTBEHHBIN KOHTAKT C TIPOM3BeeHNEM NCKYCCTBA TIPEB-
parmaer repost B 00bEKT B3T/IsI/Ia M BEJIET K HATOKEHUIO TIPOCTPAHCTBA
HCKyCCTBa Ha TPOCTPAHCTBO OKpPY’Katollel JeiiCTBUTENbHOCTH U CO-
3MAHUIO TICEBIOPEATbHOCTH. BesiencTere oHOBpEMEHHO M30bITKA 1 He-
XBaTKKM BOOOPaKEHUS IMPOUCXOAUT HEPACIIO3HABAHKME repoeM OITHYe-
CKOM WJLII031H, KOTOpOoe obopauyrBaeTcs Tpareaueii» [[opbuna, c. 45].

Ixdpacuc B MpousBeeHUIX DaHBUIIA HOCUT TPOBOKATUBHBIN Xa-
pakrep. Takue ero pomansl, kak Yauxu / The Book of Evidence, IIpu-
spaxu / Ghosts, Ajuna / Athena: A Novel, cocraBisioliye HCKyCCTBO-
BeUecKyto (MM XY0’KeCTBEHHYIO) TPUJIOTHIO, «CKOHIIEHTPUPOBAHBI
Ha TAUHCTBEHHOW W HEOJOJMMON BJIACTU KUBOIUCH, IPOBOIUPYIOIIEi
€T0 TePOEeB Ha COBEpPIIIEHNE OTBPATUTEIbHBIX TTPECTYTIIeHnH. JKbpacuc
OKa3bIBAETCS 3/IECh UCTOUHUKOM CIOXKETHOU CTPYKTYPhl POMaHOB, CO-
JiepsKaleit aJieMeHThl TpUJLiepa u eTektuBay [ Prozorova, c. 91].

Ixdpacuc y banBusia popMupyer CTpyKTypy BOCIIPUSITHS BU3Y-
aJBHOTO WICKYCCTBA, MMPEBPAIAETCS B TJIABHBIN IPUHIINI TOPOKICHUS
CaMOTO TEKCTa, a TAKKe UMeeT TMapaOKCATbHYIO TPUPOY: «...C OTHOU
CTOPOHBI, CO3/IaBasi WJLJIIO3UI0 BU3YaJbHOTO MCKYCCTBA C MOMOIIBIO
CJIOB, 3K(pacuc HATIOMUHAET O TJIABEHCTBYIOIEH BJACTU JIOrOCa.
Ho, ¢ apyroii, akdpacuc HamedaeT Ty TPaHUILY, KOTOPYIO He JAaHO IIpe-
OJIOJIETH CJIOBY U 32 KOTOPOWA JIEXKUT BEJUKHIT OKeaH TBOPYECKOTO Oe3-
MosBus» [Prozorova, c. 91].

Poman Mope / The Sea mocBsiiiieH TeMe IPEOIOJIeHNs TParn4ecKoil
MOTePH, POJIU BOCIOMUHAHWI B CAMOTIO3HAHUU W TIOMCKAX Y€JIOBEKOM
cBoero «st». O6pa3 MOPsI CTAaHOBUTCS CUMBOJIOM CMEPTH M BEYHOCTH.
BaHBUILI TI0-HOBOMY PacKpBIBAET U HAIOJHIET 0COOBIM CMBICJIOM TOT
IpeBHUI 00pa3-CUMBOJL
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O6paH_[eHI/I€‘ K BCYHBIM T€MaM, yBJIEKATCJ/JIbHbIE CIOKETHbI, JIUTEPA-

TYPHO-XY/IOKECTBEHHDBIC 9KCIIEPUMEHTDI, UCIIOJIb30OBaAHUE IIPHUEMA CME-
IeHusA peajJbHOTO U B006pa>1<aeMor0 MUPOB ABJAIOTCA OCHOBHBIMHU Xa-
PAKTEPUCTUKAMU TBOPpYECTBa ZI}K baupuima.

1.

98

BOMPOCHI U 3BAAAHNA

Mpoutute pomaH [k. BaHBunna Mope, BbinonHuTe 3agaHunA
1 OTBETbTe Ha BONMPOChI.

O6pas Mopst B poMaHe SBJISETCA BEAYIUM MOTHBOM, KJIIOYEBHIM
3BEHOM KOMIIO3UINH, «3HAYNMBIM 2JIEMEHTOM TIpeIMEeTHOPeUeBOi
TKaHu pomata» [KoObuisiHckas, c. 163]. Tlpuseaure npuMepsl, mMoj-
TBep:KIAIOIINe TaHHOE YTBEPKACHNUE.

O6pas Mopst B poMaHe MEHSIETCS B 3aBUCHMOCTH OT BHYTPEHHETO
COCTOSTHUSI Teposi-pacckazunka. [IpuBenure npumMeps GparMeHToOB
pOMaHa, B KOTOPBIX TAaHHBIN 00pa3 OTpakaeT TMepeKNBaHIe TIaBHBIM
repoeM ero JIMYHOU Tpareiuu.

Mope MO:XHO paccMaTpyBaTh U Kak KJIOUEBOIH /1T pOMaHa CIMBOJI.
Yro on oznavyaer? K KakoMy apxeTHIy o6IIeUeI0BEUeCKON KyIb-
TYPBI OH BOCXOJIAT?

OxapaxTepuayiiTe KaXXAbIll M3 TPeX BPEMEHHBIX IJIACTOB, IPUCYT-
CTBYIONIMX B MpousBeferny. KakuM 06pa3soM OHU CBSA3AHBI MEKIY
c00oii?

Kommosuruio pomMaHa MOKHO Has3BaTh MOHTaxxHOW. Ob6ocHYTTE
JIAHHOE YTBEPIKIEHIIE.

Poman mmeeT pamouHyi0 KOHCTpPyKIHio. [IpokomMMeHTHpYyIiTE
«CTpaHHbIH TpuauB> (a strange tide), BO3HUKAOINUHA B OBECTBO-
BaHNU B Hauaje U B KOHIle poMaHa. Kakue cTuancTHIecKe mprueMbl
U CPE/ICTBA BbIPA3UTEITHPHOCTU WCIIOJIB3YET ABTOP B €T0 OMUCAHUM?
Kaxkosa ero cmpicsioBast Harpy3ka?

Kax B pomane packpwiBaeTcst TeMa cMepTu? MOXHO 11 OTHECTH
JaHHBIA POMaH K JKaHPY 9K3UCTEeHIMancTcKoro? O6ocHyiTe CBOI
BBIBO/IL.

Mpoutute pomaH [x. baHBUNNa Yauku, BbinonHUTe 3agaHus
1 OTBeTbTEe Ha BONPOCHI.

Kaxkosa poJib ak(dpacuca B JaHHOM poMaHe?

ITo xakuM Mpu3HAKaM MOKHO OIPE/IEJUTDh, YTO MOBECTBOBATED
B JIAHHOM POMaHe HEeHa/[eKHbII?

Kaxyio posb B CIOXKETHO-KOMITO3UITMOHHON CTPYKType pOMaHa UT-
paet kaptuna «IlopTper gamMbl ¢ iepuaTKaMu» ?

XyInoxeCcTBeHHOE TIPOCTPAHCTBO YKPaleHHO! KapTUHBI HaKJIaIbIBa-
€TCs1 B CO3HAHUU TJIABHOTO TeposT Ha TPOCTPAHCTBO peaTbHOCTH. Kak
006 aTOM TIOBeCTBYeT aBTOp? Kakue cTUIMCTHYECKIE TIPUEMBT U BbI-
pasuTeIbHBIE CPEICTBA OH UCIIONB3YET JJISI 9TOTO?

[maBHBIN TepoOii HE CMOT TIEPEKUTH CTOJKHOBEHWE, KOH(MIUKT ne-
aspHOTO MUPpa (HaHTA3WH U peasbHOCTU. UTO 711 Hero cTajlo BOILIO-
IeHueM PeasibHOCTH ?

OrnpesieniTe UHTEPTEKCTyaTbHBIE CBA3W POMaHA C TTPOU3BEICHUSAMU
A. Kamio Ilocmoponnuii u @.M. [loctoesckoro IIpecmynnenue u na-
Kasauue.

IToBecTBOBaHUE IJIABHOTO T'eposl — paccKasdyuka, 110 CyTH, sIBJISI-
eTcst MOHOJIOTOM, OOPAIIEeHHbIM K Cy/y TPUCSKHBIX. B Kakux po-
MaHax JPyTHX MUcaTeei TOBECTBOBAHKE TOCTPOEHO M0 TTOJ0OHOMY
npuatmny? Yrto obbenunsier poman Jx. Bausuina Yauxu ¢ atuMn
poMaHamMu?

Mpoutnte pomaH . bauBunna Henpukacaemeslii, BbinoAHUTE
3ajjlaHVA N OTBETbTE Ha BONPOCHI.

JlaHHBINT pOMaH SABISETCS MIMTUOHCKIM POMAaHOM, HAITMCAHHBIM B He-
00BIYHOM KJTIOYe. B ueM 3aKio9aeTcst ero 0COGEHHOCTH?

Opna w3 TJIaBHBIX TeEM POMaHa — TIpegaTeTbcTBO. Kak aBTOp pac-
KPBIBAET TPAHU MPEAATENbCTBA POIMHD, PYKOBI, TIOOBH?
[laHHBIN pOMaH MOXHO TakK)Xe Has3BaTh POMAHOM-UCIIOBEbIO.
B kakux gopmax peanusyeTcs UCIOBENATbHBIN XapaKTep TTOBECT-
BoBanusa? K KoMy o6paliensl IpUsHaHKUs TJIaBHOTO Tepost Bukropa
Macxkemna?

Buktop Mackess B cBoeil JKM3HU UTPAET HECKOJIBKO POJIEH, HOCUT
HECKOJIBKO MACOK, U JIJISI KasKIO0H POJIM Y HEro CBOM, 0coObIil 06pa3
x&u3HU. Kak B 0/1HOM deJioBeKe Y:KUBAIOTCS 3TU Pa3Hble POJN? 3aKo-
HOMEPEH JIU TParuyecKuii (puHas Takoro CyImecTBOBaHU?

Kaxk aBrop pucyer ob6pas Poccun u pycckux B JaHHOM pomamne?
Kakoso orHomenne Bukropa K crpaHe, Ha KOTOPYyo OH paboTaer,
U K COBETCKUM JIIO/ISIM, C KOTOPBIMY €My TTPUXOIUTCS COTPYAHIYATH
0 JTOJITY CITYKOBI?

Kax aBTOp mokasbrBaeT B3auMooTHOIIeHus Aurann u Wpaananu?
Ha ubeit cropore cumnatuu aBropa? CUuTas Jiv TJIaBHBINA repoit
cebst cBOMM B AHTJINH, TTOJHOCTHIO ACCUMUINPOBABIINMCS B aHT-
JUHACKOM 00IIecTBe, WM, HECMOTPSI Ha [OJIHE TOAbI KU3HU
B AHTJTMH, OIIYyIIAT CBOIO ATHUYECKYIO Ty>KEPOTHOCTD?

Kakyto posp urpaet BKJIIOUEHUE PACCYKACHUN O JKUBOIUCH B ITOBE-
ctBoBaHue pomaHa? KakoBwl (GOpMBI 1 HYHKIIUN THTEPCEMUOTHIY-
HOCTU B JJAaHHOM poMaHe?
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4. MpouTnTe HavanbHble cTpaHMLUbl pomaHa [1xK. BauBunna Mope,
BbINOJIHUTE 3aflaHNA N OTBEeTbTe Ha BOMPOCHI.

+ Kaxkoe HacTpoeHUe CO3/aI0T y YNTATeNsT HeCIlelHOe TOBeCTBOBAHUE,
OIUCAHUs TIPUPOJIbI, I0OMA, MOPCKOTO MOGEPEKbs, MPEACTABICHHbIE
B TAHHOM OTPBIBKE?

+ Kaxag ¢pasza u3 oTpbIBKAa TOBOPUT YUTATETIO O TOM, UTO TJIABHOTO
reposi y:ke HeT B KUBbIX? Kak 3TOT (paKkT TOTOBUT yuTaTENS K BOC-
MPUATUIO BCETO MMOBECTBOBAHUS POMaHA?

+ Kaxkoe coObITHE U3 IETCTBA TePOST-PACCKA3IMKA HAXOMUTCS B (hoKyce
ero BunManusi? Kakue 4yBcTBa BHI3BIBAIOT Y MATTBUNKA YJIEHBI CEMbHU
I'petic?

+ Ilo mpouTeHNY 9TOTO OTPBIBKA CKAKUTE, KAKYIO POJIb B JKU3HU TJIaB-
HOTO Te€pOs UTPaAlOT BOCIIOMUHAHUA O nponiioMm. [IpokomMeHTH-
pyiiTe 3aKIIOUNTENbHYIO (hpasy oTpeiBKa: The past beats inside me
like a second heart.

* Ha ocHoBanuu aHanu3a JUHTBOCTUIUCTAYECKUX CPEJICTB JaHHOTO
OTPBIBKA OXapaKTePU3YHTE XyN0KECTBEHHBIN CTIIb aBTOPA.

An extract from The Sea
by John Banville

They departed, the gods, on the day of the strange tide. All morning
under a milky sky the waters in the bay had swelled and swelled, rising
to unheard-of heights, the small waves creeping over parched sand that
for years had known no wetting save for rain and lapping the very bases
of the dunes. The rusted hulk of the freighter that had run aground at
the far end of the bay longer ago than any of us could remember must
have thought it was being granted a relaunch. T would not swim again,
after that day. The seabirds mewled and swooped, unnerved, it seemed,
by the spectacle of that vast bowl of water bulging like a blister, lead-
blue and malignantly agleam. They looked unnaturally white, that day,
those birds. The waves were depositing a fringe of soiled yellow foam
along the waterline. No sail marred the high horizon. I would not swim,
no, not ever again.

Someone has just walked over my grave. Someone.

The name of the house is the Cedars, as of old. A bristling clump of
those trees, monkey-brown with a tarry reek, their trunks nightmarishly
tangled, still grows at the left side, facing across an untidy lawn to the
big curved window of what used to be the living room but which Miss
Vavasour prefers to call, in landladyese, the lounge. The front door is at
the opposite side, opening on to a square of oil-stained gravel behind the
iron gate that is still painted green, though rust has reduced its struts
to a tremulous filigree. I am amazed at how little has changed in the
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more than fifty years that have gone by since I was last here. Amazed,
and disappointed, I would go so far as to say appalled, for reasons that
are obscure to me, since why should I desire change, I who have come
back to live amidst the rubble of the past? I wonder why the house was
built like that, sideways-on, turning a pebble-dashed windowless white
end-wall to the road; perhaps in former times, before the railway, the
road ran in a different orientation altogether, passing directly in front
of the front door, anything is possible. Miss V. is vague on dates but
thinks a cottage was first put up here early in the last century, I mean
the century before last, I am losing track of the millennia, and then
was added on to haphazardly over the years. That would account for
the jumbled look of the place, with small rooms giving on to bigger
ones, and windows facing blank walls, and low ceilings throughout. The
pitchpine floors sound a nautical note, as does my spindle-backed swivel
chair. T imagine an old seafarer dozing by the fire, landlubbered at last,
and the winter gale rattling the window frames. Oh, to be him. To have
been him.

When T was here all those years ago, in the time of the gods, the
Cedars was a summer house, for rent by the fortnight or the month.
During all of June each year a rich doctor and his large, raucous family
infested it — we did not like the doctor’s loud-voiced children, they
laughed at us and threw stones from behind the unbreachable barrier of
the gate — and after them a mysterious middle-aged couple came, who
spoke to no one, and grimly walked their sausage dog in silence at the
same time every morning down Station Road to the strand. August was
the most interesting month at the Cedars, for us. The tenants then were
different each year, people from England or the Continent, the odd pair
of honeymooners whom we would try to spy on, and once even a fit-up
troupe of itinerant theatre people who were putting on an afternoon
show in the village’s galvanised-tin cinema. And then, that year, came
the family Grace.

The first thing I saw of them was their motor car, parked on the
gravel inside the gate. It was a low-slung, scarred and battered black
model with beige leather seats and a big spoked polished wood steering
wheel. Books with bleached and dog-eared covers were thrown care-
lessly on the shelf under the sportily raked back window, and there was
a touring map of France, much used. The front door of the house stood
wide open, and I could hear voices inside, downstairs, and from up-
stairs the sound of bare feet running on floorboards and a girl laughing.
I had paused by the gate, frankly eavesdropping, and now suddenly a
man with a drink in his hand came out of the house. He was short and
top-heavy, all shoulders and chest and big round head, with close-cut,
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crinkled, glittering-black hair with flecks of premature grey in it and a
pointed black beard likewise flecked. He wore a loose green shirt un-
buttoned and khaki shorts and was barefoot. His skin was so deeply
tanned by the sun it had a purplish sheen. Even his feet, I noticed, were
brown on the insteps; the majority of fathers in my experience were
fish-belly white below the collar-line. He set his tumbler — ice-blue gin
and ice cubes and a lemon slice — at a perilous angle on the roof of the
car and opened the passenger door and leaned inside to rummage for
something under the dashboard. In the unseen upstairs of the house
the girl laughed again and gave a wild, warbling cry of mock-panic, and
again there was the sound of scampering feet. They were playing chase,
she and the voiceless other. The man straightened and took his glass of
gin from the roof and slammed the car door. Whatever it was he had
been searching for he had not found. As he turned back to the house his
eye caught mine and he winked. He did not do it in the way that adults
usually did, at once arch and ingratiating. No, this was a comradely, a
conspiratorial wink, masonic, almost, as if this moment that we, two
strangers, adult and boy, had shared, although outwardly without sig-
nificance, without content, even, nevertheless had meaning. His eyes
were an extraordinary pale transparent shade of blue. He went back
inside then, already talking before he was through the door. ‘Damned
thing,” he said, ‘seems to be...” and was gone. I lingered a moment, scan-
ning the upstairs windows. No face appeared there.

That, then, was my first encounter with the Graces: the girl’s voice
coming down from on high, the running footsteps, and the man here
below with the blue eyes giving me that wink, jaunty, intimate and
faintly satanic.

Just now I caught myself at it again, that thin, wintry whistling
through the front teeth that I have begun to do recently. Deedle deedle
deedle, it goes, like a dentist’s drill. My father used to whistle like that,
am I turning into him? In the room across the corridor Colonel Blunden
is playing the wireless. He favours the afternoon talk programmes, the
ones in which irate members of the public call up to complain about
villainous politicians and the price of drink and other perennial irri-
tants. ‘Company,” he says shortly, and clears his throat, looking a little
abashed, his protuberant, parboiled eyes avoiding mine, even though I
have issued no challenge. Does he lie on the bed while he listens? Hard
to picture him there in his thick grey woollen socks, twiddling his toes,
his tie off and shirt collar agape and hands clasped behind that stringy
old neck of his. Out of his room he is vertical man itself, from the soles
of his much-mended glossy brown brogues to the tip of his conical skull.
He has his hair cut every Saturday morning by the village barber, short-
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back-and-sides, no quarter given, only a hawkish stiff grey crest left on
top. His long-lobed leathery ears stick out, they look as if they had been
dried and smoked; the whites of his eyes too have a smoky yellow tinge.
I can hear the buzz of voices on his wireless but cannot make out what
they say. I may go mad here. Deedle deedle.

Later that day, the day the Graces came, or the following one, or
the one following that, T saw the black car again, recognised it at once
as it went bounding over the little humpbacked bridge that spanned
the railway line. It is still there, that bridge, just beyond the station.
Yes, things endure, while the living lapse. The car was heading out
of the village in the direction of the town, I shall call it Ballymore, a
dozen miles away. The town is Ballymore, this village is Ballyless, ri-
diculously, perhaps, but I do not care. The man with the beard who
had winked at me was at the wheel, saying something and laughing, his
head thrown back. Beside him a woman sat with an elbow out of the
rolled-down window, her head back too, pale hair shaking in the gusts
from the window, but she was not laughing only smiling, that smile
she reserved for him, sceptical, tolerant, languidly amused. She wore a
white blouse and sunglasses with white plastic rims and was smoking
a cigarette. Where am I, lurking in what place of vantage? I do not
see myself. They were gone in a moment, the car’s sashaying back-end
scooting around a bend in the road with a spurt of exhaust smoke. Tall
grasses in the ditch, blond like the woman’s hair, shivered briefly and
returned to their former dreaming stillness.

I walked down Station Road in the sunlit emptiness of afternoon.
The beach at the foot of the hill was a fawn shimmer under indigo. At
the seaside all is narrow horizontals, the world reduced to a few long
straight lines pressed between earth and sky. I approached the Ce-
dars circumspectly. How is it that in childhood everything new that
caught my interest had an aura of the uncanny, since according to all
the authorities the uncanny is not some new thing but a thing known
returning in a different form, become a revenant? So many unanswer-
ables, this the least of them. As I approached I heard a regular rusty
screeching sound. A boy of my age was draped on the green gate, his
arms hanging limply down from the top bar, propelling himself with
one foot slowly back and forth in a quarter circle over the gravel. He
had the same straw-pale hair as the woman in the car and the man’s un-
mistakable azure eyes. As I walked slowly past, and indeed I may even
have paused, or faltered, rather, he stuck the toe of his plimsoll into
the gravel to stop the swinging gate and looked at me with an expres-
sion of hostile enquiry. It was the way we all looked at each other, we
children, on first encounter. Behind him T could see all the way down
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the narrow garden at the back of the house to the diagonal row of trees
skirting the railway line — they are gone now, those trees, cut down to
make way for a row of pastel-coloured bungalows like dolls’ houses —
and beyond, even, inland, to where the fields rose and there were cows,
and tiny bright bursts of yellow that were gorse bushes, and a solitary
distant spire, and then the sky, with scrolled white clouds. Suddenly,
startlingly, the boy pulled a grotesque face at me, crossing his eyes and
letting his tongue loll on his lower lip. I walked on, conscious of his
mocking eye following me.

Plimsoll. Now, there is a word one does not hear any more, or rarely,
very rarely. Originally sailors’ footwear, from someone’s name, if T re-
call, and something to do with ships. The Colonel is off to the lavatory
again. Prostate trouble, I bet. Going past my door he softens his tread,
creaking on tiptoe, out of respect for the bereaved. A stickler for the
observances, our gallant Colonel.

I am walking down Station Road.

So much of life was stillness then, when we were young, or so it
seems now; a biding stillness; a vigilance. We were waiting in our as yet
unfashioned world, scanning the future as the boy and I had scanned
each other, like soldiers in the field, watching for what was to come. At
the bottom of the hill T stopped and stood and looked three ways, along
Strand Road, and back up Station Road, and the other way, toward
the tin cinema and the public tennis courts. No one. The road beyond
the tennis courts was called the Cliff Walk, although whatever cliffs
there may once have been the sea had long ago eroded. It was said there
was a church submerged in the sandy sea bed down there, intact, with
bell tower and bell, that once had stood on a headland that was gone
too, brought toppling into the roiling waves one immemorial night of
tempest and awful flood. Those were the stories the locals told, such
as Duignan the dairyman and deaf Colfer who earned his living selling
salvaged golf balls, to make us transients think their tame little seaside
village had been of old a place of terrors. The sign over the Strand Café,
advertising cigarettes, Navy Cut, with a picture of a bearded sailor in-
side a lifebuoy, or a ring of rope — was it? — creaked in the sea breeze
on its salt-rusted hinges, an echo of the gate at the Cedars on which for
all T knew the boy was swinging yet. They creak, this present gate, that
past sign, to this day, to this night, in my dreams. I set off along Strand
Road. Houses, shops, two hotels — the Golf, the Beach — a granite
church, Myler’s grocery-cum-post-office-cum-pub, and then the field —
the Field — of wooden chalets one of which was our holiday home, my
father’s, my mother’s, and mine.
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If the people in the car were his parents had they left the boy on his
own in the house? And where was the girl, the girl who had laughed?
The past beats inside me like a second heart.

5. TBopuecTBo [Ixk. bauBunna. TectoBble 3agaHunA.

+ Tlpoussenenus /[;x. BaHBUILIA OTINYAIOTCS JKAaHPOBBIM pasHO0Opa-
3ueM. HazoBuTe skaHpBI, B KOTOPBIX HAMWICAHBI €T0 poMaHbl. Kakoe
crerudmyeckoe BOIJIONEHNEe OHN TosrydaloT? HasoBuTe mpousse-
JIeHU, T/le COCAMHEHbI 3JIEMEHThI Pa3HbIX JKaHPOB.

* Kakune $hopMbl UHTEPCEMUOTUIHOCTH PeAIU3yioTCs B IIPOU3Be/ie-
Husx Jk. banBuiia? Kakue gynkiuu onn BeimonHsoT? [Ipuse-
QIUTe TIPUMEPHI M3 Pa3HbIX POMAHOB MTHCATES.

* HaiignTe B pa3HbIX pOMaHaX MMUCATENS IIPUMEPBI TOTO, KAaK TJIaBHBIN
repoil CTaHOBUTCSA <«aKTUBHBIM cO3/aTeseM cMbIcTI0B (active
meaning-maker), HageJISOMMM KOMIIOHEHTBI OKPYsKaloIlel Jeii-
CTBUTETHHOCTY KOHHOTAIIMSIMH, T.€. IOMOJHUTETbHBIMU CEMaHTIIe-
cknMu 3Havenusimuy [Topbuma, c. 49].

* B kakux poMaHax TJIaBHBIN repoll UMeeT CTPacThb K skuBomucu? Kak
mo100HasT XapaKTePUCTHKA MEPCOHAKA TOMOTAeT aBTOPY peajin3o-
BaTh CBOI 3aMBICET B KAXKIOM M3 POMAaHOB?
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Paspen 2
COBPEMEHHAA AMEPUKAHCKAA
JINTEPATYPA

Maea 12
TBopuecTBo [loHHbI TapTT (Donna Tartt)

Jlonna Taprt (pox. 1963 1.) — n3BecTHAs aMepUKaHCKasT TTUCATEb-
Hutla, gaypeat [lymutiieposckoit npemun 2014 r. 3a poman Illezon /
Goldfinch, a taxkxe npemun komnanud WH Smith (kpynHeiinieir 6pu-
TAHCKON PO3HWUYHOW CETH IO MPOJIasKe TPECChl, KHUT U KAHIIEJSIPCKUX
tosapoB) 2003 r. 3a poman Maxenvruii Opye / The Little Friend.

s TBopuectBa /. TapTT XapakTepHO cJie/JloBaHNe yCTAaHOBKAaM pea-
JINCTUIECKON TTapauTMbl B IuTepaType. B cBOMX MpousBeieHuIX 1H-
caTeJIbHUIIA COEMHSET yBJIEKATEIbHOCTD I€TEKTUBHBIX POMAHOB, pac-
CyJKIIeHne 0 BaKHBIX MPo6IeMaxX COBPEMEHHOTO MUPa, TBOPYECKOeE Tie-
peocMbICIieHre PasHOOOPa3HbIX KYJIbTYPHBIX TPAAMIUN 1 BOCCO3IAHUE
YHUKAJTbHOI aTMocdepbl, B KOTOPOI KUBYT ee repou [AHIIbIDepoBa,
2015a].

B kaxnom u3 ee pomanos — Taunas ucmopus / The Secret History,
Manenvxuit Opye / The Little Friend, Il[ezon / The Goldfinch — rnaBHbIi
repoil HaXOAUTCS B IpoIlecce B3POCJEHUSI U MOUCKA CBOETO0 MecTa
B MUpe, TIPOXOJIUT OTpe/ieJIeHHbIe NCIBITAHNS, OTIBIT MHUIINAIINH, €TO
cyabba cBsA3aHa ¢ HeKoel TaitHoit. MoXHO yTBep:KIaTh, uTo TapTT CUH-
Te3MPOoBaa XapaKTepPHBbIe YePThI CAEAYIONINX KAaHPOB: dK3UCTEHIINA-
JILCTCKOTO POMaHa, POMaHa BOCIIUTAHUS, TPUILIIEPA, JIETEKTHUBA.

Kpome Toro, kaxxabplli 13 ee POMAHOB CJeAyeT KOHBEHIUSIM ellle
HECKOJIbKUX kaHpoB. Tak, Tatinas ucmopus — 3T0 YHUBEPCUTETCKUM,
MCUXOJIOTMYECKUI POMaH 1 poMaH-Hyap, Maienviuil Opyz — ceMelHbII
pomat, Il[ezon — TICUXOJIOTUYECKUI POMaH.

JKanpoBas n umeitHO-TeMaTHIecKas Moau@oHnus TBopyecTBa TapTT
MO3BOJIET aBTOPY BOCCO3/IaTh IIEJOCTHYIO UCTOPUIO TJIABHOTO Tepos
U ClIeJIaTh ee, ¢ OJHOI CTOPOHBI, «;KHUBOW», IJIyOOKOIl 1 MHOTOIPAHHOI,
a ¢ IPYroil — MOHSATHOW U OJIU3KON KasKIOMY.

Bo Bcex poMaHax mucaTeIbHUITB, 0cobeHHo B pomane [I[ezon, mipe-
obsiaiaeT UCIoBeIaIbHAS TOHAIBHOCTD, «KOTOPast CTPOUTCS BO MHOTOM
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6yarofapst ANATOTHYHOMY B3aUMOJAEHCTBUIO PACCKA3YMKA M YUTATEIS,
rie ANAJOTUIHOCTh — KJII0Y K TIOHMMAHUIO CaMBIX TIYOOKUX TICHXO-
JIOTUYECKUX JIBUXKEHUN B [yIie TJiaBHOTO reposy [Illanumosa, c. 164—
165]. dransl popMUPOBAHUS JIMUYHOCTHU TEPOSI, TIEPEXOJ] U3 OJIHOTO CO-
CTOSIHUSA B APYTrOe, TPYAHOE 00peTeHNe JUYHON «UCTHHBI> HEU30EKHO
HAXO/ISAT OTKJIVK B JIyIIIE YUTATEJIS.

Jl. TapTT MUpPOKO UCIOIb3yeT pa3JIUuYHbIe KyJIbTyPHBIE KOJIBI B Ka-
YeCcTBe OJIHOTO U3 KJIIOUEBBIX KOMITO3UIIMOHHBIX MOMEHTOB CBOUX TIPO-
U3BeeHUN.

Tak, B pomane Tatinas ucmopus aHTUIHAS KyJbTypa UTPAET CIOXKe-
T000OpasyoLIyo poJb [ AHubibeposa, 2015a] u sBJsIETCS CBOCOOPASHBIM
KOZIOM, TIOPOXK/IAIOIINM OTIpe/leJIeHHYI0 CUCTeMY 3HAUYeHUH U CBSI3bIBA-
IOIIVM COBPEMEHHYIO N aHTUYHYIO TUBUJJIN3AIUN:

... the novel, through its narrator, is also in love with Greek philosophy
and history, with Homer and Plato. At the (fictional) university of
Hampden it admits us to_Julian Morrow’s select class of Hellenophiles and
allows us to commune with the most alluring civilisation of all [Mullan].

B pomane Manenvkuii Opyz KyTbTYPHBIM KOJOM CTAHOBUTCST TaK Ha-
3bIBAEMBIH 10KHBIN MUb: «I[TocTpoeHue cioskera, crcteMa 06pasoB, Xpo-
HOTOII, HECOMHEHHO, IEMOHCTPUPYIOT BAUSHHE <I0:KHOTO MU(pa»»> [AH-
upihepona, 20156, c. 166]. Ilox TepMUHOM «I0KHBIA MI(» TOHUMAIOT
JIUTepaTypHbIe TPaAUITNH I0KHBIX pernoHoB CIITA, connanbubie MUbBbI,
KOTOpbIE€ B TOW WJITM UHOU (hOpMe BBIPAXKAIOT TIPEJICTABIEHUE KUTEeH
I0KHBIX IITATOB O CBOEH MIEHTUYHOCTH.

B pomate [I[ezo1 KyJIbTYpPHBIM KOJIOM CTAHOBUTCSI H300Pa3UTENHHOE
uckyccTBo: «OTBIT UCKYCCTBA, TIPOOJIECK KOTOPOTO MBI HAXOWM B PO-
mane JI. TapTT, — 9TO OMBIT HOBO# PEaTbHOCTH, JIJIst KOTOPOi GOMBIToe
HCKYCCTBO SIBJISIETCS a/IEKBATHBIM ¥, MOJKET GBITh, €IMHCTBEHHBIM Me-
auyMoM. <..> ... JJII HAIlIUX TepoeB BaskeH He (OH KapTUHBHI, a Tepe-
BOPOT, KOTOPbIil OHA TIPou3Bea B ux kusnn» [Cronbosa, c. 78].

Pomannl Taiinas ucmopus n Illezon obbenuuser n ynorpebieHune
skdpacuca. Ikppacuc — TO OIMUCAHUE TIPOUIBEACHIS N300PaA3UTEND-
HOTO MICKYCCTBA WJIM aPXUTEKTYPbI B JIUTEPATYPE, «U300pakeHe mo-
CPEJICTBOM CJIOBA 3PUTEJBHO TPEICTABUMBIX 00Pa30B», «CIABOEHHOE
omnucanue, usobpaxenue yxxe nzobpaxkentoro» [Topoxuurnkuii, c. 13].
T'oBops o pomane Il[ezon, nccienoBaTen HAa3bIBAIOT 9K(MPACUC <OTHUM
13 KJII0YEBBIX TIPUEMOB B IMTOCTPOEHUH CIOJKETa U XapaKTePUCTHUKE Tep-
coHaxxkelt pomaHay [Umenko, 2016, c. 67]. B pomane Taiinas ucmopus
MPUCYTCTBYIOT MHOTOUHMCJEHHbIE ACCOIMAINH, CBSI3aHHBIE «C W3-
BECTHBIMU TPOU3BENEHUSIMU N300PA3UTETHHOTO UCKYCCTBA MU y3-
HaBaeMOW CTUJIMCTKOM XyI0KHUKOB, 00JIafaI0NX MUPOBOI CIaBOii»
[UeprosemoBa, c. 58]. B maHHOM pomaHe npueM 3kdpacuca CIyKuT
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IUIST TOTO, YTOOBI 0XapPaKTEPU30BATh «KYIbTYPHO-MCTOPUYECKIIT HarasKs>
reposi-paccKa3yurKa, a Takyke BBICTYTAeT CPEJCTBOM, C TIOMOIIBIO KOTO-
POTO aBTOP Pa3MBIISET O POJU KYJIbTYPHI B MUPOBOCIIPUSTIH Ye€JI0-
Beka [YepHo3emoBa].

Takum obpasom, npoussegenus [. TapTT MHTEpeCHBI ¢ TOYKHU
3PEHUST TEHJCHIINN COBPEMEHHON JIMTEPATYPhl U TPEOYIOT TIIATEIbHON
WHTEPIIPeTaIuy KaKk uccjeoBaresieid, Tak U YuTaTesiei.

BOMPOCHI U 3AAAHNUA

1. Mpoutute pomaH [l. TapTtT TaliHasa ucmopus, BbINONIHNTE 3afjaHNA
1 oTBETbTe Ha BONPOChI.

+ HasoBuTe aseMeHTH MPOM3BENEHUS, KOTOPble MOKHO OTHECTH
K ’KaHPY YHUBEPCUTETCKOTO poMaHa. OrnpeenTe s1eMeHTH IPYTUX
SKQHPOB.

+ Kakue THTIBI IUCKYPCOB BKJIIOYEHBI B laHHOE TIpon3BencHue? Ilpu-
Be/IUTE TIPUMEPHI.

* B pomane npucyTCTBYIOT MHOTOYKCIIEHHBIE SK(ppacTuueckre obpa-
nienus. Kakosa ux dynxiums?

* IlpuBeaurte nmpuMepbl UHTEPTEKCTYATbHBIX CBSI3€H CIOJKETa U PO-
MaHa B I1eJIOM C TTPOU3BEJIEHUSIMU aHTUYHOU JuTepaTypbl. KakoBb
ux QyHKIMU B poMaHe?

» KaxkoBbI r1aBHBIE TEMBI U U/IEU POMaHA?

2. Mpoutute pomaH [l. TapTT ManeHbKuii Opy2, BbiInonHUTE 3afaHUNA
1 OTBETbTE Ha BONPOCHI.

+ HazoBure sjeMeHTBbI NPOU3BEJEHUS, KOTOPbIE MOKHO OTHECTH
K JKaHPY CEMENHOro poMaHa.

+  Ompejesiute THI KOMIIO3UITMOHHOTO TOCTPOEHUSI POMAHA.

+ Kakue conuanbHo 3HAUYMMbIE TEMbI 3aTPOHYTHI ABTOPOM B IAHHOM
pomane?

+ Kakue nurepatypHble TpaguIUK, XapaKTePHbIe JJIsI TTHCaTeNel 10Ta
CIIIA, MOXHO TIpOCJIEINTH B pOMaHe?

+ OrpesiesnTe UHTEPTEKCTYAJIbHbIE JIEMEHTB ¥ UX (DYHKIIMH B PO-
MaHe.

3. Mpoutute pomaH [l. TapTT Ljez0/1, BbINnONHUTE 3afaHNA N OTBETbTE
Ha BOMpOChlI.

+ B pomane II[ezo1 sxdppaciuic IBISIETCS KaK CIOKETOOOPa3yIOIINM 3JIe-
MEHTOM, TaK ¥ CITOCOOOM XapaKTEPUCTUKU TIaBHOTO repos. Kakue
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(yHKIIIHN, KPOME TIePEUNCIEHHBIX, MOKET IMeTh aK(dpacuc B XyZI0-
JKECTBEHHOM TIPON3BEICHUN ?

* T'maBHbIll Tepoil pomaHa Teo TOCTOSTHHO MBICTIEHHO BO3BPAIAeTCs
K OTMCAHWIO KapTUuHHI Il]ez07, a Tak:ke K CBOMM MBICJISIM U (haHTa-
3usM o Hell. KakoBa posib 9TOH KapTHHBI B €T0 cyabOe? CUMBOIOM
4Yero oHa sABJsgeTcs as Teo?

» KaxoBbI OCHOBHBIE TEMBI POMaHa?

* Ompenennte XapakTEePUCTUKN dK3UCTEHITHATIICTCKOTO KaHPa B PO-
Mmate Illezon. O6ocHYTe CBOIO TOYKY 3PEHUSL.

* HazoBute s1eMeHTH pOMaHa BOCIIUTAHUS B JaHHOM TTPOM3BECHI.
MozxHO st ero Ha3BaTh POMAHOM MHUITUAITIN ?

» IIpoxkommenTupyiiTe snturpacd K MepBoii YacTh poMaHa — ahopu3M
A. Kamio «Abcypa He ocBOOOKIAeT, OH CKOBbIBaeT»>. KakoB THII
cBs3u smurpada u copepkanus Tekcta? Kak BbI [ymaere, 4To Muca-
TEJLHUTA CIUTAET aOCYPAOM?

+ KakoBa mo3unus mucaTeIbHUINBI MO TOBOAY POJH MCKYCCTBA
B XKM3HU COBpeMeHHOTo obmiectBa? IIpuBeanuTe MpuMeps U3 po-
MaHa.

* Oxapaxrepusyiite aBTopckuit ctuib /. TapTT B pomane Il[ezon.

4, MpoutuTte HayanbHble cTpaHuubl pomaHa 1. TaptT Lezon / The
Goldfinch BbinonHuTe 3agaHNA N OTBeTbTe Ha BONPOChI.

+ Kaxue 4yBcTBa UCIIBITHIBAET TJIABHBIN TEPOI B TIEPHOJL BPEMEHH, KO-
TOPBIN OTIMCAH B JAHHOM OTPbIBKe? YeM OHU BbI3BAHbI?

+ Kakue cTunnctrdyeckiie cpeicTBa NCIIOIb30BAHbI ABTOPOM JIJISI TOTO,
4To0ObI TIepeiaTh HacTpoeHue Teo?

» Koro ynomunaetr Teo B cBoeM BHyTpeHHEM MOHOJIOTE? YTO MOXKHO
CKa3aTh O €ro OTHOILIEHUU K 3TUM JIIOJISIM ?

* Ha ocHoBaHuU POYMTAHHOTO OTPBIBKA OXapPaKTEPU3YyIITe CTUIIH O-
BECTBOBAHUSI T€POSI-PACCKAZYMKA.

An extract from The Goldfinch
by Donna Tartt

Chapter 1.
Boy with a Skull

WHILE I WAS STILL in Amsterdam, I dreamed about my mother
for the first time in years. I'd been shut up in my hotel for more than a
week, afraid to telephone anybody or go out; and my heart scrambled
and floundered at even the most innocent noises: elevator bell, rattle of
the minibar cart, even church clocks tolling the hour, de Westertoren,
Krijtberg, a dark edge to the clangor, an inwrought fairy-tale sense of
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doom. By day I sat on the foot of the bed straining to puzzle out the
Dutch-language news on television (which was hopeless, since I knew
not a word of Dutch) and when I gave up, I sat by the window staring
out at the canal with my camel’s-hair coat thrown over my clothes — for
I'd left New York in a hurry and the things I'd brought weren’t warm
enough, even indoors.

Outside, all was activity and cheer. It was Christmas, lights twin-
kling on the canal bridges at night; red-cheeked dames en heren, scarves
flying in the icy wind, clattered down the cobblestones with Christmas
trees lashed to the backs of their bicycles. In the afternoons, an amateur
band played Christmas carols that hung tinny and fragile in the winter
air.

Chaotic room-service trays; too many cigarettes; lukewarm vodka
from duty free. During those restless, shut-up days, I got to know every
inch of the room as a prisoner comes to know his cell. It was my first
time in Amsterdam; I’d seen almost nothing of the city and yet the
room itself, in its bleak, drafty, sunscrubbed beauty, gave a keen sense of
Northern Europe, a model of the Netherlands in miniature: whitewash
and Protestant probity, co-mingled with deep-dyed luxury brought in
merchant ships from the East. I spent an unreasonable amount of time
scrutinizing a tiny pair of gilt-framed oils hanging over the bureau, one
of peasants skating on an ice-pond by a church, the other a sailboat
flouncing on a choppy winter sea: decorative copies, nothing special,
though I studied them as if they held, encrypted, some key to the secret
heart of the old Flemish masters. Outside, sleet tapped at the window-
panes and drizzled over the canal; and though the brocades were rich
and the carpet was soft, still the winter light carried a chilly tone of
1943, privation and austerities, weak tea without sugar and hungry to
bed.

Early every morning while it was still black out, before the extra
clerks came on duty and the lobby started filling up, I walked down-
stairs for the newspapers. The hotel staff moved with hushed voices and
quiet footsteps, eyes gliding across me coolly as if they didn’t quite see
me, the American man in 27 who never came down during the day;
and T tried to reassure myself that the night manager (dark suit, crew
cut, horn-rimmed glasses) would probably go to some lengths to avert
trouble or avoid a fuss.

The Herald Tribune had no news of my predicament but the story
was all over the Dutch papers, dense blocks of foreign print which hung,
tantalizingly, just beyond the reach of my comprehension. Onopgeloste
moord. Onbekende. 1 went upstairs and got back into bed (fully clad,
because the room was so cold) and spread the papers out on the cov-
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erlet: photographs of police cars, crime scene tape, even the captions
were impossible to decipher, and although they didn’t appear to have
my name, there was no way to know if they had a description of me or
if they were withholding information from the public.

The room. The radiator. Een Amerikaan met een strafblad. Olive
green water of the canal.

Because I was cold and ill, and much of the time at a loss what to
do (I'd neglected to bring a book, as well as warm clothes), I stayed in
bed most of the day. Night seemed to fall in the middle of the afternoon.
Often — amidst the crackle of strewn newspapers — I drifted in and
out of sleep, and my dreams for the most part were muddied with the
same indeterminate anxiety that bled through into my waking hours:
court cases, luggage burst open on the tarmac with my clothes scattered
everywhere and endless airport corridors where I ran for planes I knew
I'd never make.

Thanks to my fever I had a lot of weird and extremely vivid dreams,
sweats where I thrashed around hardly knowing if it was day or night,
but on the last and worst of these nights I dreamed about my mother: a
quick, mysterious dream that felt more like a visitation. I was in Hobie’s
shop — or, more accurately, some haunted dream space staged like a
sketchy version of the shop — when she came up suddenly behind me so
I saw her reflection in a mirror. At the sight of her I was paralyzed with
happiness; it was her, down to the most minute detail, the very pattern
of her freckles, she was smiling at me, more beautiful and yet not older,
black hair and funny upward quirk of her mouth, not a dream but a
presence that filled the whole room: a force all her own, a living other-
ness. And as much as I wanted to, I knew I couldn’t turn around, that
to look at her directly was to violate the laws of her world and mine; she
had come to me the only way she could, and our eyes met in the glass
for a long still moment; but just as she seemed about to speak — with
what seemed a combination of amusement, affection, exasperation — a
vapor rolled between us and I woke up.

5. TeopuectBo [l. TapTT. TectoBble 3apaHunA.

* Bo Bcex pomanax /[. TapTT Ba)kHbIM 3JIEMEHTOM TIO3TUKH SIBJISIOTCSI
BocrioMuHanusi. KakoBa ux posib B KaK/IOM 13 POMaHOB?

+ C KakuMU [POYUTAHHBIMU BAMU POMAaHAMU O B3POCJEHUH U Iepe-
JKUBAHUU MOJIOJIBIM YEJIOBEKOM BHYTPEHHErO KpU3HCa TepeKInKa-
ercst pomal [Ilezon? Yto oObeUHSIET TJIABHBIX I€POEB BCEX TUX
POMaHOB?

+ Kak nucarenpbHUIIa TTOHUMAET POJIb UCKYCCTBA B JKM3HU U B JIUTE-

parype?

113



114

YTO BBI MOXKETE CKa3aTh O XapaKTEPHBIX YePTaX aBTOPCKOTO CTHJIS
[l. TaptT?

Kaxkne BakHBIE COIMATBHBIE U TICUXOJTOTHYECKUE TPOOIEMBI TTOHHU-
maeT /[. TapTT B cBouX pou3Be/icHUSX?
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Mmasa 13
TBopuecTBo [J)koHaTtaHa Dpna OpaH3eHa
(Jonathan Earl Franzen)

xonaran Ipa Opanzen (poxa. 1959 r.) — u3BeCTHHIN aMepUKaH-
CKUH mucareb, taypear npemuil National Book Award 2001 r. u_James
Tait Black Memorial Prize 2002 r. 3a poman [Tonpasxu / The Corrections.
M3BecTeH Takke Kak aBTOP HECKOJbKUX MPOU3BENEHUH non-fiction
U 11epeBoioB ¢ HeMenKoro. J»k. DpaH3eH SBJSETCS MOCTOSHHBIM aB-
TopoM xypHana «Heio-Vopkeps.

Dpanzen npuBep;KeH PEATUCTUIECKON MapaurMe B JIUTEPATYPHOM
TBopuecTBe. EMy MHTepecHBI, ¢ OZHOM CTOPOHDI, IIPOIIeCChl, KOTOPblE
MPOUCXOJIAT B COBPEMEHHOM aMEPUKAHCKOM OOIIECTBE, COIHOKYIh-
TypHble n moautndeckue peanuu CIIIA, a ¢ apyroit cTopoHBI — TO,
KaK 9TH TIPOIECCHI W PEAJNH OTPAXKAIOTCI Ha MOBCETHEBHOHN KU3HU
00BIYHOI CEMBU.

A.B. TarapunoB ykasbiBaet, 4To TBopuecTBO (DpanseHa co3ByYHO
OTIpe/ieJIEHHON TeHIEHIINY, KOTOPAs CJIOKUIACH B AHTJIOSI3bIYHOM JIUTe-
patype B nocientee Bpemst. Dpansen, kak u apyrue aBropol — M. Ma-
Kbi09H, M. Omuc, M. KanHuHreM, OTXOAUT OT MOCTMOAEPHUCTCKUX
MIPUEMOB M BO3BPAIIAETCS K TPAAUIINASIM COIMATBbHO-TICUXOJIOTMYECKOTO
pomana XIX-XX BB. [lo MHEHWIO Hccae0BaTe NS, «<MUP, CO3/JaHHBIN
B 3THUX TEKCTAX, CBU/IETEIbCTBYET... 00 OHON M3 3HAYMMBIX CTPATETHI
JIUTEPATyPhl COBPEMEHHOTO 3aIajia, CyTh KOTOPOI 3aKII0YaeTcs B CHU-
JKEHUU JApaMaTU3Ma, OTKa3e OT MeTabU3UKN U YCUJIEHUU TTPUCYTCTBUS
ceMeiiHO-6BITOBBIX KOHTEKCTOB> [ TaTapunos, 2012, c. 47].

B 6osbmuracTBe poMaHoB DpaHseHa COYETAIOTCSA XapaKTepHbIE
YepThl CEMENHO-OBITOBOIO U COLMAILHOrO kanpos. Pomanst Ceo6oda /
Freedom w Ionpasxu / The Corrections OCBSIIEHbI TEME COXPAHEHUS Ce-
MEIHBIX 1 00TIEYEIOBEYECKIX IIEHHOCTEN B KOHTEKCTE M3MEHSTIONIEr0Cst
MHPa, KOTOPBII Bce GOJIbIIE CTAHOBUTCS OOIECTBOM MOTPEOIEHNSI.

ABTOp TIOKa3BIBaET, YTO XOTS BCE T€POU TAK WJIM WHAUE CTPEMSTCS
K yCTexy, 6J7aronoyInio  yAOBOJLCTBUSIM U Jallle BCETO MOJIYYaioT
BCE 9TO, UX MUPOOIIYIIEHIE J0CTATOYHO TparnyHo. YTtobbl mcmpa-
BUTb TIOJIOJKEHUE Belleil, KaKIbIii BHOCUT OIpe/leJIEHHbIE «IIOMPaBKU»
KaK B COOCTBEHHYIO JKU3Hb, TaK U B JKU3Hb 00IIECTBA B 11€J0M. Takum
006pa3oM, BCs JKU3HD U€JIOBEKA MPEBPAIIAETCS B TIOCTOSTHHYIO KOPPEK-
TUPOBKY PEATHHOCTH.
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Uccnenosarenu mosaraior, uto DpamseH B CBOEM TBOPYECTBE KPH-
TUYECKU OMUCHIBAET AEHCTBUTENTBHOCTD: «...COBPEMEHHAS ITUBUJIU-
3aIU... TPEJICTABIISIET COO0H TYMMKOBBIN MYTh Pa3BUTHS YEJIOBEUECTRA,
MOCKOJIBKY YeJIOBEK B OOTIECTBE TTOTPeOIEHNST TEPSIET TaKMe KadecTna,
KaK YyBCTBO MPEKPACHOTO, (haHTa3Ws, 3/eCh BCE TMPEMOJHOCUTCS B TO-
TOBOM BHJIe, HO CaMOe TJIaBHOE... — 9TO yTpaTa 4eJIOBEKOM OIIYIIEHUS
CYACThSI, TADMOHUYIECKOTO B3aNMOIEHCTBUS MeX Ty JionbMuy [[pysmeBa
2015, c. 215].

Poman besepewnocmo / Purity otnudaetcst OT IBYX BBITIEYTTOMSI-
HYTBIX POMaHOB. J[JIsT BOTLIOIIEHST CBOETO IT06ATHHOTO 3aMBIC/IA — OTle-
HUTB COCTOSHIE COBPEMEHHO IIMBUIN3AINH 1 €€ BIUSHIIE HA CIOKHBIH
MPOITecC CAaMOUAEHTU(PUKAINY IHIHOCTH — TIICATENh 3aI€HCTBYET P
MTOCTMOJIEPHUCTCKUX TTPUEMOB: TTOMIKAHPOBOCTD, MPOHUIO, MHTEPTEKC-
TYaJIbHOCTD, IBOITHOE KOIUPOBAHNE, UTPY C YUTATEJIEM.

A. [lonun naspiBaetr Mpansena nocrnoctmogepuuctom. [lo muenuio
[onuna, mrcatesb TOBOPUT HaM, YTO YETOBEK B COBPEMEHHOM MUpe
CTpajaeT ot mepen3buITKa Pa3HOOOPa3HOH HH(MOPMAIINN, OT TTPUTYIJTH-
BOTO CMETIEHWST PA3INYHBIX KYJIbTYPHBIX CUMBOJIOB 1 MU(DOB: «B «be3-
rpemHocTry OH | DpaH3eH | UIET MAHAIEI0 OT 3TOM HACHIIEHHOCTU —
U €CTECTBEHHBIM 06Pa3oM MPUXOAUT K HEOOXOAUMOCTH TTePe3arpy3K.
Emy Hy)kHa urcTOTa GEIOTO JIMCTA, C KOTOPOTO MOXKHO HAYaTh HOBYIO
HCTOPUIO, KU3Hb U cyab0y» [JlonuH].

JlutepatypoBezbl, KpUTUKH U YATATETN CXOASITCSI BO MHEHIH O TOM,
gyto [I:x. DpaH3eHy B CBOEM TBOPUYECTBE YJAETCS CO3/[aBATh Peajiu-
CTUYHYIO KaPTUHY COBPEMEHHOI MeliCTBUTEIbHOCTH, BECTU XPOHUKY
AK3UCTEHITUATBHBIX TIONCKOB YeJIOBEKA B 9TIOXY «TOTAJUTAPHOTO» Xa-
paktepa VHTepHeTa U coliceTeli, TOYHO MepeNaBaTh AyX HACTOSIIETO
BpEMEHTI.

BOMNPOCHI U 3AAAHUA

1. Mpoutute pomaH k. ®paH3eHa [Tonpaeku, BbINOAHUTE 3afaHUA
1 OTBEeTbTE Ha BONPOCHI.

+ Kaxue azeMeHTBH poMaHa IO3BOJISIIOT OTHECTU €T0 K KaHPY ce-
MeWHON XpOHUKHU? UepThl KaKuX elie )KaHPOB IMPUCYTCTBYIOT B PO-
MaHe?

* Kak B pomaHe pacKpbIBaeTCsl TeMa B3aNMOOTHOIIEHNS TTOKOJIEHIH ?

+ Kaxossl cemeiitibie riennoctu Jlam6epTos?

* B deMm BUAMT CMBICJ JKU3HU KaK/BIN M3 TJIABHBIX T€POEB poMaHa?
Kaxk kaxpiit u3 Hux oTHOCHUTCS K ustocodun norpedierus?

+ Kak MOXHO 0XapaKTepH30BaTh MUPOOITYIIeHNe YIeHOB ceMbr JlaM-
Gepr? B ueMm mucaresb BUAUT HPUYUHY TAKOTO MUPOOIILYIIIEHNST?
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KaxoBa cBg3b Ha3BaHWS poMaHa € ero cofiepkanmeM? B yeM cuMBo-
JndecKkoe 3HaUeHNe HA3BaHIS?

KakoBo MHeHME mHcaTesNrs 0 COBPEMEHHOU NUBUIN3ANNN U TaTh-
HeNMmuX MyTsaX ee pa3Butug? llpuBenurte mpuMepsl U3 poMaHa AJs
WJITIOCTPAIIMU Balllero OTBeTa.

MpouTtuTte pomaH Jx. ®paHseHa Ceo600a, BbINOAHNTEe 3aAaHUA
1 OTBeTbTe Ha BOMPOChI.

Mo:KHO Jin yTBEP:KIATD, UTO ceMbst beprayuy pacnazaercs? [Ipuse-
JIITE TIPUMEPBI U3 POMaHa, CBU/IETEIbCTBYIONINE O ee paciajze. Ka-
KOBBI [IPUYMHbBI Paciiajia?

Kakune KOHHOTAIMK B pOMaHe UMEET CIOBO «CBOHOA», BRIHECEHHOE
B Ha3BaHwe?

[TpuBeanTe IPUMEPHI BKITIOYEHUS B TIPOU3BEIEHUE TOKYMEHTATbHBIX
(opm moBecTBOBanus. KakoBa yHKITUS JaHHOTO TTpreMa’?

Kax sxu3ib n306paskaeMoil aMepUKaHCKON CeMbH CBsI3aHA C TTOJTUTH-
geckoit ob6cranoskoit B CITTA?

KakxoBbl OCHOBHBIE MOTUBBI pOMaHa?

Kak kaskipiii 13 repoeB pOMaHa TPAKTYET MOHSITHE <YCIIEX B JKU3HU» ?
Kax co BpeMeHeM MEHSIOTCS UX B3TJISIIbI Ha 9TOT BOIIPOC?
HazoBuTe 3jieMeHTBHl TPOU3BEJEHUS, KOTOPbIE IO3BOJSIOT
YTBEPIKAATH, YTO aBTOP BEPEH TPAMUIUSIM PEaTUCTUIECKON Tapa-
JIATMBI B JIUTEPATYPE.

Mpoutnte pomaH . OpaHseHa beszpewHocms, BbINOAHUTE
3aZjlaHnA 1 OTBETbTE Ha BOMpPOCHI.

YepThl KAKKUX JKAHPOB CUHTE3UPOBAHbBI B IAHHOM TTPOU3BEEHNN ?
KakoB Tvm KOMTIO3UIIMK B TaHHOM pOMaHe?

[TpuBenuTe NPUMEPHI NHTEPTEKCTYAIBHBIX U MHTEPAMCKYPCUBHBIX
BRJIToueHWH. KakoBa nx ¢pyHKIMA?

Kaxoii cMbIC/T BKJIaZIbIBAET aBTOP B Ha3BaHUE POMaHa?

Kakum 006pasoM mucaresib PACKPhIBAET TEMY IJIOOATM3AIMI U <TO-
TAJUTAPHOTO» BJUsHUS VIHTEepHETa U collceTeil HA NICUXUKY COBpe-
MEHHOTO YeJIoBeKa?

ITpuBeanTe MPUMEPBHI TIYOOKOTO MOTPYKEHMS THCATES BO BHYT-
peHHMIT Mup repost. KakoBa poJib 3TOTO IIpieMa B poMaHe?
Orpaskaer s poman beszpewnocms MyJbTUKYJIBTYPAJINU3M COBpE-
MeHHOTO obmiecTBa? IlpuBeanTe MPUMEPHI s WLTIOCTPAIIUKA Ba-
IIETO OTBETA.

KaKOBa MOo3nINKrA aBTOPa B OTHOMIEHUUN TPaJUITMOHHBIX CeMEeMHBIX
neHHocTeil? IlpuBeauTe IpuMepsl U3 POMaHa, IZle PACKPBIBAETCS
€ro MO3UIIHS.

4. MpouTuTe HauyanbHble CTpaHMubl pomaHa [x. DpaH3eHa
bez2pewHocms / Purity, BbINONHUTE 3afaHUA U OTBeTbTe
Ha BONpochbl.

* Yro BBl MOJKETE CKA3aTh O B3AUMOOTHOLIEHUSIX MAaTEPU U J04YEPU
Ha OCHOBaHUM MPOYNTAHHOTO OTPbIBKa? Kak Obl BbI OXapaKTepuso-
BAJIM TOH JI0YEPU B PA3TOBOPE € MATEPHIO?

+ Kaxkue cTuiamcTudecKue CpeicTBa UCIOJIb3yeT aBTOP B JIAHHOM OT-
PBIBKe, 4TOOBI IOKa3aTh oTHOIIeHe [Ium K MaTepu?

* Yro BBl MOJKET CKa3aTh O Xapakrepe u oOpase sku3uu [Tum?

* B oTpbiBKe HECKOJIBKO pa3 yrorpebisiercs: cioBocoueranue «the
granite block». Yro oHO 0O3HaUaeT B JaHHOM KOHTEKCTE?

An extract from Purity
by Jonathan Franzen

Purity in Oakland
MONDAY

“Oh pussycat, I'm so glad to hear your voice,” the girl’s mother said
on the telephone. “My body is betraying me again. Sometimes I think
my life is nothing but one long process of bodily betrayal.”

“Isn’t that everybody’s life?” the girl, Pip, said. She’d taken to calling
her mother midway through her lunch break at Renewable Solutions. It
brought her some relief from the feeling that she wasn’t suited for her
job, that she had a job that nobody could be suited for, or that she was
a person unsuited for any kind of job; and then, after twenty minutes,
she could honestly say that she needed to get back to work.

“My left eyelid is drooping,” her mother explained. “It’s like there’s
a weight on it that’s pulling it down, like a tiny fisherman’s sinker or
something.”

“Right now?”

“Off and on. I'm wondering if it might be Bell’s palsy.”

“Whatever Bell’s palsy is, I'm sure you don’t have it.”

“If you don’t even know what it is, pussycat, how can you be so
sure?”

“I don’t know — because you didn’t have Graves’ disease? Hyper-
thyroidism? Melanoma?”

It wasn’t as if Pip felt good about making fun of her mother. But
their dealings were all tainted by moral hazard, a useful phrase she’d
learned in college economics. She was like a bank too big in her moth-
er’s economy to fail, an employee too indispensable to be fired for bad
attitude. Some of her friends in Oakland also had problematic parents,
but they still managed to speak to them daily without undue weird-
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nesses transpiring, because even the most problematic of them had re-
sources that consisted of more than just their single offspring. Pip was
it, as far as her own mother was concerned.

“Well, T don’t think T can go to work today,” her mother said. “My
Endeavor is the only thing that makes that job survivable, and T can’t
connect with the Endeavor when there’s an invisible fisherman’s sinker
pulling on my eyelid.”

“Mom, you can’t call in sick again. It’s not even July. What if you
get the actual flu or something?”

“And meanwhile everybody’s wondering what this old woman with
half her face drooping onto her shoulder is doing bagging their gro-
ceries. You have no idea how I envy you your cubicle. The invisibility
of it.”

“Let’s not romanticize the cubicle,” Pip said.

“This is the terrible thing about bodies. They’re so visible, so vis-
ible.”

Pip’s mother, though chronically depressed, wasn’t crazy. She’d
managed to hold on to her checkout-clerk job at the New Leaf Com-
munity Market in Felton for more than ten years, and as soon as Pip
relinquished her own way of thinking and submitted to her mother’s
she could track what she was saying perfectly well. The only decoration
on the gray segments of her cubicle was a bumper sticker, AT LEAST
THE WAR ON THE ENVIRONMENT IS GOING WELL. Her col-
leagues’ cubicles were covered with photos and clippings, but Pip her-
self understood the attraction of invisibility. Also, she expected to be
fired any month now, so why settle in.

“Have you given any thought to how you want to not-celebrate your
not-birthday?” she asked her mother.

“Frankly, I'd like to stay in bed all day with the covers over my head.
I don’t need a not-birthday to remind me I'm getting older. My eyelid
is doing a very good job of that already.”

“Why don’t I make you a cake and I'll come down and we can eat it.
You sound sort of more depressed than usual.”

“I am not depressed when I see you.”

“Ha, too bad I'm not available in pill form. Could you handle a cake
made with stevia?”

“I don’t know. Stevia does something funny to the chemistry of my
mouth. There’s no fooling a taste bud, in my experience.”

“Sugar has an aftertaste, too,” Pip said, although she knew that argu-
ment was futile.

“Sugar has a sour aftertaste that the taste bud has no problem with,
because it’s built to report sourness without dwelling on it. The taste
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bud doesn’t have to spend five hours registering strangeness, strange-
ness! Which was what happened to me the one time I drank a stevia
drink.”

“But I'm saying the sourness does linger.”

“There’s something very wrong when a taste bud is still reporting
strangeness five hours after you had a sweetened drink. Do you know
that if you smoke crystal meth even once, your entire brain chemistry
is altered for the rest of your life? That’s what stevia tastes like to me.”

“I'm not sitting here puffing on a meth stem, if that’s what you're
trying to say.”

“I'm saying I don’t need a cake.”

“No, I'll find a different kind of cake. I'm sorry I suggested a kind
that’s poison to you.”

“I didn’t say it was poison. It’s simply that stevia does something
funny —”

“To your mouth chemistry, yeah.”

“Pussycat, I'll eat whatever kind of cake you bring me, refined sugar
won’t kill me, T didn’t mean to upset you. Sweetheart, please.”

No phone call was complete before each had made the other wretched.
The problem, as Pip saw it — the essence of the handicap she lived with;
the presumable cause of her inability to be effective at anything — was
that she loved her mother. Pitied her; suffered with her; warmed to the
sound of her voice; felt an unsettling kind of nonsexual attraction to her
body; was solicitous even of her mouth chemistry; wished her greater
happiness; hated upsetting her; found her dear. This was the massive
block of granite at the center of her life, the source of all the anger and
sarcasm that she directed not only at her mother but, more and more
self-defeatingly of late, at less appropriate objects. When Pip got angry,
it wasn’t really at her mother but at the granite block.

She’d been eight or nine when it occurred to her to ask why her
birthday was the only one celebrated in their little cabin, in the red-
woods outside Felton. Her mother had replied that she didn’t have a
birthday; the only one that mattered to her was Pip’s. But Pip had pes-
tered her until she agreed to celebrate the summer solstice with a cake
that they would call not-birthday. This had then raised the question
of her mother’s age, which she’d refused to divulge, saying only, with
a smile suitable to the posing of a koan, “I'm old enough to be your
mother.”

“No, but how old are you really?”

“Look at my hands,” her mother had said. “If you practice, you can
learn to tell a woman’s age by her hands.”
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And so — for the first time, it seemed — Pip had looked at her moth-

er’s hands. The skin on the back of them wasn’t pink and opaque like
her own skin. It was as if the bones and veins were working their way
to the surface; as if the skin were water receding to expose shapes at the
bottom of the harbor. Although her hair was think and very long, there
were dry-looking strands of grey in it, and the skin at the base of her
throat was like a peach a day past ripe. That night, Pip lay awake in bed
and worried that her mother might die soon. It was her first premoni-
tion of the granite block.

5.
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TBopuectBo . ®paH3eHa. TectoBble 3agaHuA.

HazoBuTe XxapakTepuCTUKU COBPEMEHHOTO 00IIeCTBa, KOTOPhIe Ha-
XO/ISAT OTpaskenue B npousBenenusx Jx. Mpansena — Kak Xyaoxe-
CTBEHHBIX, TaK ¥ JOKyMeHTaJIbHbIX (non-fiction). IlpuBenure npu-
MepbI U3 TTPOU3BeIeHN , T/ie TPUCYTCTBYIOT 9TU XapaKTePUCTUKU.
KaKI/IM IMrcaTeib BUJIUT BbIXO/ U3 TYIIMKOBOI'O [Jisdd IUBUJIN3allUN
MyTH Pa3BUTHsI 00TIeCTBA TOTPEOIEHUST?

Kakue mipobyieMbl B OTHOIIEHUSIX OTIIOB U J€Tel MUcaTeNb CUNTaeT
HanboIee CePhe3HBIMU B HACTOSITIIEE BPEMSI?

[Tpocnenure cBsi3b HA3BAHUS U COJEPIKAHUS TEKCTA B TIPOUNTAHHBIX
poMaHax. UTo cHMBOJM3NPYeET KaskK[0e Ha3BaHMe?

Kakue ak3ucreniuanbibie TeMbl mogaumaet /[xx. MOpansen B cBOUX
MIPOU3BE/IEHNSIX ?

B tBOpuecTBe Kakoro (Kakux) M3 paHee M3yYeHHBIX BaMU IHCA-
Tejlell 3ByYUT MOTUB IIUBUJIN3AIMOHHOTO KPU3HMCA COBPEMEHHOTO
obuiecTBa? B yeM pasinure MOAXOAOB K 3TOM MpobeMe y pasHbIX
nucaTesei?
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FnaBa 14
TBopuectBo Nona bengxamnHa Octepa
(Paul Benjamin Auster)

[Ton bermxamun Octep (poj. 1947 1.) — M3BECTHBIN aMEePUKAHCKIHI
HHCaTeNb, 09T, ICCEUCT U TEPEBOIUNK, JaypeaT (ppaHily3cKON Halno-
HaJIbHOM JiuTepaTypHoit mpeMun Mennau 1993 r. 3a poman Jlesuagan /
Leviathan, ipeMun npuHIECChl ACTYPUICKOIl B 00/1aCTH JINTEPATYPBI
(MmexxayHaponnas npemus, npucyskiaaemas B Mcmanum) 2006 .

g tBopuectBa I1. OcTepa XxapakTepHa «ITPUBEP:KEHHOCTD €BPOTIeii-
CKOMY MOJIEPHU3MY W aBaHTapiy, B MEPBYIO OUepennh (HPaHIy3CKOMY>
[Bponmuy, c. 45], B cOYeTAHUH C MCITIOIH30BAHUEM BCETO CIIEKTPA MOCT-
MOJIEPHUCTCKUX MPUeMOB. Bejyieit TeMoit pOMaHOB TUCATEST CTAA
TeMa TMOWCKA TPAHUIIBI MEKIY MPaBAOil W BBIMBICTIOM KaK CPEICTBa
caMOMIeHTU(DUKAIIMY 1 TIO3HAHUST YEJIOBEKOM CaMOTO ceOst 1 CBOEro
Mecta B Mupe. E1ie ogHUM MOTHUBOM Tipou3Bejiennii Ocrtepa sSBJseTCS
HCCJIeloBaHye CYTH THCATEThCKOTO TBOPYECTBA KaK OJHOTO U3 CIO-
co60B camomo3Hanus. JIJIsT pear3aIiiy 9TOTO MOTHBA aBTOP UCIIOJb-
3YET NIpUEM CMEUIEHUA JOKYMEHTAJIbHbIX CBUAETEJIbCTB 1 BbIMbICJIA,
a TaKkyke MEeTartoBeCTBOBaHIE — OTMCaHMeE MPOIecca HaTHCaHUs pOMaHa
U KOMMEHTHPOBAHUE €T0 KIOYEBHIX MOMEHTOB.

Jlnst Bcex pomanos OcTepa XapaKTepHbI CJIOKHAST MHOTOYPOBHEBAST
KOMIIO3UI[HsI, TIOJTM(OHUTHAS TIOBECTBOBATEJIbHAST TEXHIKA, CMEIIEHNEe
HECKOJIbKUX JKAHPOB, MMHPOKOE YIOTpebIeHne HHTEPTEKCTYATBHBIX
9JIEMEHTOB.

ABTOp moCJIENOBATETHHO HCCAENYET TTOCTMOAEPHUCTCKYIO Peasib-
HocTh XX B. C OIHON CTOPOHBI, HTa U3MEHUBIIASICS PEATBHOCTD YaCTO
JKECTOKa, Tparmyta u abcypiana. YToObl epesaTh 9TH ee KauyecTsa, M-
caresib, 1o MEeHUI0 [.M. T'yceiiniu, 10oKeH co3ziaBaTh POMaHbl, UC-
TOJIB3YsT 0COObIE XYI0KECTBEHHBIE CPEICTRA:

Such novels reflect his special relation to reality — either by fictionizing
it in an alternative way or by criticizing it and making it cruel or shocking
[Tyceiinan, c. 37].

C ipyToit CTOPOHBI, peaTbHOCTh U3MEHUIACH HACTOJIBKO, UTO €€ YIKe
HEBO3MOJKHO OmucatTh caoBaMu. OO 3TOM pa3MbINUISIET OUH 13 TIEPCO-
naseit Hoto-Hoprcxoii mpunozuu / The New York Trilogy:

For our words no longer correspond to the world. When things were
whole, we felt confident that our words could express them. But little by
little these things have broken apart, shattered, collapsed into chaos. And
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yet our words have remained the same. They have not adapted themselves
to the new reality. Hence, every time we try to speak of what we see, we
speak falsely, distorting the very thing we are trying to represent. It’s made
a mess of everything.

Taxum o6pasom, Ocrep IbITaeTCsA HaiiTH 0cobbie ciocoObl, coBa (OH
«CTPOMT CBOIO KOHIENIHo cjoBa> [[11eOypeHKoBa, ¢. 265]) 1 ToOHAJb-
HOCTH /11 N300paskeHnst 9TON «0co60i» PeambHOCTH: €T0 POMaHbI —
3TO TOJOBOJIOMKA, JTAGUPUHT, UTPa C YUTATENEM, HEOTIPEIETEHHOCTD
COOBITHH, HEIOCTOBEPHOCTH MH(MOPMATINH PACCKA3YMKOB, TIPUUY/IIHBOE
neperieTenne (akToB U CUMYJISIKPOB, UPOHUYHOE OOBITPHIBAHUE CAMIX
MIPUHITUTIOB TOCTPOEHUS CIOXKETA.

B Hwio-Hoprckoii mpunozuu / The New York Trilogy
aBTOP MCIIOJIb3YeT KAHPOBYIO (hOPMY JIeTEKTUBA /IJIsi TIOBECTBOBAHMS
00 9K3UCTEHIMAIBHBIX TPOOJIEMAX YEJOBEKA B COBPEMEHHOM MeTaro-
JIMCE: OJIMHOYECTBE, PA3/IBOEHUHU U pacnaje JuyHoctu. Murepecto, 4to
aBTOP UCMOJIB3YET UPOHUIO JIJIsT TIOBECTBOBAHMUS 00 9K3UCTEHI[HATHHBIX
mpobiieMax yesoBeka, KOTOPBIE TPAAUIIMOHHO MPETOIHOCUIINCH B Tpa-
TMYECKOM KJTIOYe.

B nouckax cebst raBHbIe TepPOM BCEX TPEX POMAHOB TIPOXOIAT OUH
1 TOT Ke myTh. CHAaYasa OHU TBITAIOTCS OCO3HATH, UJIEHTU(PUITUPOBATD
cebst yepes JPyroro 4egoBeKa. 3aTeM OHU CTAHOBSITCS 3aBUCHMbBIMU
OT JIPYTHX JIOfEH, CTAHOBSTCS UX ABOMHUKaMU. Y, HaKoHell, ogo6Has
3aBUCHMOCTD BEJIET YeTOBEKa K PaCTay cOOCTBEHHON JMYHOCTH, TTO-
Tepe caMoro cebst. TakuM 06pa3oM, MOKHO CKa3aTh, UTO OJHON U3 uieit
TPUJIOTUY ABJSIETCS HECTIOCOOHOCTD YEJIOBEKA COXPAHUTh COOCTBEHHYIO
WHUBUIYaJTbHOCTH B TIOTOHE 32 «IIPU3PAKAMU», CTPEMJIEHUEM CJIEN0-
BaTh YY;KUM MBICJISIM, MHEHUSIM U YCTAHOBKAM, JKUTb <«4Y/KOU JKUSHBIOY.

Poman B cmpane yxodsuweti namypot / In the Country of Last Things
MOJKHO OTHECTH K JKAHPY AHTUYTOIIUS WU TOCTAMOKAIUITUIECKUI
pomaH. Xpam Jynvt / Moon Palace, Jlesuagan / Leviathan — sK3u-
CTEHI[UATIMCTCKUE POMAHBbI, TOCBSIIEHHbIE TIPOTUBOCTOSIHUIO Y€TIOBEKA
u 001ecTBa, OTYYKICHUS YeioBeKka B obtiectse. Poman Hesudumoe /
Invisible — aT0 MeTapoMan (poMaH O HallMCAHUU POMaHa), B KOTOPOM
MEPEILIETAIOTCST THEBHUKOBbIE 3AITUCH W XY/I0JKECTBEHHbBIN BBIMbICEJI.

Wtax, TBopuecTBO II. OcTepa B 3HAUMTENBHON CTENIEHN XapaKTe-
puU3yeTcst pasHOOOPA3HBIMU IKCITEPUMEHTAMHY, UCTIOTH3YEMBIMU JIJTsT
n300pakeHnsi PeaJbHOCTH U cyneb mepcoHaxeil B paMKaxX MOCTMO-
nepHucTckoil nmapagurmbl. H.B. MaubKoBcKast 0603HAYUIa 9Ty 0CO-
GEHHOCTD CJAEAYIONIUM 06PA3OM: «...IEPEXO0]] OT MOCTMOIEPHUCTCKOMN
WHTEPTEKCTYATHHOCTH K TIOCTIIOCTMOEPHUCTCKOMY CTUPAHUIO TPAHMUII
MEXKIy TEKCTOM W peajbHOCTbIO> [Manbkosckas, c. 318]. Ero TBOp-
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YeCTBO MTPaeT BaKHYIO POJIb B TOHUMAaHUU MUPOBOCIIPUSATHST aMepH-
KaHCKOHM HaIlUH.

BOMPOCHI U 3BAAAHUA

1. Npoutute Horo-Uopkckyio mpunozuto 1. Ocmepa, BbiNnONHUTE
3ajlaHuA 1 OTBETbTe Ha BOMpPOCHI.

* B uem nposiBisieTcs hparMeHTapHOCTH MOBECTBOBAHNS B TPUJIOTUN?
Yto gBIsIETCS CBA3YIONUMU 3IeMEHTAMI KOMITO3UIINH TPUIOTHH ?

« Tpu pomaHa TPUIOTUH, TOMUMO TIPOYETO, 0OBeaIHsIeT 06pa3 Hpio-
Mopxa, ero conmanbioe snavenne. Kakue XapaKTepHCTUKM TOPOJA
MO3BOJIAIOT aBTOPY MCIOJIb30BaTh €ro 06pas LIS peau3aliiii CBOETO
3ambiciia? Kak aT0T 06pas cBsi3aH ¢ HAMEPEHUEM aBTOPa M0Ka3aTh
BHYTPEHHUI MUP TepoeB?

+ Kak B jxaHpoBBIe (POPMBI I€TEKTUBA U POMaHA-Hyap BIUCBIBAIOTCS
pasMBINIIEHUsT aBTOPa 00 9K3UCTEHIIMANBHBIX TPOOIEMax JTU4-
HOCTH?

+ Kak mepexuBaioT COCTOSHHE OJAMHOYECTBA MEPCOHAKM KaxKI0H
u3 Tpex vactell Tpusorun? K Kakomy BBIBOAY MO3BOJSIET NIPUNTH
COIIOCTaBJIEHUE OIBITA [JIABHBIX T'€POEB?

+ Tlepsas wacts Tpumornu Hocut nazBauue The City of Glass. Onno
13 3HAYEHUN cJ10Ba glass — «3epKajioy. MOKHO Jii yTBEP/KIATh, YTO
TOPOJI ABJISIETCS JIJIST TIABHOTO TE€POST CUCTEMON 3€PKaTbHBIX JTabu-
PUHTOB?

» IlpuBenuTe TpUMepHI CTOJKHOBEHUS MUPOBO33PEHUS ABYX IEPCO-
Ha)Keil — IUcarTesisi U IeTEKTUBA — U3 BTOPOrO POMaHa TPUJIOTUU —
Ipuspaxu.

* HazoBuTe suTepaTypHble IPUEMBl PeATU3ANNHA HHTEPTEKCTYab-
HOCTU B POMaHaX TPHUJIOTUH.

*  Omnpeznenute UHTEPTEKCTyaNbHbIe cBs13U Tpuytoruu I1. Ocrepa ¢ Tpu-
sorueit C. Bexkera Monnoi.

» IlpuBenute pparMeHThl U3 TPUJOTUM, TI€ TPAHb MEXIY Peasb-
HOCTBIO ¥ BBIMBICJIOM €][Ba pa3inunmMa. KakoBa (pyHKIIUS JTaHHOTO
npuema’?

B Hwio-Hopkckoii mpunozuy aBTop BKITIOYAET B XyHL0KECTBEHHBIIT
IUCKypc GopMy MTOKYMEHTATBHOTO AUCKYPCA — OTYET YACTHOTO Jie-
TEKTHBA O HabJIOJICHUH 32 OJIHUM U3 NepcoHaxkel kuurn, Kax sTor
MpUeM MHTEPAUCKYPCUBHOCTH Peajn3yeTcs B KaKA0W M3 dacTei
tpustornu? Kakosa ero ¢pynkims?
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2.

Mpoutute pomaH M. OcTtepa Hesudumoe, BbINOAHUTE 3afaHUA
" OTBeTbTe Ha BOMpPOCbI.

KakoBbl 0cOOEHHOCTH KOMITO3UIMH JAHHOTO POMaHa?

B xakzioii u3 yacreii poMaHa IMPOMCXOAUT CMeHa pacckazunka. YTo
BBI MOXKETe CKa3aTh O KAKIOM U3 pacckazunkoB? KakoBa poJb maH-
HOTO THUIIA TTOBECTBOBAHUS ?

Omnpeznenure MHTEPAUCKYPCUBHBIE 2JIEMEHTHI B poMaHe. KaKoBbI
(PYHKIIUY TOMMKAHPOBOCTU U TTOJU(POHUYHOCTH B TAHHOM MTPOU3-
BeJlCHUU?

Hassanwue pomana Invisible / Hesuoumoe siBJisieTCst aJuIio3nel Ha pa-
6oty (dpanmysckoro dunocoda-skaucreniuaancta M. MepJo-
[Toutn Budumoe u nesudumoe. Jlaiite cBOIO MHTEPIPETANNIO Ha-
3Banus pomana II. Octepa. Kak HazBaHme pomMaHa KOppeJaupyer
C €ro cojiep:kaHueM?

Poman Hesuoumoe — 310 MeTapoMaH, POMaH O HAITMCAHUU POMaHa.
[IpuBenuTe IpUMEPHI, TTOATBEPKAAIOIINE 3TO MTOJOXKEHNUE,

Jluist TOro 4TOOBI AMCTAHIMPOBATHCS OT PACCKA3UNKA, IIACATEND IIPH-
Geraer K PeKypCUBHOI TEXHUKE TIOBECTBOBaHUs. B yeM ee cyTh?

B sTOoM pomaHe aBTOp MCIOJIB3YET NIPUEM CTUPAHUS TPAHU MEKIY
peaTbHOCTHIO U BBIMBICJIOM. Kakoit adeKT ocTuraeTcs: B pe3yJib-
TaTe MPUMEHEHUS 9TOTO TIpruemMa?

Mpoutnte poman M. Octepa JleguagaH, BbINOAHUTE 3agaHUA
" OTBeTbTe Ha BOMpPOCbI.

Kak npesicraBiiena B JaHHOM POMaHE OIIIO3UIUST <UEIOBEK — TOCY-
JIapCTBO> ?

B nasBanuu pomMaHa COAEPKUTCS AJTI03UsI Ha TpousBenerue To-
Mmaca ['o66ca Jesuagarn. B ueM cMBICT Ha3BaHUSI U KAKOBA €T0 CBSI3b
C cojiep;KaHueM poMaHa?

B yem mposBigeTcss UPOHUS aBTOPA MO OTHOIIEHUIO K TJIABHOMY
repoio — nucareyio? KakoBel (byHKITUN JAaHHOTO TUTIA WPOHUN?

K kakoMy TWIly KOMIIO3UIIMM MOXKHO OTHECTH CTPYKTYPYy pOMaHa?
Kakyio poJsib urpaer mpuem <TeKCT B TEKCTe» ?

Kak MOXHO 06BSICHUTD TO, YTO TJIABHBIN T€POH CTAHOBUTCS TEPPOPHU-
cToM? B ueM cMBbICT TOJOOHOTO PasBUTHS CIOJKETa B 9TOM pOMaHe?

MpouTnte HauanbHble cTpaHuLbl pomaHa . Octepa CmeknAHHbIU
20pod (nepBasa 4actb Horo-Uopkckoli mpunozuu), BbinonHUTE
3afjaHnA 1 OTBeTbTe Ha BONPOCHI.

Yro MbI y3HAEM, IPOYUTS TAHHBIA OTPHIBOK, 06 00pase JKU3HM, T1PO-
(deccun, xapakrepe rJIaBHOTO Teposi, O €ro MPOILIOM, 00 OTHOIIe-
HUSX C IPY3bsIMU?
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+ C Kakoi 1eJIbI0, Ha Balll B3IJIsI, [IABHBIA repoil B3si IICEBIAOHUM
«Yunabssm Yuncon»? Kak 9TOT 1CeBAOHUM TEPEKINKAETCS C HO-
Bestoi D.A. I1o? B ueM cMbIc JaHHON aJII03UM?

* B maHHOM OTpBIBKE COMEP/KUTCS WHTPHUTA, KOTOPAs BCET/A MPUCYT-
CTBYET B JIETEKTUBHBIX poMaHax. B uem ee cyTh?

An extract from The City of Glass
by Paul Auster

I

It was a wrong number that started it, the telephone ringing three
times in the dead of night, and the voice on the other end asking for
someone he was not. Much later, when he was able to think about the
things that happened to him, he would conclude that nothing was real
except chance. But that was much later. In the beginning, there was
simply the event and its consequences. Whether it might have turned
out differently, or whether it was all predetermined with the first word
that came from the stranger’s mouth, is not the question. The question
is the story itself, and whether or not it means something is not for the
story to tell.

As for Quinn, there is little that need detain us. Who he was, where
he came from, and what he did are of no great importance. We know, for
example, that he was thirty-five years old. We know that he had once
been married, had once been a father, and that both his wife and son
were now dead. We also know that he wrote books. To be precise, we
know that he wrote mystery novels. These works were written under
the name of William Wilson, and he produced them at the rate of about
one a year, which brought in enough money for him to live modestly
in a small New York apartment. Because he spent no more than five or
six months on a novel, for the rest of the year he was free to do as he
wished. He read many books, he looked at paintings, he went to the
movies. In the summer he watched baseball on television; in the winter
he went to the opera. More than anything else, however, what he liked
to do was walk. Nearly every day, rain or shine, hot or cold, he would
leave his apartment to walk through the city — never really going any-
where, but simply going wherever his legs happened to take him.

New York was an inexhaustible space, a labyrinth of endless steps,
and no matter how far he walked, no matter how well he came to know
its neighborhoods and streets, it always left him with the feeling of
being lost. Lost, not only in the city, but within himself as well. Each
time he took a walk, he felt as though he were leaving himself behind,
and by giving himself up to the movement of the streets, by reducing
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himself to a seeing eye, he was able to escape the obligation to think,
and this, more than anything else, brought him a measure of peace, a
salutary emptiness within. The world was outside of him, around him,
before him, and the speed with which it kept changing made it impos-
sible for him to dwell on any one thing for very long. Motion was of the
essence, the act of putting one foot in front of the other and allowing
himself to follow the drift of his own body. By wandering aimlessly, all
places became equal, and it no longer mattered where he was. On his
best walks, he was able to feel that he was nowhere. And this, finally,
was all he ever asked of things: to be nowhere. New York was the no-
where he had built around himself, and he realized that he had no inten-
tion of ever leaving it again.

In the past, Quinn had been more ambitious. As a young man he had
published several books of poetry, had written plays, critical essays, and
had worked on a number of long translations. But quite abruptly, he
had given up all that. A part of him had died, he told his friends, and
he did not want it coming back to haunt him. It was then that he had
taken on the name of William Wilson. Quinn was no longer that part
of him that could write books, and although in many ways Quinn con-
tinued to exist, he no longer existed for anyone but himself.

He had continued to write because it was the only thing he felt he
could do. Mystery novels seemed a reasonable solution. He had little
trouble inventing the intricate stories they required, and he wrote well,
often in spite of himself, as if without having to make an effort. Because
he did not consider himself to be the author of what he wrote, he did not
feel responsible for it and therefore was not compelled to defend it in
his heart. William Wilson, after all, was an invention, and even though
he had been born within Quinn himself, he now led an independent
life. Quinn treated him with deference, at times even admiration, but
he never went so far as to believe that he and William Wilson were the
same man. It was for this reason that he did not emerge from behind the
mask of his pseudonym. He had an agent, but they had never met. Their
contacts were confined to the mail, for which purpose Quinn had rented
a numbered box at the post office. The same was true of the publisher,
who paid all fees, monies, and royalties to Quinn through the agent. No
book by William Wilson ever included an author’s photograph or bio-
graphical note. William Wilson was not listed in any writers’ directory,
he did not give interviews, and all the letters he received were answered
by his agent’s secretary. As far as Quinn could tell, no one knew his
secret. In the beginning, when his friends learned that he had given up
writing, they would ask him how he was planning to live. He told them
all the same thing: that he had inherited a trust fund from his wife. But
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the fact was that his wife had never had any money. And the fact was
that he no longer had any friends.

It had been more than five years now. He did not think about his son
very much anymore, and only recently he had removed the photograph
of his wife from the wall. Every once in a while, he would suddenly feel
what it had been like to hold the three-year-old boy in his arms — but
that was not exactly thinking, nor was it even remembering. It was a
physical sensation, an imprint of the past that had been left in his body,
and he had no control over it. These moments came less often now, and
for the most part it seemed as though things had begun to change for
him. He no longer wished to be dead. At the same time, it cannot be
said that he was glad to be alive. But at least he did not resent it. He
was alive, and the stubbornness of this fact had little by little begun to
fascinate him — as if he had managed to outlive himself, as if he were
somehow living a posthumous life. He did not sleep with the lamp on
anymore, and for many months now he had not remembered any of his
dreams.

It was night. Quinn lay in bed smoking a cigarette, listening to the
rain beat against the window. He wondered when it would stop and
whether he would feel like taking a long walk or a short walk in the
morning. An open copy of Marco Polo’s Travels lay face down on the
pillow beside him. Since finishing the latest William Wilson novel two
weeks earlier, he had been languishing. His private-eye narrator, Max
Work, had solved an elaborate series of crimes, had suffered through a
number of beatings and narrow escapes, and Quinn was feeling some-
what exhausted by his efforts. Over the years, Work had become very
close to Quinn. Whereas William Wilson remained an abstract figure
for him, Work had increasingly come to life. In the triad of selves that
Quinn had become, Wilson served as a kind of ventriloquist, Quinn
himself was the dummy, and Work was the animated voice that gave
purpose to the enterprise. If Wilson was an illusion, he nevertheless
justified the lives of the other two. If Wilson did not exist, he neverthe-
less was the bridge that allowed Quinn to pass from himself into Work.
And little by little, Work had become a presence in Quinn’s life, his
interior brother, his comrade in solitude.

5. TeopuectBo 1. Octepa. TecToBbIE 3aaHUNA.

+ Kakwne mpobaeMsr amepukanckoro obmectBa mognnmaet I1. Octep
B cBoux npousBe/ieHudax? [Ipusenure npumepsl.

* ABTOp YacTo JlaeT CBOMM IIEPCOHAXKAM «TOBOpsliue» uMmeHa. [Ipu-
Be/IMTE TIPUMEPBI U3 Pa3HbIX POMAaHOB. B yem cMbIcy aTOrO Tipuema?

130

KakoBa, Mo MHEHUIO TIHCATeNs, POJb CAMOBBIPAKEHUS JTUIHOCTH
B CJIOBE, KOTOPOE MOKET OBITh MPEACTABJIEHO B JIHEBHUKAX, MEMY-
apax, 3anmckax? Kakoe 3HaueHme aTo caMOBbIpa)KEHUE IMEET B 9K-
3UCTEHITNATBHBIX TIONCKAX YeT0BeKa?

B kakunx pomanax I1. Octepa THEBHUKH ITePCOHAKEN UTPAIOT CIOXKe-
TOOOPA3YIONIYIO U CMBICJI00OPA3YIONIYIO POJIb?

Kak B pasHbIX poMaHax MUcatesb peraeT npobaeMy MoJTUHHOCTH
peasbHOTO? UTO SABJISIETCS KPUTEPUEM TTOATUHHOCTI ?

Kaxue pomansl II. OcTepa nmocTpoeHsl 110 NPUHINILY MaTPEIIKH,
KOT/Ia OJIMH TEKCT BKJIA/IBIBAETCS B JAPYTOH M MMILIUIIUTHO €T0 KOM-
MeHTUpPyeT? llpoanannsupyiite aTOT MPUHIIUAT HA TIPUMEPE OTHOTO
13 POMAHOB.
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MhaBsa 15
TeBopuectBo [loHanbaa Puuappaa (foHa) Jennnno
(Donald Richard (Don) Delillo)

ou [lemnno (poxa. 1936 1.) — n3BecTHBIN aMepUKAHCKWH T CaTeN,
saypeat Harmonanbuoit kuvskuoit npemun CIIA 1985 r. 3a poman
Benvui wym / White Noise, npemun umenn Coja Beiioy 3a Bkan
B aMepUKaHCKYI0 uTepatypy, Mepycanumckoii ipemun 1999 r. B 2006
rony «Hpio-Vopx Taiimes Brimouns pomaust bexwui wym / White Noise,
Becwt / Libra, Hsnanxa mupa / Underworld B cnivicok jydmmx amepu-
KaHCKUX KHUT, HAITMCAHHBIX 32 MOCJeAHUE 25 JIeT.

TBopuecTBO NMUcaTess MOKHO PACCMATPUBATh B PAMKAX TPAIUIIHIL
aMepPUKaHCKOH TTOCTMOJIEPHUCTCKON JINTEPATYPhI, XapaKTEPHBIMH Yep-
TaM¥W KOTOPOW SIBJISAIOTCS OCTpast colMaabHasa mpobaemarnka, obpa-
HieHue K 9K3UCTEHIIMATbHBIM TeMaM, ITePEOCMbBICIEHNE KYTbTYPHbBIX
KO/I0B 1 MU(DOB, MICCIIEIOBAHIIE TPAHU MEXKY PEAJIbHOCTBIO U TIPEJICTAB-
JIEHHEM OT/IETbHOTO YeJI0BEeKa UJIM BCETO 001IIecTBa 00 9TON PeabHOCTH.

M. Jennno nocssamaer GOJIBUIMHCTBO CBOMX MTPOM3BENEHUN OIIN-
CaHUIO COBPEMEHHOU AMEpPUKH, pacCMaTPUBasi ee Kak MUP MOTPe6-
JIEHUs, B KOTOPOM BCe TaK WJIU WHAYe CBS3AHO C TIPOIIECCOM TTPOIAXKHU,
C peKJaMol, HaBA3BIBAHWEM OTIpefieJeHHOTo 006pa3a xusuu. [luca-
TeJIb MOKa3bIBAET, UTO POJIb CPEACTB MaccoBoi nHpopmanun (CMUN)
B JKUM3HU O0TIECTBA 3HAYNUTENHHO BO3PACTAET: OHU (GOPMUPYIOT 00TIe-
CTBEHHOE MHEHWe, CTUJb TTOBEeleHNsI U Jaxe IeHHOoCTu. Posb Bu3y-
AJBHOCTH TaKKe YCUJIMBAETCS, COBPEMEHHBIN 4eJ0BEK CKJIOHEH BOC-
MPUHUMATh MUP UMEHHO Yepe3 3puTesibHble 06pasbl. B ¢Bs3u ¢ aTuM
dunocodsl u conmoaorTu TOBOPAT 0 (DOPMUPOBAHUY TAK HA3BIBAEMOM
BU3YaJIbHOH KyJBTYPHI.

BusyanbHyio KyJbTYpy U3y4asM Takue mccjefoBaTenn, Kak /K. bo-
npuiiap, P. bapr, C. Conrar u ap. KitoueBbIiM aj1eMeHTOM BU3yaJIbHON
KyJbTYpBI sSBIsTeTCsT 00pa3. [ToCKOMbKY BU3YanbHBIH 06pa3 crocobeH
OKa3bIBaTh HA YEJIOBEKA [CUXO0JIOTUYECKOE BO3/ENCTBYE, OH MOXKET
ObITh TPe0OPA3OBAH B CUMYJISIKD, T.€. PEIPE3EHTAIMIO YEr0-TO HeCy-
TIeCTBYIOIIETO, BBIMBINIJIEHHOTO: < TaKOBBI MPEANOJ0KUTENBHO TTOCTe-
JloBaTesbHble (hasbl HBOJIONUU 06pas3a: OH eCTh oTpaxkeHue 6a30BOI
peanbHOCTH; OH MAaCKUPYeT U UCKakaeT GAa30BYIO0 PeabHOCTh; OH Ma-
CKUPYET OTCYTCTBHE 6Ga30BO# PeasbHOCTH; OH HE UMEET OTHOIICHUS
K Kakou-1mb0 peasbHOCTH, YeM Obl OHA HU SIBJISIACH: OH SIBJISIETCS
CBOUM COOCTBEHHBIM YMCTBHIM CUMYJISIKpOM» [Boapwuiisp, c. 23].
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Busyanbibie 06pa3sl MOTYT BOILIONIATH OMPEAEICHHBIE apXETHITI
U KyJbTYPHBIE KOJBI, MOHATHBIE OOJBITUHCTBY JMOfed B OOTIECTBE.
Yepes apXeTUTIbI 1 KOABI 9TH 06pas3bl MOTYT OMPE/eJeHHBIM CIOCO60M
BO3/IEHICTBOBATh HA CO3HAHME YesoBeKa, (hOPMUPOBATH €TO MOBEIeHYE-
ckue yctanoBkr. O6pasbl YEro-TO BHIMBIIIJIEHHOTO, HECYIECTBYIONIErO
CO3/IaI0T CUMYJISIKPBI. V13 MHOXKECTBA CUMYJISIKPOB CO3/IA€TCs rUIeppe-
AJIbHOCTb.

B xuure «Cumynskp u cumyagainusgs K. Bonpuiisap nasviBaet duc-
HelJeT «COBEPIIEHHO MOJIETbIO0 BCEX MOPSIAKOB CUMYJIIKPOB, BMECTE
B34THIX> [bBonpuiisap, c. 30]. Oxnako, nanee 3amevaeTt pumocod, BCs
octanbHas AMeprka — TOKe He GoJiee YeM THTEPPeaTbHOCTD: «Jlnc-
HENJIEH]] CYUTAETCS BOOOPAKAEMBIM [IJIsl TOTO, YTOOBI 3aCTABUTh TOBE-
PUTB, YTO BCE OCTATbHOE PEATTbHO, B TO BPeMs Kak Bech Jloc- AHskesec
1 OKpysKaiomiast ero AMepuka 60JIblie He peajbHbl, a IPUHAIEKAT 110-
PAKY TUTIEPPEeIbHOTO U cuMysiuy [ Boxpuiisap, c. 31].

[To muenuto muorux uccaepobatesneir u kputukos (O.H. T'yposa,
N .H. Jlomakunoii, E.B. Paueesoii, K.A. @ununosoii, P. Knight, Ph.
Nel, S. Olster), mpoussenennst J[eTMII0 BO MHOTOM SIBJISIIOTCST OTPasKe-
HueM uzelt boapuiisipa.

Poman Usnanxa mupa / Underwood — ato nmosectBoBanue 06 Ame-
pHKe KakK O CTpaHe MoTpebIeH s, KII0YeBbIM 00pa3oM-MeTahopoil Ko-
TOPOTO SABJIsIeTCS MycTolb [[saacson].

[Tepconaxu [lesnmo 4acTo cTaHOBATCS KePTBaMU MCKAKEHHOTO
BOCHIPUATHUS JIEUCTBUTEIBHOCTU WJK TUIIEPPEATbHOCTU: B pOMaHe
Becwt / Libra B XynoskecTBeHHON (opMe IpejicTaBlieHa BEPCUS CO-
ObITHA, cBsI3aHHBIX ¢ youiictBom k. Kennenu, poman Iadaowui /
Falling Man niocsstiiie Tparenun 11 centsiopst, Kocmonoauc / Cosmopolis
TIpeICTaBIsIeT cO6O0M OTMUcaHne SK3UCTEHITMATBHOTO KPU3HCA TIaBHOTO
reposi, KOTOPOTO YTHETAeT CyIeCTBOBAHIE B THIIEPPEATbHOCTH, POMaH
Honv K / Zero K mocBslieH ujee KpUO3aMOPO3KHU JIIOAEH [JIS TIPO-
IJIeHUs X KU3HM.

B nmpousBenenusax /lenunno Bcs KyJbTypa COBpeMeHHON AMe-
PUKU TIpe/ICTaBIeHa KaK Pa3HOTO Pojla CUMYJISIKPBL: B poMaHe bezyujuii
nec / Running Dog sto — neyatusie CMU, B pomane Amepuxana /
Americana — UCKyCCTBO NOKYMEHTAJIbHOTO KUHO, B pomane Mao II /
Mao II — paznuunble BUbI BU3YaJbHOTO UCKYCCTBA, B benom wyme /
White Noise — yHuBepcuTeTcKoe oOpasoBaHue U TejeBugenue [Jloma-
kuHa, 2013].

Taxum 06pa3oM, TBOPUECTBO JIeMUILIO OTAMYAETCST MHOTOTLIAHOBO-
CTHIO W TOJUKAHPOBOCTHIO, ETO0 MOJKHO HA3BaTh CBOEOOPA3HBIM TOP-
TPETOM COBPEMEHHOTO aMEPUKAHCKOTO 00miecTBa MOTPebIeHus, <TIe
CTEPTHI BCE TPAHKU MEKAY JIUTAPHOCTHIO M MACCOBOCTHIO, OOIIUM U WH-
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JIMBUIYaJTbHBIM, BBIMBICTIOM M peajibHOCThIo» [JlomakuHa, 2013, c. 464—
463].

[To 3ameuanuio JI.H. Tatapunosotii, aBTropckomy ctuiio /[l. leanmmno
MPUCYIIU CHeAYIONINe YepPThl: « /7 KoMIo3unny mpon3BeeHU N Xa-
paKkTepHBI KMHeMaTtorpadudeckre 3hGheKTh, KaaeiI0CKOTUIHOCTB,
MO3aWYHOCTD, OTCYTCTBYE JUHEHHOTO BpeMeHU. B mpomn3BeneHusx co-
YeTafoTCs JOKYMEHT, UCTOPUIeCKH (daKxT, (paHTacTHuKa, TUTepaTypHbIe
aynmo3nn, GbuIocoPpcKkrue pPasMBITIIECHN, 3aPUCOBKA COBPEMEHHOTO
AMEPUKAHCKOTO TOPO/IA, TICUXOJIOTHYECKUH 06pa3 CETOHSIITHIX aMepH-
KaHIIEeB, IPOGJIEMbI CEMbU I MOTHUB OfIMHOUeCTBa» | TaTapuHoBa, c. 96].

BOMPOCHI U 3AAAHUA

1. MpouTtute pomaH [. Aenunno bensbili wym, BbINOAHUTE 3ajaHNA
1 oTBeTbTe Ha BONPOCHI.

+ Kaxkue aneMeHTBI IpOU3BENEHNS TIO3BOJISIOT OTHECTH €T0 K JKaHPY
IK3UCTEHIMAJMCTCKOT0 poMaHa? YepThl KakKoro elle >KaHpa
(’KaHPOB) TIPUCYTCTBYIOT B pOMaHe?

» KaxoBa ocHOBHast TeMa poMaHa?

» IlpuBenute mpuMepsl TOro, UTO IJIaBHBIN repoil [Ixxek I'yapanu pac-
CMaTPUBAET OKPYIKAMONIMI MUDP KaK MOTEHI[MATIBHO ONACHYIO U ar-
peccuBHYIO cpexy. YTo yMaeT aBTOp O TEXHUYECKOM U TEXHOJIOTHU-
YeCKOM TIPOrpecce B COBPEMEHHOM MUpe?

» Kaxk BbI MOkeTe oxapakTepu3oBaTh ceMbio /[xkexa [magnu? ABad-
eTcd JIU OHa TUMIMYHOM aMepuKaHCKOU cembeii? Kak aBTop ompe-
JIeJISIET POJIb CEMbU B KU3HU YeJIOBeKa?

+ IlpuBeanTe NPUMEPBI TOTO, KAK BasKHbIE TIPOOJIEMbI YeJOBEKA U Ye-
JIOBEYECTBA TPAKTYIOTCS B POMAHE TO B CEPbE3HOM, TO B UPOHUYHOM
KJTIOYe.

+ TloueMy 0 COBpeMEHHOM OOIIECTBE MOTPEOTIEHMSI MOKHO TOBOPHUTH
Kak 0 cBoeoOpasHoii runeppeanbroctu? Kakosbl ee cBoiicTBa?

* B powmane benvuii wiym nicatesb TPOTUBOTIOCTABIISIET YYBCTBO CTPaxa
CMePTH YYBCTBY OECCMBICJEHHOCTH CyIIlecTBOBaHuUs Jioei. [Tompo-
GyiiTe 060CHOBATH UJIN OIIPOBEPTHYTH 3TO YTBEPIKIEHNUE.

+ B uyem snauenue o6pasa «camoro ¢ortorpadupyemoro ambapa B Ame-
puke»? CpaBHUTE 3TOT 00pa3 ¢ 3araJloYHbIM CTPOEHHEM 3aTTJepa
u3 pomana K. Ucurypo besymewnvie. Kakue BBIBOJBI BbI MOXKeETE
c/lelaTh Ha OCHOBAHUU HTOTO CPABHEHMS ?

* OnHUM W3 CMBICJIOB, 3JI0KEHHBIX B Ha3BaHuu beaviil wym, SBis-
eTcs MHGOOPMAIMOHHBIN IyM — (OHOBOE 3ByUaHHe TeJserepenad
B IIOBCE/IHEBHOII JKM3HU COBPEMEHHBIX Jozieil. KakoBa posib cpencTs
MaccoBoi nHpopMmanuu B ku3nu ceMbr Jxkexa [maaamn? CpaBHute
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ornorrenne K coppemenubiM CMMU [Ixx. Mpansena (B pomane bes-
epewnocmy), JIx. Koy (B pomane Ipukocnosenue mobeu) n J1. e-
JIAJLIIO.

Kaxosa kommosuiis pomana? Kakumu ajieMeHTaMu KMHOCIIEHApHsI
o0J1aziaeT JaHHbI poMaH?

Mpoutute poman [. Aenunnno Kocmononuc, BbinonHuTe 3agaHnsa
1 oTBeTbTe Ha BONMPOChI.

OxapakTepusyiiTe KOMIIO3UIINIO JAHHOTO POMAaHa.
OxapaxTepusyiiTe XpOHOTOII IaHHOTO poMaHa. YeM oObscHIETCS
BBIGOP ABTOPOM MO0OHOTO XPOHOTOTIA?

Mosxno 11 yTBepKaaTh, uTo Hpio-Mopk B poMaHe BLICTYIAeT Kak
nepcoHax? Jlokaxkute CBOIO TOUKY 3PEHUSI.

OmnpenenuTe MHTEPTEKCTyajbHBIE CBSI3M pOMaHa ¢ Yauccowm
JIx. JIxxoiica.

ITpuBeanTE IPUMEPHI TOTO, YTO TJABHBIH TepOW KUBET B Kubeppe-
anbHOCTU. CpaBHUTE 3Ty BUPTYAJIbHYIO PEAIBHOCTD C TUTIEPPEasib-
HOCTBIO, IPUCYTCTBYIOIIEH B poMane Beaviil wym. Ito nx obbenu-
HgeT?

Kakue ngeun ¢paniysckoro dusocoda-nocrmonepuucta K. bo-
JIpUiisipa HAILJIU CBOE BOTLIOIIEHUE B poMane Kocmonoauc?
OmnpenenuTe 9K3UCTEHIINATBHBIE TPOBIEMBI, KOTOPBIE TTOHIMAET
aBTOp B MaHHoM pomane. ITpezaraer M nucaresb Kakoe-aubo pe-
I[IEHHE 3TUX IIPoOIEM?

YTo MOXHO CKa3aThb O PO BU3YaTbHOCTU B COBPEMEHHOM MUpe?
[TpuBeauTe MPUMEPHI TOTO, KaK BU3yaJbHble 0Opa3bl CTAHOBATCS
CUMYJISIKPaMU.

Mpoutute poman AI. Aenunno lMadarowuli, BbINOAHUTE 3aAaHNA
1 oTBeTbTe Ha BONPOCHI.

[IpoananusupyiitTe CTOJKHOBEHUE PA3JMYHBIX TUIIOB XPOHOTOIA
U Happaluu B poMaHe. B 4yeM cMBICS JaHHOTO TTpuemMa?

[IpuBenuTe MpUMepHI TOTO, YTO MOBECTBOBAHUE B TAHHOM POMAaHe
obJsialaeT YepTaMu MOBTOPSAEMOCTH U JIEHTMOTUBHOCTH.

Kakwe THIIBI IMCKYPCOB 0OBeIUHEHBI B 9TOM poMaHe? Kak mogobHast
MOTN(MOHNIHOCTh TIOMOTAeT aBTOPY UCCJIEIOBATh TEMY BIUSHUS
tpareauu 11 ceHTSOPst HA JKU3HB OOBIYHBIX JIOIEH?

Kax rnasubie repon pomana — KeliT u JInaHHa — MBITAIOTCS HAUTH
BBIXOJI M3 9K3UCTEHIINAIbHOTO Kpu3nuca? CpaBHUTe pa3Hble MyTH
BBIXO/Ia U3 KPU3KUCA, TOKA3aHHbIe B POMaHE.

B uem cmbict o6pasa ITagaiomiero 8 pomane?

4. MpouTtuTte HauyanbHble cTpaHNLUbl poMmaHa [1. Aenunno benesiii wym,
BbINOJIHUTE 3ajaHNA N OTBETbTe Ha BONMPOChI.

« Yro MBI y3HAEM 0 POJE 3aHATUH U MecTe PaboThbl TIABHOTO TEPOs
U3 3TOTO OTPHIBKA?

+ Kak pacckasunk xapakTepusyer cBoo skeHy baberry? Kakoil BeIBOJ
006 MX B3aMMOOTHOILEHUSX MOMKHO CAEJIaTh?

+ Kak pacckasumk OTHOCUTCS K CTpeMJIeHHIo 0banaTh Bermamu? Kak
€ro XapaKTepu3yeT TaKoe OTHOIIEHNE K Belam?

+ Ilo ToHAJIPHOCTH U MaHEpPEe MOBECTBOBAHMS MOKHO JIM CKa3aTh, YTO
PacCKa3vYuK JOBOJIEH CBOEM JKU3HBIO?

An extract from White Noise
by Don Delillo

Waves and Radiation
1

The station wagons arrived at noon, a long shining line that coursed
through the west campus. In single file they eased around the orange
I-beam sculpture and moved toward the dormitories. The roofs of the
station wagons were loaded down with carefully secured suitcases full
of light and heavy clothing; with boxes of blankets, boots and shoes,
stationery and books, sheets, pillows, quilts; with rolled-up rugs and
sleeping bags; with bicycles, skis, rucksacks, English and Western
saddles, inflated rafts. As cars slowed to a crawl and stopped, students
sprang out and raced to the rear doors to begin removing the objects
inside; the stereo sets, radios, personal computers; small refrigerators
and table ranges; the cartons of phonograph records and cassettes; the
hairdryers and styling irons; the tennis rackets, soccer balls, hockey and
lacrosse sticks, bows and arrows; the controlled substances, the birth
control pills and devices; the junk food still in shopping bags-onion-
and-garlic chips, nacho thins, peanut creme patties, Waffelos and Ka-
booms, fruit chews and toffee popcorn; the Dum-Dum pops, the Mystic
mints.

I've witnessed this spectacle every September for twenty-one years.
It is a brilliant event, invariably. The students greet each other with
comic cries and gestures of sodden collapse. Their summer has been
bloated with criminal pleasures, as always. The parents stand sun-dazed
near their automobiles, seeing images of themselves in every direction.
The conscientious suntans. The well-made faces and wry looks. They
feel a sense of renewal, of communal recognition. The women crisp and
alert, in diet trim, knowing people’s names. Their husbands content to
measure out the time, distant but ungrudging, accomplished in parent-
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hood, something about them suggesting massive insurance coverage.
This assembly of station wagons, as much as anything they might do
in the course of the year, more than formal liturgies or laws, tells the
parents they are a collection of the like-minded and the spiritually akin,
a people, a nation.

I left my office and walked down the hill and into town. There are
houses in town with turrets and two-story porches where people sit
in the shade of ancient maples. There are Greek revival and Gothic
churches. There is an insane asylum with an elongated portico, orna-
mented dormers and a steeply pitched roof topped by a pineapple finial.
Babette and I and our children by previous marriages live at the end of
a quiet street in what was once a wooded area with deep ravines. There
is an expressway beyond the backyard now, well below us, and at night
as we settle into our brass bed the sparse traflic washes past, a remote
and steady murmur around our sleep, as of dead souls babbling at the
edge of a dream.

I am chairman of the department of Hitler studies at the College-on-
the-Hill. T invented Hitler studies in North America in March of 1968.
It was a cold bright day with intermittent winds out of the east. When
I suggested to the chancellor that we might build a whole department
around Hitler’s life and work, he was quick to see the possibilities. It
was an immediate and electrifying success. The chancellor went on to
serve as adviser to Nixon, Ford and Carter before his death on a ski lift
in Austria.

At Fourth and Elm, cars turn left for the supermarket. A police-
woman crouched inside a boxlike vehicle patrols the area looking for
cars parked illegally, for meter violations, lapsed inspection stickers. On
telephone poles all over town there are homemade signs concerning lost
dogs and cats, sometimes in the handwriting of a child.

2

Babette is tall and fairly ample; there is a girth and heft to her. Her
hair is a fanatical blond mop, a particular tawny hue that used to be
called dirty blond. If she were a petite woman, the hair would be too
cute, too mischievous and contrived. Size gives her tousled aspect a cer-
tain seriousness. Ample women do not plan such things. They lack the
guile for conspiracies of the body.

“You should have been there,” I said to her.

“Where?”

“It’s the day of the station wagons.”

“Did T miss it again? You’'re supposed to remind me.”
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“They stretched all the way down past the music library and onto
the interstate. Blue, green, burgundy, brown. They gleamed in the sun
like a desert caravan.”

“You know I need reminding, Jack.”

Babette, disheveled, has the careless dignity of someone too preoc-
cupied with serious matters to know or care what she looks like. Not
that she is a gift-bearer of great things as the world generally reckons
them. She gathers and tends the children, teaches a course in an adult
education program, belongs to a group of volunteers who read to the
blind. Once a week she reads to an elderly man named Treadwell who
lives on the edge of town. He is known as Old Man Treadwell, as if he
were a landmark, a rock formation or brooding swamp. She reads to
him from the National Enquirer, the National Examiner, the National
Express, the Globe, the World, the Star. The old fellow demands his
weekly dose of cult mysteries. Why deny him? The point is that Ba-
bette, whatever she is doing, makes me feel sweetly rewarded, bound
up with a full-souled woman, a lover of daylight and dense life, the
miscellaneous swarming air of families. T watch her all the time doing
things in measured sequence, skillfully, with seeming ease, unlike my
former wives, who had a tendency to feel estranged from the objective
world — a self-absorbed and high-strung bunch, with ties to the intel-
ligence community.

“It’s not the station wagons I wanted to see. What are the people
like? Do the women wear plaid skirts, cable-knit sweaters? Are the men
in hacking jackets? What’s a hacking jacket?”

“They’ve grown comfortable with their money,” I said. “They genu-
inely believe they’re entitled to it. This conviction gives them a kind of
rude health. They glow a little.”

“I have trouble imagining death at that income level,” she said.

“Maybe there is no death as we know it. Just documents changing
hands.”

“Not that we don’t have a station wagon ourselves.”

“It’s small, it’s metallic gray, it has one whole rusted door.”

“Where is Wilder?” she said, routinely panic-stricken, calling out to
the child, one of hers, sitting motionless on his tricycle in the backyard.

Babette and T do our talking in the kitchen. The kitchen and the
bedroom are the major chambers around here, the power haunts, the
sources. She and I are alike in this, that we regard the rest of the house
as storage space for furniture, toys, all the unused objects of earlier mar-
riages and different sets of children, the gifts of lost in-laws, the hand-
me-downs and rummages. Things, boxes. Why do these possessions
carry such sorrowful weight? There is a darkness attached to them, a
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foreboding. They make me wary not of personal failure and defeat but of
something more general, something large in scope and content.

5.
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Teopuectso 1. Aennuno. TectoBble 3agaHuA.

Kaxkoit poman /I. /lemnino NpuHAIEKAT K JKAaHPY aHTUYTOITHHN?
HazoBuTe xapakTepuCcTUKHU 3TOTO KaHPa, KOTOPBIE HAILIU CBOE BO-
IJIONIIEHNE B POMaHe,

[IpuBenuTe mpuMepsr aBTOPCKON UPOHUM B padHbix pomanax /l. /le-
sguo. Kakosa ee (pyHKIIMS B KaXKJOM U3 MTU30/I0B?

B xakom pomaHe uctopudeckue (GaKThl COUETAIOTCS C XyIOKe-
CTBEHHBIM BbIMbICJIOM? KakoBa poJib JaHHOTO TIpueMa’?

B scce «Amepuras (1986) 7K. Boapuiisp nemaet ciemyroliee
yTBEPKIEHUE: «AMEPUKAa — TUIIEPPeATbHOCTh>. B Kakux pomanax
. leannno KpUTUYECKW OCMBICTUBAET COBPEMEHHOE COCTOSHUE
amMepuKaHcKoro obtectBa? UTo B pasHbIX €ro poMaHaX BHICTYIAeT
B KaUeCTBE CUMYJISIKpa?

B xakwux pomanax /I. /lerniano mpucyTcTBYIOT KuHEMaTOrpaduye-
ckme ahdekTe? B ueM cMBICT 3TOTO TIpHieMa B KaKAOM M3 MPON3-
BEJICHUI?

st kakux pomanos /I, /lesmiiio xapakTepHa KaJeia0CKOTTUYHOCTD ?
[TpuBennTe MpUMepHI.

g xaxkux pomanos /l. /lenunsno xapakTepHa MHTEPAUCKYPCUB-
HOCTh? IlpuBeauTe MpUMeEpHI.
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FnaBa 16
TBopuecTtBo Mankna KaHHuHrema
(Michael Cunningham)

Maiikn Kannwnrem (poz. 1952 1.) — M3BeCTHBIN aMepPUKAHCKWIT
nucaTtesib U ciieHapuct, jgaypeat Ilynmurineposckoit npemun 1999 r.,
npemun Pen Faulkner, npemun I'puniane-Kasyp (uraibsHcKas Mex-
nyHapoxHas jurteparypHas npemus) 2000 r. 3a poman Yacwot / The
Hours.

[ng TBopuectBa M. KanHuHrema XapakTepHO COBMeIleHUE TPU-
€MOB MOJIEPHHU3Ma U TOCTMOZIepHU3MA (TaK HA3bBIBAEMBIM «MeTaMO-
JEePHU3M» ), OOpallleHre KaK K BEYHbIM TeMaM, TaK U K PEAIHsIM COBPe-
MEHHOCTHU, CMEIIeHNEe PA3HBIX JKAHPOB, CIEIN(pIIecKoe MHOTOMEPHOE
n300pakeHre BpeMeHH, BbIOOp HEOOBIYHBIX XPOHOTOIIOB, OCOOBIN aK-
TOPUAJIBHBIN TUTI TIOBECTBOBAHUSI, 9KCIIEPUMEHTHI ¢ KOMITO3UITUOHHOM
CTPYKTYPOH MPOU3BEACHHI, 0OCOObII aBTOPCKUIT TUIT HHTEPTEKCTYaIb-
HOCTH.

B ogrOM 13 nHTepBBI0O KaHHMHTEM TOBOPUT, UYTO HA JUTEPaTypHOE
TBOPUYECTBO €T0 BIIOXHOBJISIET My3bIKa. PacckasbiBasi 0 co3naHUM MHTEP-
TEKCTYaJbHBIX CBI3€ll C IUTEPATYPHBIMU MPOU3BENEHUSMI TTPOIILIIOTO,
OH yIoTpebIsieT MEHHO MY3bIKATbHBIE TEPMUHBI:

I think it’s more like the way a jazz musician might do a riff on an
older established piece of music. It doesn’t claim or conceal the older
piece of music, but it takes that music and turns it into something else
[Cunningham].

Poman Yacot / The Hours — 310 CBOEro pojia InTepaTypHast UMIIPO-
BU3aIUs HA TeMy pomana B. Byasd Muccuc /aanoysi. OcHoBOI moCT-
MOJIEPHUCTCKOM MMIIPOBU3AINN aBTOPA CTAHOBUTCS JE€KOHCTPYKIIHS
atoro pomaHa: «B pomane «YHacei» Maitkn Kanaunrem nociempoBa-
TEJIbHO JIEKOHCTPYUPYET TEKCT poMaHa Bupmkunun Byabsd «Muccuc
Jlammoyaits Ha CIOKETHOM, CTPYKTYPHOM, TTPOOTEMHO-TEMATHYECKOM
U CTHJINCTHYECKOM YPOBHAX»> [AHIpees, c. 14]. Ha cosganme pomana
Hsbpannvie onu / Specimen Days KaHHuHTeMa BIOXHOBUJIU CTUXU
3HAMEHUTOTO aMePUKAHCKOTO Mo3Ta YoiTa YutMmeHa. Ero TBopuecTBO
MOXKHO /la’ke Ha3BaTh IJIABHBIM I'epPOEM 3TOTO POMaHa, KpOMe TOTO,
UMEHHO OHO BO MHOTHX OTHOIIEHUSIX ABJSIETCS TEKCTOOOPA3YIONUM
ajieMeHTOM pomana [Kapckuii].

Pomannt Yacvr / The Hours n Hszbpannvie onu / Specimen Days
Takke 00benHsIeT PPAarMEHTAPHOCTH MMOBECTBOBAHUS: OHU COCTOSIT
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13 TPeX CIOKETHO He CBSI3aHHBIX YacTel; B KayKJOM M3 POMAHOB MpU-
CYTCTBYET TPHajia TJIABHBIX TEPOEB; XapaKTePbl, MOTUBBI MOBEICHUS
U faxke CyAbObl TepoeB B 060MX pOMaHaX 4eM-TO CXOKHU. Tpu rIaBHBIX
[epcoHaka co31aT 0000IIeH bl 06pas, ¢ MOMOIIBI0 KOTOPOTO aBTOP
MOJTHUMAET TUPOKUN KPYT BOMPOCOB, KACAIONUXCS YHIUBEPCATBHBIX
9K3UCTEHI[UATBHBIX TPOBJIEM YeJ0BeKa, MUCTUYECKON CBSA3U MEKIY
JIIOJIBMU, UX BIIVSTHUSI HA CYIBOBI IPYT APyTa.

Tema ceMeHBIX OTHOIIEHUH U MOUCKOB YETOBEKOM CBOOOJIBI, JTNY-
HOTO CYACTbsI M UICTUHHON KPACOTHI PACKPBIBAETCS aBTOPOM B POMaHaX
Hom na xpaio ceema / A Home at the End of the World, ITnomo u xposwv /
Flesh and Blood, Hauunaemcs nouv / By Nightfall, Cuexcnas xoporesa /
The Snow Queen. MoKHO cKa3aTh, YTO HTH POMaHbI COUETAIOT B cebe
YepThl CEMENHO-OBITOBOTO U 9K3UCTEHIIHATIMCTCKOTO KaHPOB.

[Tcux0OTUYHOCTh BCeX poMaHax KaHHMHTeMa CO3[aeTcs ¢ T0-
MOIIIBIO OTPE/IEJIEHHBIX TIPUEMOB — MOTOKA CO3HAHWS, HECOOCTBEHHO-
NpSIMON pevyu M aKTOPHAJbHOTO (IIePCOHAKHOTO) TTOBECTBOBAHMUS:
«JlucTaHIuss MeKIy TTOBECTBOBATENEM W YUTATEIEM PeayInpOBaHa,
YUTaTENh HE TMPOCTO HAGJIIOAAeT 32 MPOUCXOASIINM, OH MPOHUKAET
B “mojiI3eMHBIe Jla3bl”’, 0 KOTOPbIX ToBopusa Bynd, Besen 3a reposimus;
MEPCOHAKN «CAMU 30PKO PACCMATPUBAIOT CeOsT M Pa3bIrPhIBAEMBIE MU
posy | Desnb3unrep, c. 458].

IKCIEPUMEHTBI TUCATENSA C MOCTMOAEPHUCTCKUMU TIPHEMaMU U 06-
paienne K aKTyaJbHBIM TEMaM COBPEMEHHOCTH HEM3MEHHO TPUBJIE-
KaloT HHTEPEC KaK WCCAe/IOBATENEH, Tak U YuTaTeseH.

BOMPOCHI U 3AAAHUA

1. Mpoutnte poman M. KaHHuHrema lM1oms u Kpoee, BbINONHNTE
3apaHuNA N OTBeTbTe Ha BONPOCHI.

» lloBecTBOBaHME B pOMaHEe BEZETCS OT TPETHETO JIUI[A, ABTOP MCIIOJb-
3yeT IpueM IepeMeHHOU BHyTpeHHel dokanusaiuu. B yem cmbica
ATOTO TIPHEMa U 0COOEHHOCTH eT0 YIOTPeOIeHUsT B TAHHOM MTPOM3-
BeJlCHUN?

* B uem crnenuduka ¢pparMeHTapHOCTU TOBECTBOBAHUS B TAHHOM PO-
Mane? KakoBa ee posb?

+ Kak B pomane (Ha CIO’KETHOM U ITOBECTBOBATEIBHOM YPOBHE) TIPE]I-
cTaBJieHa TpobieMa caMOUACHTU(DUKAIIMK JTUIHOCTH, B TOM YHCJTIe
TeHIepHOi?

+ Kaxkwue a7eMeHTH poMaHa MTO3BOJISTIOT OTHECTH €T0 K JKaHPY CeMeHHOMH
carn? Cpasuure pomat Ilnoms u kposs ¢ pomanamu /[xx. Mpansena
Ilonpasku u Ce0600a, HATIMCAHHBIMU B TOM e jKaHpe. Uto o6ben-
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HsIeT BCce 3TH poMaHbl? Kaxoii BEIBOJ 0 COBPEMEHHOI aMepPIKaHCKOT
ceMbe MOKHO C/IelaTh HA OCHOBAHWY 9TOTO CPABHEHIS?

+ Kaxk B pomMane moxasaHa TeMa B3aIMOOTHOIIIEHIH pouTeielt u aetel,
CBSI3U HECKOJIBKUX TIOKOJIEHWI ceMbH? B KaKnX 13 N3y4eHHBIX BaMU
POMaHOB MPUCYTCTBYET 5Ta TeMa? KakoBBI 0COOEHHOCTH ee BOTLIO-
MeHNs B KOKIOM U3 POMAHOB?

2. MNMpoutute poman M. KaHHnHrema Yacel, BbinonHNTe 3apgaHuA
1 oTBeTbTe Ha BONPOCHI.

* HazoBuTe MOCTMOZIEPHUCTCKYE TIPUEMBI, KOTOPBIE aBTOP HMCIIOJb-
30BaJI B JAHHOM poMaHe. KakoBa poJib KaKI0TO M3 HUX?

« OpauM u3 COKeTO0OPa3yoINUX TTPUEMOB B JaHHOM POMaHe sB-
JIIeTCsl aBTOPCKas UTpa co BpeMeHeM. HazoBute deThIpe mepmoa
HMCTOPUH, KOTOPBIE OMICAHBI B poMaHe. Kak OHW CBS3aHBI APYT
c Apyrom?

+ IIpoxomMmeHTHDYIiTe Ha3BaHWe poMaHa. K KakoMy THITY CBSI3U «3a-
rJlaBUe — TEKCT» OHO NMpuHAAMeknT? Kak 3ariaBue cBSI3aHO € 3MU-
rpagom?

* HazoBuTe s1eMeHTh POMaHa, KOTOPBIE CIOJKETHO, KOMITO3UITHOHHO
U CTUJINCTUYECKH TepPeKInKaoTcs ¢ pomanamu B. Bymabsd Muccuc
Jlannoysii u Ha masix.

« Kakum 006pa3om moBecTBOBaTEJNbHAs TEXHMKA MOTOKA CO3HAHWS
u ynorpebaenne ¢popmbl Hactosanero spemenn (Present Simple)
00BETMHSIIOT BCE TPU YACTH POMAHA?

* Ut0 06BEAMHSIET TPEX IMIABHBIX TePOUHB? MOKHO JIM YTBEPIKIATD,
YTO OHH CO3AI0T OAUH CJIOKHBIN 00pa3? OOOCHYITE Ballle yTBEPIK-
ZIeHIe.

+ Kakwue teMbl SBJISIIOTCST OOBeANHSIONUMHU JIJIsI BCEX TPEX YacTeil po-
MaHa?

* OpHUM 13 OCHOBHBIX KOH(MJIMKTOB poMaHa Yacw: SBISETCS KOH-
(bIKT TBOpUYECKOIT IUYHOCTH C OKPYsKaoIIel AeHCTBUTETBbHOCTHIO.
O6ocHyiiTe 9TO yTBEPHKIEHNE,

+ KakoBbl B3aMOOOTHOIIIEHNST AaBTOPA W YUTATEJISI, TEPOUHD U YUTaA-
Tessi B poMane Yacwl?

° KaK YHUBEPCAJIbHbIE KOHIEHTHI «KU3Hb» U «CMEPTH» PEaIU3YIOTCSA
B poMaHe?

3. MNMpoutute pomaH M. KaHHnHrema HayuHaemcsa HO4Yb, BbINMONMHUTE
3afjaHNA N OTBETbTE Ha BONPOCHI.

+  Kakux 9K3UCTEHIMAIbHBIX TEM KacaeTcs aBTOP B IAHHOM POMaHe?

* Uccrnenosaremu (U.B. bepaankosa, M.B. Mokuna) moJsaraioT, 4To
JTaHHOE TTPOU3Be/leHNe MOKHO OTHECTU K MeTaMoIepHU3MY. KakoBbI
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OCHOBHbBIE XapaKTEPUCTUKU ATOTO HampasieHus? Kak oHu mpe-
CTaBJIEHbI B pOMaHe?

« B pomane Hauumnaemcsi noub aBTOpP MCIHOJb3YeT HECOOCTBEHHO-
npsiMyto pedb. KakoBa posib 3TOro IpreMa B peai3aiiui 3aMblcia
aBTOpa?

+  OObscHnTe HazBaHue poMana Hauunaemcs nous / By Nightfall u ero
CBSI3b C COJIEPIKAHMEM TEKCTA.

+ Bce riiaBHBIE repoM pOMaHa HaXOASTCS B COCTOSIHUM KPU3HCA.
Kakum 06pasoM KpU3HC paspeiiaeTcs A Kaxk[oro 13 HUX?

+ KakoBo MHeHMe mucaressi 0 POJIM UCKYCCTBA B JKU3HU COBpe-
MeHHOTO YestoBeka? CTaHOBUTCSI JIM OHO JIJISl TJIABHBIX I€POEB Clia-
ceHneM ot oguHodectBa? CpaBHUTE pasMbiliieanss M. KananmHTeMa
u /1. TaprT 0 posn uckyccrsa. Kakas mbicap o0beannsaer oba mox-
xoma’?

4. MpouTtuTte HavanbHble cTpaHuLbl (Nponor) pomaHa M. KaHHnHrema
Yacel, BbINONHUTE 3aJaHNA N OTBETbTE Ha BONPOChI.

» Kro saBasercs riaBHON reporHeit B ipoJiore? UTo Mbl y3HAeM O Hell
W3 3TOTO OTPHIBKA?

+ Kaxue MbICJIU TIPUBOZAT €€ K HeOOXOAUMOCTH COBEPIIUTH JaHHBII
MTOCTYIIOK?

+ Kakas undopmanust u3 mposora COOTBETCTBYET PEATHHBIM OMOTpa-
puueckuM (akTaMm, a 9YTO SABISETCS BBIMBICJIOM THcaTess? B uem
CMBICJT 06pa3a MaJlbuiKa U MaMbl HA MOCTY ?

+ Kakwue sekcudyeckue cpeicTBa BEIPAKAIOT B MPOJIOTe KATETOPHIO Xy-
JIO’KECTBEHHOTO BpeMeHU? J[oKakuTe, YTO XY/J0’KECTBEHHOE BPEMs
B JJAHHOM OTPBIBKE HEJNHEHHO.

An extract from The Hours
by M. Cunningham

Prologue

She hurries from the house, wearing a coat too heavy for the weather.
It is 1941. Another war has begun. She has left a note for Leonard, and
another for Vanessa. She walks purposefully toward the river, certain
of what she’ll do, but even now she is almost distracted by the sight of
the downs, the church, and a scattering of sheep, incandescent, tinged
with a faint hint of sulfur, grazing under a darkening sky. She pauses,
watching the sheep and the sky, then walks on. The voices murmur
behind her; bombers drone in the sky, though she looks for the planes
and can’t see them. She walks past one of the farm workers (is his name
John?), a robust, small-headed man wearing a potato-colored vest,
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cleaning the ditch that runs through the osier bed. He looks up at her,
nods, looks down again into the brown water. As she passes him on her
way to the river she thinks of how successful he is, how fortunate, to
be cleaning a ditch in an osier bed. She herself has failed. She is not a
writer at all, really; she is merely a gifted eccentric.

Patches of sky shine in puddles left over from last night’s rain. Her
shoes sink slightly into the soft earth. She has failed, and now the voices
are back, muttering indistinctly just beyond the range of her vision,
behind her, here, no, turn and they’ve gone somewhere else. The voices
are back and the headache is approaching as surely as rain, the headache
that will crush whatever is she and replace her with itself. The head-
ache is approaching and it seems (is she or is she not conjuring them
herself?) that the bombers have appeared again in the sky. She reaches
the embankment, climbs over and down again to the river. There’s a
fisherman upriver, far away, he won’t notice her, will he? She begins
searching for a stone. She works quickly but methodically, as if she were
following a recipe that must be obeyed scrupulously if it’s to succeed
at all. She selects one roughly the size and shape of a pig’s skull. Even
as she lifts it and forces it into one of the pockets of her coat (the fur
collar tickles her neck), she can’t help noticing the stone’s cold chalki-
ness and its color, a milky brown with spots of green. She stands close
to the edge of the river, which laps against the bank, filling the small
irregularities in the mud with clear water that might be a different sub-
stance altogether from the yellow-brown, dappled stuff, solid-looking as
a road, that extends so steadily from bank to bank. She steps forward.
She does not remove her shoes. The water is cold, but not unbearably
so. She pauses, standing in cold water up to her knees. She thinks of
Leonard. She thinks of his hands and his beard, the deep lines around
his mouth. She thinks of Vanessa, of the children, of Vita and Ethel: So
many. They have all failed, haven’t they? She is suddenly, immensely
sorry for them. She imagines turning around, taking the stone out of her
pocket, going back to the house. She could probably return in time to
destroy the notes. She could live on; she could perform that final kind-
ness. Standing knee-deep in the moving water, she decides against it.
The voices are here, the headache is coming, and if she restores herself
to the care of Leonard and Vanessa they won’t let her go again, will
they? She decides to insist that they let her go. She wades awkwardly
(the bottom is mucky) out until she is up to her waist. She glances
upriver at the fisherman, who is wearing a red jacket and who does not
see her. The yellow surface of the river (more yellow than brown when
seen this close) murkily reflects the sky. Here, then, is the last moment
of true perception, a man fishing in a red jacket and a cloudy sky re-
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flected on opaque water. Almost involuntarily (it feels involuntary, to
her) she steps or stumbles forward, and the stone pulls her in. For a
moment, still, it seems like nothing; it seems like another failure; just
chill water she can easily swim back out of; but then the current wraps
itself around her and takes her with such sudden, muscular force it feels
as if a strong man has risen from the bottom, grabbed her legs and held
them to his chest. It feels personal.

More than an hour later, her husband returns from the garden. “Ma-
dame went out,” the maid says, plumping a shabby pillow that releases
a miniature storm of down. “She said she’d be back soon.”

Leonard goes upstairs to the sitting room to listen to the news. He
finds a blue envelope, addressed to him, on the table. Inside is a letter.

Dearest,

I feel certain that I am going mad again: I feel we can’t go through
another of these terrible times. And I shan’t recover this time. I begin to
hear voices, and can’t concentrate. So I am doing what seems the best
thing to do. You have given me the greatest possible happiness. You have
been in every way all that anyone could be. I don’t think two people could
have been happier till this terrible disease came. I can’t fight it any longer,
I know that I am spoiling your life, that without me you could work. And
you will I know. You see I can’t even write this properly. I can’t read. What
I want to say is that I owe all the happiness of my life to you. You have
been entirely patient with me & incredibly good. I want to say that — ev-
erybody knows it. If anybody could have saved me it would have been you.
Everything has gone from me but the certainty of your goodness. I can’t go
on spoiling your life any longer. I don’t think two people could have been
happier than we have been.

V.

Leonard races from the room, runs downstairs. He says to the maid,
“I think something has happened to Mrs. Woolf. I think she may have
tried to kill herself. Which way did she go? Did you see her leave the
house?”

The maid, panicked, begins to cry. Leonard rushes out and goes to
the river, past the church and the sheep, past the osier bed. At the riv-
erbank he finds no one but a man in a red jacket, fishing.

She is borne quickly along by the current. She appears to be flying,
a fantastic figure, arms outstretched, hair streaming, the tail of the fur
coat billowing behind. She floats, heavily, through shafts of brown,
granular light. She does not travel far. Her feet (the shoes are gone)
strike the bottom occasionally, and when they do they summon up a
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sluggish cloud of muck, filled with the black silhouettes of leaf skel-
etons, that stands all but stationary in the water after she has passed
along out of sight. Stripes of green-black weed catch in her hair and
the fur of her coat, and for a while her eyes are blindfolded by a thick
swatch of weed, which finally loosens itself and floats, twisting and un-
twisting and twisting again.

She comes to rest, eventually, against one of the pilings of the bridge
at Southease. The current presses her, worries her, but she is firmly
positioned at the base of the squat, square column, with her back to
the river and her face against the stone. She curls there with one arm
folded against her chest and the other afloat over the rise of her hip.
Some distance above her is the bright, rippled surface. The sky reflects
unsteadily there, white and heavy with clouds, traversed by the black
cutout shapes of rooks. Cars and trucks rumble over the bridge. A small
boy, no older than three, crossing the bridge with his mother, stops at
the rail, crouches, and pushes the stick he’s been carrying between the
slats of the railing so it will fall into the water. His mother urges him
along but he insists on staying awhile, watching the stick as the current
takes it.

Here they are, on a day early in the Second World War: the boy and
his mother on the bridge, the stick floating over the water’s surface, and
Virginia’s body at the river’s bottom, as if she is dreaming of the surface,
the stick, the boy and his mother, the sky and the rooks. An olive-drab
truck rolls across the bridge, loaded with soldiers in uniform, who wave
to the boy who has just thrown the stick. He waves back. He demands
that his mother pick him up so he can see the soldiers better; so he will
be more visible to them. All this enters the bridge, resounds through its
wood and stone, and enters Virginia’s body. Her face, pressed sideways
to the piling, absorbs it all: the truck and the soldiers, the mother and
the child.

5. TeopuectBo M. KaHHuHrema. TecTtoBble 3agaHuA.

+ HazoBuTe poMaHbI ucaTesisi, B KOTOPBIX HHTEPTEKCTYAIbHBIE CBSI3U
C IPYTHMM JINTEPATYPHBIME IIPOU3BEAEHUSIMU IPOSIBIISIIOTCS Ha CIO-
JKETHOM YPOBHE.

+ B kakux pomanax uccieyercs npobiema moucKa 4eJI0BEKOM CBOEro
MeCTa B JKU3HU, CAMOUIEHTU(DUKAIIUN, PACCMATPUBAETCSI CUTYAITNS
KOHGMJINKTA MEKIY CTPEMJIEHNEM COOTBETCTBOBATDH UY/KUM OJKH-
JaHUAM U JKeJJaHUEeM CJIe0BaThb CBOUM HAKJIOHHOCTSIM, KUTh «Ha-
cTosIIel Xu3HbI0»? Kak sTa nmpobiemMa pemaercs B KaKI0M U3 Po-
MaHOB”?

148

[TpokomMmeHTHPYTITE POPMBI TOBECTBOBAHUS B KAXK/IOM U3 POMAHOB

nucatesiss. OnpezmesanTe poiab (POPMBI TTOBECTBOBAHNS B BOTIONIECHIH
ABTOPCKOT'O 3aMBICJIA.

B kaxux IIPOU3BEAECHUAX ITOKAa3aHO CJIOKHOE AETCTBO Iepoe€EB, KO-

TOPOE OIIpe/ieJIEHHBIM 00pa30oM MOBJIUSJIO HA BCIO UX MOCIEAYIOLYIO
SKU3HD?

Kak B Pa3HbIX IPOU3BEACHUAX PACKPbIBAECTCIA HpO6]I€Ma BOCIIHN-

TaHUA JeTell M B3aMOOTHOIIIEHUST OTI[OB U JeTei?

Cpasuunre B3rysanst [x. @pansena, [l. Taprr, /1. deaunno u M. Kan-

HUHTEMa Ha CIIOCOOHOCTH YeIOBEKA JTIOOUTh OJIMKHETO B KOHTEKCTE
mpobieM COBpEMEHHON aMepUKaHCKO# ceMbu. B ueM cxomcTBO

¥ B YeM pazjimuue?
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MmaBa 17
TeBopuectBo Yapnb3a Mankna (Yaka) NanaHunka
(Charles Michael (Chuck) Palahniuk)

Yaxk IMamanwk (poa. 1962 r.) — u3BeCTHBI aMepUKAHCKUN TTH-
carelb, Jaypear npemuil Pacific Northwest Booksellers Association
Award u Oregon Book Award 1997 r. B HomuHarmm «JIydimvii pomMams
3a kuury bouyosckuii xay6 / Fight Club, npemun Oregon Book Award
1999 r. 3a poman Yueneswuit / Survivor, npemuii bpama Crokepa 2002 r.
u Pacific Northwest Booksellers Association Award 2003 r. 3a poman
Komvibenvnas / Lullaby, npemun Bpama Crokepa 2005 r. 3a poman [pu-
spaxu / Haunted.

Y. TTamanuk SBJSIETCS TPEACTABUTENEM KOHTPKYILTYPHOTO HATIPAB-
JIEHUST B ICKYCCTBE, €TO TPAHCTPECCUBHAS MPO3a XapPaKTEPU3YETCs TPO-
BOKAIIMOHHBIM XapaKTEPOM: €TO CTHJIb, CO3[IAHHBIE UM TTEPCOHAXKM, TIa-
paloKcaNbHbIE CUTYAI[MM W UMILUTAIIUPYEMBIE BBIBOJIBI GPOCAIOT BBHI3OB
guTaTeaAM U KpuTUKaM. HekoTopbie U3 ero pOMaHOB Ha3bIBAIOT CATH-
PUYECKUMU UCTOPUAMHE YKACOB.

TBopuectBo [TajaHMKa OTHOCST K TIOCTMOJEPHU3MY, TaK KaK eMy
HNPUCYIIM IPAKTUYECKK BCE XapaKTePHbIe YePThl JAHHOIO Hallpas-
JIEHUST: HETMHENHOCTD U (DParMeHTapHOCTD TIOBECTBOBAHIIS, JKAHPOBAS
KOHTAMWHAIWS, HHTEPTEKCTYATbHOCTD, TOTATHHBIE MPOHUS U TAPOIHS
u apyrre. OHAKO CYIIECTBYET MHEHME, uTO [aannka MOKHO OTHECTH
K TIPEJICTABUTENSIM HOBOTO HATPABIEHUS — MOCTIIOCTMOJEPHU3MA
(M MeTaMoJIepHU3Ma), KOTOPOMY CBOWCTBEHHBI Pa3MBITOCTh TPAHUI
MESK/Y PEATbHOCTBIO M TEKCTYAJIbHOCTDBIO, €/[Kast UPOHUSI, TIEPEXO/ISIIIAs
B IIMHU3M, aPOJMPOBAHNE HA OCHOBE TIPUEMOB abCyp/a U aJoru3Ma,
yepubiit IoMop [HoBuxosa, [lanpmunal.

VHTepTeKCTya bHBIMU UCTOYHUKAMU B OOJIBIIUHCTBE CIy4aes sB-
JITIOTCST CPEICTBA MACCOBOH MH(MOPMAITHH, PEKJIaMa, KUHO- U TETEMPO-
IYKIINsI, KPOME TOTO, aBTOP YaCTO UCTIOTIH3YET TAKOW THUI UHTEPTEKC-
TYaJbHOCTH, KaK CAMOIUTUPOBaHue. VHTEPCEMUOTHIHOCTH TEKCTA
HauboJIee SIPKO peannsoBaHa BO BTopoil yactu Botyoeckozo xnyba /
Fight Club 2, xoTopbliii sABJIsIeTCs rpadUUecKM POMAHOM, HATTHCAHHBIM
B hopMaTe KOMHUKCOB, T/I€ CIOXKET TePeaeTCsl Yepe3 PUCYHOK, a TEKCT
UrpaeT BCIOMOTaTeJbHYIO poJib. [TOCTIIOCTMOIEPHUCTCKAS UTPa C YU-
TaTeJIeM CTAHOBUTCST PEATTBHOCTHIO M 3aMEIIaeT MIPABUJIA PEATTHHOCTH:
«3JT0 yXKe HE NIyTKA U HE UpoHUA. VI aBTOD, M YMTATESU BEPAT TOMY,
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0 UeM UJIET PeUb, HeCMOTPS Ha abCcypi, MapagoKc, HeBO3MOKHOCTD TIPO-
ucxozsiero» [Hosukonal.

OcHoBHolt Temoit kuur [lamanuka gBisieTcd TeMa OJMHOYECTBA
U OTYYKIEHUS YeJoBeKa B 00IIeCTBe, IPUYEM TPAKTOBKA 9TOW J0CTa-
TOYHO TPAAMIIMOHHON MPOOIEMbl COBPEMEHHOCTH TIOJIy4aeT CBOEO-
6pasHoe mpesomienue. [1o MbICM aBTOpa, OAMHOYECTBO — 9TO OJIaro,
MOTOMY YTO TOJBKO OAWHOKHUH Y€TOBEK MOKET OBITH MO-HACTOSIIEMY
cBOGOIHBIM. ABTOD 3aTparuBaeT TakyKe TEMY CMEPTH M CTpaXa CMEPTH,
COIMATbHBIE TTPOOIEMBI HEPABEHCTBA U PACCIOeHUs 00TecTBa Ha MO-
JIIPHBIE KJIACCHI, TEMY HACUJINA U TepaKToB. OH CME0 TOBOPUT B CBOUX
pOMaHax ¥ 0 CEKCyasbHbIX TpobjaeMax, TOMOCEKCyaan3Me, CMeHe 1oJIa,
QJIKOTOJIBHOU M HAPKOTUYECKON 3aBUCUMOCTH.

B cBoux mpoussenenusax [lamanuk co3maer 1BoeMUpHeE, COCTOSIIEE
13 MUPa PeaJbHOTO U MUPa UPPEATBHOTO — TaK HAa3BIBAEMOTO aJbTep-
HATUBHOTO MUpA, WM aHTUMUpa. Bee cocTaBisionie aHTUMHUpPA MPo-
THBOTIOCTABJIEHBI COCTABJISAIONINM MUPA PEATbHOTO U SIBJISIIOT COO0iT aH-
TUBPEMs, AaHTUIIPOCTPAHCTBO, AaHTUTEPOEB. AHTUMUDP — ITO U IAPCTBO
MEPTBBIX, T/l TEPOU TIPHOGPETAIOT CBOIO CaMOAOCTATOYHOCTD (JIMJIOTHST
Ipoxnamoie / Damned, Obpeuennvie / Doomed), u Mup mpoILIoro,
BOCHIOMUHAHUSIMU 0 KoTopoM KuByT repou (Koawvibenvnas / Lullaby),
M 3aMKHYTbIE MUPbBI KJIYyOOB U 0OIIECTB, B KOTOPBIX TEPOU HIIYT CIia-
cenue ot Tarot win ckyku (Botwosckuil knyb / Fight Club, Ipuspaxu /
Haunted), u Mup [eiicTBUTeNbHBIH, KOTOPBIIA IpHOOpeTaeT mapagok-
casbHbIe, TOpoil abeypaubie, cBoiictBa (/[uesnux / Diary). Tepon Ila-
JIAaHWKAa — 3TO, 110 CYyTH, AaHTUTEPOU, MAPTUHAJIbI, JEKJIACCUPOBAHHbBIE
3JIEMEHTDI, BHIOPOIIIEHHbIE Ha OO0YMHY JKU3HU W HILyIHe cebsl, CBOe
MECTO B JKU3HU, ITBITAIOMIKNECS OTPEIEJUTD 11eJIb U CMBICJ CBOETO CY-
MIeCTBOBAHISI.

SI3BIK TIPOM3BEIEHNTT JIUIITEH KaKuX GBI TO HU OBLITO Taby, TEPCOHAKN
yTIOTPEOIAIOT CHUYKEHHYTO PA3TOBOPHYIO JIEKCUKY, MOJIOJICIKHBIH CJIEHT,
JKaproH WHTEPHET-KOMMYHUKAINu. B 1emom ctuns [lamanuka otim-
YaeTcsd MUHUMAJIU3MOM, JIJIT KOTOPOTO XapaKTePHBlI KPaTKUe MPeio-
JKeHUst 1 ab3alibl, IPOCThIe CUHTAKCUYECKHUEe KOHCTPYKIUU U TPaMMa-
Tudeckre GOPMBbI, IPAKTUIECKOE OTCYTCTBHE U300Pa3UTEIbHO BhIPa3H-
TEJbHBIX cpeACTB. JJaHHbII CTUIIb CIIy’)KUT UMUTAlIMEH 11I0BeCTBOBaHU,
XapaKTepHOTO /I MPOCTOTO YejoBeKa. BeaymuM CTUINCTIHIeCKUM
MPUEMOM SBJISIETCS TIOBTOP (hpas W NMPETOKeHIH, pedpeHbl, KOTOPbIE
CaM aBTOP HA3BIBAET «IIPUIIEBAMU», OHU BCTPEUYAIOTCS KaK BHYTPU OJI-
HOTO W TOTO K€ ITPOU3Be/IeHNs, TaK U Ha MEXTEKCTOBOM YPOBHE, UTO
NPUIAET eTO TIPOU3BEAECHUAM KOMIIO3UIIMOHHOE eIMHO00pasue 1 orpe-
JIeJIEHHBII PUTM.

152

[TamaHvk SABASETCS TakKe aBTOPOM aBToOMorpacdun bezreupt u 6po-
Osizu / Fugitives and Refugees: A Walk in Portland, Oregon n noxymeH-
taapHoro (non-fiction) pomana @anmacmuunee svimvicia / Stranger
Than Fiction.

HeoObaHOCTh M300pakaeMbIX CUTYIlHil, TIEPCOHAKKM —MapPruHAJIBI
¢ 6OIBHOM TICUXUKOM, UX HENMpeICcKa3yeMble U aJOTHYHBIE TTOCTYITKH,
[ITHUYIHAS MPOHUS U YePHBIH I0MOP, MUHUMATUCTCKUH CTUb U TPYOBIi
SI3BIK JIAI0T OCHOBaHWE KPUTHUKAM U YUTaTeIIM Ha3piBaTh Yaka Ilama-
HUKa NOKUPYIONMM mucaTeseM. OHAKO €ro MOIMyIsipHOCTb, MUJLJIN-
OHHBIE THUPAKHU €T0 KHUT, X 9KPAHU3AIIN 1 IePeBOIBI HA MHOCTPAHHBIE
SI3BIKU, MHOTOUYHCJIEHHOE HHTEPHET-COOOIIECTBO €T0 MOKJIOHHUKOB CBH-
JIETETTBCTBYIOT O TOM, UTO €T0 HEOHO3HAYHOE TBOPUECTBO TIPE/ICTABIISIET
0COOBINl MHTEPEC B CBETE PA3BUTHSI COBPEMEHHBIX JIUTEPATYPHBIX TEH-
JIEHTiT 1 TpeOyeT BHUMATETHHOTO TIPOUTEHNSI.

BOMNPOCHI U 3AAAHUA

1. Npoutute pomaH Y. NanaHuka boliyoeckuii Kay6, BbINONHNTE
3ajlaHNA 1 OTBETbTe Ha BOMPOCHI.

* OxapakrepusyiiTe TJIaBHbIX repoeB poMana — Paccka3umka u ero
amprep aro Teinepa lepaena. Omuiure oO1HE U Pa3IUIHBIE YEPTHI
3TUX MePCOHAKEN.

*  YTo mMoCTy:KIJI0 MOTUBOM JIJIS CO3AHUS TIaBHBIMU TeposiMu «bBoii-
OBCKOro Kiyba»? Kakue jimdtbie mpobieMbl OHU TIBITAJINCh PENTUTh
C TIOMOTIIBIO 3aAHITHI B 9TOM KIybe?

+ Ha ocnoBe npaBut «BoiiiioBckoro kiryba» ObLIN CO3/IaHbI TPABUIIA
TEPPOPUCTUYECKOTO TpoeKTa «Pasrpom». Kak atn mpasmia TpaHc-
dopmuposasucs? KakoBbl GBI OCHOBHBIE TIEJIN KJIyOa 1 MPOEKTa?

» Kaxosbl ryiaBHast TemMa u ujes pomana? Kakoe pazsuTue oHM MOJY-
YaloT B JAaHHOM IIPOU3BEI€HUN ?

2. MpoutuTte pomad Y. ManaHuka Kosei6enbHas, BbINONHNTE 3afaHNA
1 OTBEeTbTE Ha BONPOCHI.

« Kakyio ¢pyHKIIMIO BHIIONHSAIOT B poMaHe (BasibsKku — peTpociek-
THUBHBIE OMUCAHUS CIl€H U3 MPOILIOTO TepoeB? Kak cosmaetcs ad-
(bexT «M3MEHEHHOTO BPEMEHM ?

* YTo CTaHOBUTCS pPe3YyJbTATOM OTUYKIEHUS M OJUHOYECTBA TJIaB-
HOTO Tepos?

« KaxoBsl mesu movcka 6alJIbHOM NECHU Y PasHBIX FepoeB poMaHa?
Kax meperieTaioTcss MUCTUKA W PEATHHOCTb TIPU OMUCAHUU JIPEB-
HETO 3aKJIVHAHWS?
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+ Kak B pomane mpencTaBieH MOTHB foporu? Kakyio posb B KU3HU
MEPCOHAXKEN UTPAIOT CTPAHCTBUE U MOMCKU KHUTU 3aKJTMHAHUN?

3. NMpoutute aunoruo Y. NManaHuka lMpokaamele u O6peyeHHvble,
BbIMOJIHUTE 3aAaHNA U OTBETbTE Ha BOMpPOChI.

+ ['7aBHag repowHS ANIOTUM OKa3biBaeTcsd B any. Kak B JaHHBIX po-
MaHaX paccMaTpUBAeTCs TeMa «KU3Hb 110CJIe CMepTU» ?

+ Kax B 3TOl AMJIOTUH MMOKA3aHO B3aUMOJIEHCTBHE PEeaJbHOTO U TO-
TyctopoHHero Mupos? Kak astop pucyer o6pas COBPeMEHHOTO
XapoHa, TepenpaBJIsAioNero AyIu yMepumx Ha TOT cBeT? Kakue
COBpPEMEHHBIE CPEJICTBA CBA3Y UCIIOJIb3YET TEPOUHS JIJIsT OOIIEHS
C peaJbHBIM MUPOM?

* B pomaHe mokazaHa CUTyaIusl, KOTJla TePOMHST CAaMOYTBEPIKIAAETCs,
npuobperaer Apy3eil 1 CTAaHOBUTCS CAMOZOCTATOYHOM TOJIBKO MOCIIE
cMepTH, B amxy. Kakoil mapajokcamabHBII BBIBOJ MOKHO CHENaTh
Ha OCHOBAHMM 3TOH cutyanuu?

+ Kaxk mpencraBiena kaTeropusi BpeMeHH B TAHHOW IUJIOTUN ?

* Kakue mHTepTeKCTyaJbHble CBSI3U IIPOCJIEKMBAIOTCS B pPOMaHe?
Kakyro dynkiuio onn BeinoaHsaoT? [IpuBeanTe mpuMepsl U Mpo-
KOMMEHTHUPYHITE UX.

4. MpouTtnTe HavYanbHble CTpaHuULbl pomaHa Y. MNanaHuka lpokaamele,
BbINOSIHUTE 3afjaHNA N OTBETbTe Ha BOMpPOCHI.

* Ot ybero JuIA BeleTCS MOBECTBOBAaHME B JaHHOM poMaHe? K komy
ob6paraetcs reponns? Ha ocHOBaHNM TIPOYUTAHHOTO OTPBIBKA OXa-
paxTepusyiiTe CTUJIb €€ TTOBECTBOBAHMS.

* YTo MOKHO CKa3aTh O XapaKTepe TEPOMHU U TICUXOJOTHUECKUX TIPO-
6JieMax, ¢ KOTOPbIMU OHA CTAJKUBAJIACH TIPH Ku3HKU? UTO ABUIOCH
MPUYNHOM ee cMepTH?

* UYro roBopurcs o eHoMeHe CMEPTU B JAHHOM OTPBIBKe?

*  YTo MBI MOKEM CKa3aTh O COIMMAIBHOM CTaTyCe POANTENICH TePONHN?
Kax ona otHocutcst k 60raTcTBY, KOTOPBIM OHU O0OJIA/IAI0T?

* B nmaHHOM OTpPBIBKE 3aTpParuBaiOTCsI HEKOTOPBIE COI[MAJIbHBIE
npobsemsr. TIpuBeanTe TPUMEPDI U3 TEKCTa, B KOTOPBIX OHU YIIO-
MUHAIOTCSI.

An extract from Damned
by Chuck Palahniuk

L.
Are you there, Satan? It’s me, Madison. I'm just now arrived here,
in Hell, but it’s not my fault except for maybe dying from an overdose
of marijuana. Maybe I'm in Hell because I'm fat — a Real Porker. If you
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can go to Hell for having low self-esteem, that’s why I'm here. I wish I
could lie and tell you I'm bone-thin with blond hair and big ta-tas. But,
trust me, I'm fat for a really good reason. To start with, please let me
introduce myself.

How to best convey the exact sensation of being dead... Yes, I know
the word convey. I'm dead, not a mental defective. Trust me, the being-
dead part is much easier than the dying part. If you can watch much
television, then being dead will be a cinch. Actually, watching television
and surfing the Internet are really excellent practice for being dead.
The closest way I can describe death is to compare it to when my mom
boots up her notebook computer and hacks into the surveillance system
of our house in Mazatlan or Banft. “Look,” she’d say, turning the screen
sideways for me to see, “it’s snowing.” Glowing softly on the com-
puter would be the interior of our Milan house, the sitting room, with
snow falling outside the big windows, and by long distance, holding
down her Control, Alt and W keys, my mom would draw open the sit-
ting room drapes all the way. Pressing the Control and D keys, she’d
dim the lights by remote control and we’d both sit, on a train or in a
rented town car or aboard a leased jet, watching the pretty winter view
through the windows of that empty house displayed on her computer
screen. With the Control and F keys, she’d light a fire in the gas fire-
place, and we’d listen to the hush of the Italian snow falling, the crackle
of the flames via the audio monitors of the security system. After that,
my mom would keyboard into the system for our house in Cape Town.
Then log on to view our house in Brentwood. She could simultaneously
be all places but no place, mooning over sunsets and foliage everywhere
except where she actually was. At best, a sentry. At worst, a voyeur.
My mom will kill half a day on her notebook computer just looking at
empty rooms full of our furniture. Tweaking the thermostat by remote
control. Turning down the lights and choosing the right level of soft
music to play in each room. “Just to keep the cat burglars guessing,”
she’d tell me. She’d toggle from camera to camera, watching the Somali
maid clean our house in Paris. Hunched over her computer screen, she’d
sigh and say, “My crocus are blooming in London...” From behind his
open business section of the Times, my dad would say, “The plural is
crocuses.” Probably my mom would cackle then, hitting her Control
and L keys to lock a maid inside a bathroom from three continents away
because the tile didn’t look adequately polished. To her this passed for
way-wicked, good fun. It’s affecting the environment without being
physically present. Consumption in absentia. Like having a hit song
you recorded decades ago still occupy the mind of a Chinese sweatshop
worker you'll never meet. It’s power, but a kind of pointless, impotent
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power. On the computer screen a maid would place a vase filled with
fresh-cut peonies on the windowsill of our house in Dubai, and my mom
would spy by satellite, turning down the air-conditioning, colder and
colder, with a tapping keystroke via her wireless connection, chilling
that house, that one room, meat-locker cold, ski-slope cold, spending
a king’s ransom on Freon and electric power, trying to make some
doomed ten bucks’ worth of pretty pink flowers last one more day.
That’s what it’s like to be dead. Yes, I know the word absentia. I'm
thirteen years old, not stupid — and being dead, ye gods, do I compre-
hend the idea of absentia. Being dead is the very essence of traveling
light. Being dead-dead means nonstop, twenty-four/seven, three hun-
dred sixty-five days a year... forever. How it feels when they pump out
all of your blood, you don’t want me to describe. Probably I shouldn’t
even tell you I'm dead, because no doubt now you feel awfully superior.
Even other fat people feel superior to Dead People. Nevertheless, here
it is: my Hideous Admission. I'll fess up and come clean. I'm out of the
closet. 'm dead. Now don’t hold it against me. Yes, we all look a little
mysterious and absurd to each other, but no one looks as foreign as a
dead person does. We can forgive some stranger her choice to practice
Catholicism or engage in homosexual acts, but not her submission to
death. We hate a backslider. Worse than alcoholism or heroin addiction,
dying seems like the greatest weakness, and in a world where people
say you're lazy for not shaving your legs, then being dead seems like
the ultimate character flaw. It’s as if you’ve shirked life — simply not
made enough serious effort to live up to your full potential. You quitter!
Being fat and dead — let me tell you — that’s the double whammy.
No, it’s not fair, but even if you feel sorry for me, you’re probably also
feeling pretty darn smug that you're alive and no doubt chewing on a
mouthful of some poor animal that had the misfortune to live below you
on the food chain. I'm not telling you all of this to gain your sympathy.
I'm thirteen years old, and a girl, and I'm dead. My name is Madison,
and the last thing I need is your stupid condescending pity. No, it’s not
fair, but it’s how people do. The first time we meet another person an
insidious little voice in our head says, “I might wear eyeglasses or be
chunky around the hips or a girl, but at least I'm not Gay or Black or a
Jew.” Meaning: T may be me — but at least T have the good sense not to
be YOU. So I hesitate to even mention that I'm dead because everyone
already feels so darned superior to dead people, even Mexicans and
AIDS people. It’s like when learning about Alexander the Great in our
seventh-grade Influences of Western History class, what keeps running
through your head is: “If Alexander was so brave and smart and ... Great
... why’d he die?” Yes, I know the word insidious. Death is the One Big
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Mistake that none of us EVER plans to make. That’s why the bran
muffins and the colonoscopies. It’s how come you take vitamins and
get Pap smears. No, not you — you're never going to die — so now you
feel all superior to me. Well, go ahead and think that. Keep smearing
your skin with sunblock and feeling yourself for lumps. Don t let me
spoil the Big Surprise. But, to be honest, when you’re dead probably
not even homeless people and retarded people will want to trade you
places. I mean, worms get to eat you. It’s like a complete violation of all
your civil rights. Death ought to be illegal but you don’t see Amnesty
International starting any letter-writing campaigns. You don’t see any
rock stars banding together to release hit singles with all the proceeds
going to solve MY getting my face chewed off by worms.

5. TeopuecTBo Y. lNanaHuka. TectoBble 3agaHuA.

+ Kakue TeHIEeHIIMU TPAHCTPECCUBHOU MPO3bI MPOCIEKUBAIOTCS
B pousBezienusix Y. [lamanuka?

+ Kakne conmanbHble U MCUXOJOTHYECKHE TTPOGIEMBI TOIHUMAET
nucaresnb? Kakue myTu peleHus AaHHbIX NPoGaeM MpeacTaBIeHbl
ABTOPOM B €TO TIPOU3BENEHUIX? Y TAeTCsT U T€POSIM OJIATOTIOTYIHO
Pas3peIInuTh CBOM IIPOOIEMBI?

* Yro BaM KaxkeTcsT Hanboee MOKUPYIONIM B CTHJIE TIHCATEIST?

* Kakyio posb urpaiot pedpenbl (IpUIEeBbl) B €0 PpOMaHax?

+ IlpuBeanTe MPUMEPbHI CAMOIIMTHPOBAHUS, K KOTOPOMY 4acTo npube-
raet aBTop. Kakosa posb aToro npuema?

» KakoBo 3HaueHMe MMEH TepcoHakell B nmpousBenerusx Y. Ilama-
Huka? Kakyro posib UrparoT aHTPOIIOHUMBI B CO3/aHUN 00Pa3oB Te-
poeB?
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Mmasa 18
TBopuecTtBo Hukonaca Yapnb3sa Cnapkca
(Nicholas Charles Sparks)

Huxonac Crapke (poz. 1965 1.) — u3BecTHBIN aMepUKAaHCKUI TTHca-
T€JTh, TIOJIYIUBIIUIT MOYETHBIN TUTYJI «KOPOJISI POMAHTUYECKON TIPO3bI».
Omn aBtop 6ostee 20 pOMaHOB, MHOTHE M3 KOTOPBIX M3/[aHbBI MHOTOMMJI-
suonHbIME THpaxkamu B CHIA n npyrux ctpanax, mepeBefieHbl Ha WHO-
CTPaHHBIE SI3bIKU U KPAHU3UPOBAHbI.

Ero mpousBeneHus OTHOCSATCS K TAKOMY POy COBPEMEHHOM JTUTe-
paTyps, B KOTOPOH BBIPAKEHO CTPEMIIEHNE K BO3POKIECHUIO 3a0BITOTO
Cerofiis MHOTUMY HPaBCTBEHHOTO UAeaNa U KOTOPbI MOKHO OBLIO OB
Ha3BaTh MyPUTAHCKUM, ountaomum — purifying [Cosonosuuk, c. 10].
B 3TOM CMBICTIE €T0 TBOPYECTBO HECKOIBKO OTIMIAETCS OT OOIIUX TTOCT-
MOJIEPHUCTKUX TEHIECHIINN, B YaCTHOCTH, B IIJIAaHE TPAKTOBKH TIPOOIEM
U ujiell COBPEMEHHOHN /eMCTBUTENbHOCTU. B ero pomanax omnucaHbl
MIPeKpacHbIe OTHOIIEHUST MEKTY JIOABMHE, HACTOSIAsE TIOOOBL, BepHast
npyx6a, bmaronosydtbie ceMbi. ETo epcoHasKu 1ocse JIMYHbIX 1 Ce-
MEUHBIX ZipaM, MOCJe TTEePEKUTHIX KU3HEHHBIX KOJJIU3UH, KaK TIpa-
BUJIO, HAXOMSIT MPABUIBHBIH MyTh, HAXOMAT cebsl, 0CO3HAIOT UCTUHHBIE
HPaBCTBEHHBIEC IIEHHOCTHU. Bce 3TO MOXKET MOKa3aThCsT HECKOTBKO YTPU-
POBAaHHBIM, HIEATU3UPOBAHHBIM, CEHTUMEHTAIbHBIM, XapPaKTEPHBIM
JJIs1 TIPOU3Be/IcHN ycpelHeHHOH MaccoBoit KyabTyphl. BMmecTe ¢ TeM,
M0 CIPaBeIJINBOMY 3aMEUaHUIO OJHOTO U3 MCCe0oBaTeNell ero TBOP-
YecTBa, HAa3BaBIIero cBOIO cTathio 0 Crapkce «Bo3Bpamenne naeanas,
«..pomanbl H. Crapkca moHUMAIOTCS HAJl yPOBHEM MacCCOBOU KYJIb-
TYpBI G1arofapst TPAAUITMOHHBIM I[EHHOCTSIM, KOTOPBIE OH HE TOJTbKO
He OITPOBEPraeT WM XOTs Obl CTABUT IO/l COMHEHHE, HO U BO3POKIAET
B HOBOM Ka4eCTBe, CO3BYYHOM JIyXOBHBIM UCKAHUSIM CETOIHSIITHETO YL-
TaTeJls, y>Ke yCTaBILIero OT ‘UepHyXu’ U ‘HOpHYXH . <..> ITOT [IHUCATeNb
CO3HATENBHO UAET ‘TPOTUB TeueHusT, 6pocast BHI30B JOMUHUPYIOTIET
CETOIHS KYJIbTYPE ‘OKCTPeMasibHbIX 3arpocos’. I1o cyTu pena, on gobu-
BAETCS 9TOTO HEIPUBBIYHON I/ HALIMX JHEN scTeTr3aleil obbiIeH-
noro» [ComomoBHuK, c. 11].

Kuurn Criapkca TMOCBSITIEHBI TEMaM XPUCTHAHCTBA, CyAb0ObI, Tpa-
reJIK ¥ YeJIOBEYECKUX OTHOIIeHni. Ha cTpaHuiiax cBoux mpon3Beiennii
ABTOD TaK’Ke Pa3MBIILISET O CYIIHOCTU KPACOTHI, EINHEHUN YeJI0OBEKA
¢ npupogoi. OQHAKO IJIaBHOE, O 4Y€M OH IUIIET, 3TO JI0O0Bb — JH0O0BH
MEXKY MYKYMHOM U JKEHIIMHO, TI0O0Bb B CEMbE, MEKLY POAUTENAME
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U IeTbMU, JT060Bb OAU3KUX U Apy3ei. JIIo60Bb — 9TO €To Kpeso, Ko-
TOpOE OH BBIPA3uJI B cieayiomux ciaosax: I believe that if you're looking
for love, you will find love [Select Editions, p. 432].

MHorre poMaHbl aBTOpa 3aKaHUYMBAIOTCS TPATHUECKH — CMEPTHIO
riaBHbIX repoeB (Hampumep, Houu ¢ Podanme / Nights in Rodanthe,
Cnewu mobums / A Walk to Remember), HecTipaBellTABOCTh KOTOPOH
HE MOJKET OCTaBUTDb YUTATEJId PAaBHOAYITHDBIM U 3aCTaBJISAET MUCKPEHHE
comepesxkuBath uM. Ho, Kak HM TapafioKCaIbHO, TIO0 MPOUYTEHUU €TO0
POMaHOB y YMTaTeNs OCTAeTCA CBETJO0e YyBCTBO, OCHOBAHHOE Ha Bepe
B BO3MOJKHOCTD MPEOJIOJIEHUsT OMUOOK, B CYIECTBOBAHNE YNCTHIX TTO-
MDBICJIOB 1 BbICOKHX AYIIEBHbIX Ka4€CTB Y€J/JIOBEKA, TAKUX KaK I[O6pOTa
U yMeHUe YCIBIIAT ¥ MOHSATH OJIVMKHETO.

Xy0/KeCTBEHHBI CTUJIb aBTOPA XapaKTepU3yeTcst KOMIIO3UI[HOH-
HBIMH ¥ JIMHTBOCTUIMCTHYECKUMU TIPHEMaMU, CBOHCTBEHHBIMU TPaAJIU-
[MOHHOM KJIACCHYECKOW TUTEpaType, OHAKO eMy He yIalI0Ch n3bexarh
HEKOTOPBIX TTOCTMOJIEPHUCTCKUX BIUSHUN. B ero poMaHax mpociexu-
BaeTcst (hparMeHTapHOCTh TIOBECTBOBAHUS U TEMITOPATbHAS HEJTIMHEH-
HOCTb, KOT/Ia MTOCJIEA0BATENbHOE IOBECTBOBAHIE HAPYIIAIOT <II€PEKIIIO-
YeHUsT» Ha OTMucaHue coObITHi mpottoro [Jlymraukosa]. HekoTopsie
€ro MPOU3BEAEHUS XapaKTePU3yTCs MOJUKAHPOBOCTHIO, KOTOPast
MIPOSIBIISIETCS B COETMHEHIH 2JIEMEHTOB Pa3INIHBIX JKAHPOB, HATIPUMED,
JIIOB6OBHOTO, PEJIMTMO3HOTO POMaHa, pOMaHa BOCITUTAHW, A€TEKTUBA,
muctuku (Cnewu nobums /A Walk to Remember, Qyodo mobeu / True
Believer).

Ero mepy taxke IpUHAIEKUT aBTOOKOTPadist, HATMCAHHAS B COaB-
topcTBe ¢ 6patom Mukaxom Criapkcom (Tpu nedenu ¢ 6pamom / Three
Weeks with my Brother) u pabora B aHpe TOIYJIAPHON IICUXOJIOTHH,
CO3/IaHHAsT COBMECTHO C YPOKEHIIEM WH/CHCKON pe3epBaluu JakoTa
Buinn Munacom (Wokini: A Lakota Journey to Happiness and Self-
Understanding).

Crapkc IUPOKO MCIONb3YeT PasJudyHble BUAbI MHTEPTEKCTYalb-
HOCTH, B YaCTHOCTH, B TAKOM ee BapuaHTe, Kak Hanucanne cepuii (ce-
pemu Mapw, Pomanmuxa mo6eu) u cuksenos. Kpome Toro, B ero Kuurax
BCTPEYAETCS WHTEPANCKYPCUBHOCTD, TTOAPA3YMEBAIOTIAS BKIOYEHNE
HIEMEHTOB JIPYTUX JAUCKYPCOB — JIMYHBIE TUChMa, Fa3eTHbIE CTAThHU, Te-
JIEBU3MOHHDIE CIIEHAPUN.

Coenutenvie TpaAUIIMOHHBIX POMAHTHYECKUX JTUHUI W HEKOTOPBIX
MMOCTMOJIEPHUCTCKUX TEHJIEHIIUHN MO3BOJISIIOT YTBEPKAaTh, UTO TBOP-
gectBo H. Cmapkca 3aHnMaeTt ocoboe MecTo B pPasHO0OPa3HON maauTpe
TOJIOCOB COBPEMEHHOM aMepUKAHCKOW JINTEPATYPBI.
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BOMPOCHI U 3BAAAHUA

1. MpoutuTte pomaH H. Cnapkca Hoyu 8 PoOaHme, BbINONIHNTE 3afaHNA
1 oTBeTbTe Ha BONpPOCHI.

+ PomaHn uMeeT HeJMHeHYI0 cTPYKTYpYy. KakoBa (pyHKIUS TaKoro
THUIIA TOBECTBOBAHMS ?

* UeHeHue Ha TJIaBbl HOCHUT CIIEIN(PUIECKUI XapaKTep — KOPOTKUeE
110 00beMY TJIaBBI COAEP/KAT OIMUCAHMS COOBITHIT HACTOSIIErO Bpe-
MEHH, TOT/Ia KaK COOBITUS MPOIILJIOro OMUCAHbI B Hojee 00beMHbBIX
riaBax. Kakoe BrieuatsieHue TTPOU3BOAUT TaKash KOMITO3UIIMS ?

+ Kaxk npezcrasnenst cyb6bl riaBHBIX repoeB? Kakune mpobaeMbr ux
ceMeHOM JKM3HU OIMcaHbl aBTopoM? Kakoe pelnreHne mpuHAMAIOT
Tepou /ISl UX pa3penieHus ?

+ Kakyio posib B poMaHe UTPAIOT MHTEPAUCKYPCUBHBIE BKITIOUEHIS ?

+ IIpoxoMMeHTHPYHTE CAEAYIONYIO (hpasy 3aKJIOUUTETHHOTO ab3ala
pomana: But all of it was over now, all except the memories, and she’d
constructed those with infinite care. IlpuBegure 10BOIBL B MOJIb3Y
TOTO, YTO B 3TOM (hpase oTpaskeHa OCHOBHAS Uiesl POMaHa.

2. Npoutute pomaH H. Cnapkca Yydo s1066u, BbINONHUTE 3afjaHUA
1 oTBeTbTe Ha BONpPOCHI.

* B pycie kakux KaHpPOB HallMcaH JAHHBIN poMaH? Kak sjeMeHTbI
Pa3HBIX JKAHPOB MOMOTAIOT PACKPBITUIO TJTABHOU UJEW MPOU3BeE-
eHusa?

* Yro 06mero umMeioT cyAbObl IIaBHBIX TepoeB poMana [lxKepemu
u Jlekcu? Kak Heynaun B JIF0OOBHBIX OTHOIIEHUSIX BJIUSIOT Ha UX
06pa3 JKU3HU U THUII MoBe/ieHns1? UTo, 110 MBICJIU aBTOPA, TIOMOTAeT
MIPEOIOJIETh OTPHUIIATETLHOE BIMSHIE [PaMaTHUYECKUX COOBITHI?

+ Kaxk B pomate packpbiBaeTcst TeMa cyb661? UTO 3aCTaBIISET TIABHBIX
repoeB U3MEHUTh CBOMM IIPUHIIUTIAM ?

* B pomaHe nMeeT MecTO IepelieTeHe MICTHYECKOTO U PeabHOTO.
KakoBo oTHoIIeHNEe aBTOpa K 330TepuyeckuM Bonpocam? [Ipuse-
JIUTe MPUMEPHI U3 POMaHA, TJle OH WPOHU3UPYET MO TTOBOIY IKC-
TPaCEHCOPHBIX CIIOCOGHOCTEH W BepPhl B HUX OMPEAETEHHON YacTu
JIIOJET.

« ABTOp cpaBHUBaeT 06pa3 KM3HU U XapaKTePbl JIOJeld B Meramo-
Jiice ¥ B TIPOBUHIINAIBHOM TOPOZIKE. B Ublo T0JIb3y MPOBOAUMBIE
UM CPaBHEHUS?

3. MpouTtute poman H. Cnapkca Cnewu 1r06ums, BbINOAHUTE 3afaHNA
1 OTBeTbTe Ha BOMPOCHI.

+ JlaHHBII POMaH MOKHO Ha3BaTh JIOOOBHBIM POMAaHOM U POMAaHOM
BocniuTanus. Kakum npezicraer riaBubiil repoit JIangon Kaprep
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B Havase pomMaHa? Kak M3MeHSAIOTCS ero xapakTep, MoBeleHUe
Y B3TJISIBI HA )KU3HD HA TIPOTSKEHWH TTOBeCTBOBaHMA? KakoBa mpu-
YHA 3TUX U3MEHEHUIT?

Kakyio TpakTOBKY IoJiyyaeT XpUCTHAHCKAs TeMa B 3TOM poMaHe?
Kak Bepa B bora momoraeT riiaBHBIM reposiM IIPeo/10JIeTh BBITIABIIIIE
Ha UX JOJII0 UCIIBITAHUS?

Kakoe Breuarienue o TJIaBHOW TePOMHE y Bac CJIOXKUJIOCH B Ha-
yaje moBecTBoBaHUA? Kak K Hell OTHOCHJINCH ITKOJBHBIE IPY3bs
u B3pocsbie? Tparenus /[skemMu okasasia OJOXNUTENIbHOE BIUSIHUE
Ha ee OJHOKJACCHUKOB. SIBjseTcs Jin, Ha Balll B3IJIsIJ, TaKasl CH-
Tyanust THIUYHOM ?

Kak aBTOp ONMUCBHIBAaeT OTHOMIEHUST MEXKIY JETHMU U B3POCIBIMU —
WX POAMTENSIMU, POAUTENIMU Jipy3elt u yunurensmu? IlpusBenure
MIPUMEPDI U3 POMaHa /IS UJIJIIOCTPAIIUU CBOETO OTBETA.

[TpoBemuTe MapasiIesu MEKIY JaHHBIM POMAaHOM U poMaHoM J. Cu-
rana Hcmopus miobsu.

MpouTtute HayanbHble cTpaHULbl — nponor K pomaHy H. Cnapkca
Ceadv6a, BbINONHNTE 3afaHNA 1 OTBETbTE HA BONPOCHI.

Ot ubero JuI@A BeIETCsI TIOBECTBOBAaHME B JaHHOM poMane? K komy
obpamtaercsi repoii-pacckazuuk? Yrto oH cam roBoput o cebe?
Ha ocroBanuu nmpoYynTaHHOrO OTPHIBKA OXAPAKTEPU3YITE TJIABHOTO
reposi, ero 06pas KU3HN U ceMeHHbIE OTHOIIEHMST.

Kak pacckaszuuk orpe/iesisier IJIaBHyIO TeMy UCTOPUU, KOTOPYIO OH
cobupaercs nosegaTh yuTaresiam? Kakue Bompocsl, kacaoriyuecs
MICUXOJIOTHH YeJI0BEKa, €ro BOIHYI0T? Kak OB BbI OTBETHJIN Ha 9TH
BOITPOCHI?

Haiinure dparMeHThl B TEKCTE OTPBIBKA, TJl€ ONMUCHIBAIOTCS MPU-
poamble Tei3axku. Kak atu omucanusi KOPpeIUpyIoT ¢ XapaKTePOM
repos? Kakue 4yBcTBa M MBICJM BO3HUKAIOT Y HETO, KOT/IA OH JITO-
Gyercs TIPUPOIOii?

Kakoii ari3o0/1 u3 ceMeiHOMN KU3HU TEPOEB TPEJICTABJIEH B TIPOJIOTE?
MoskeTe Jiu BbI CAEIATh IIPOrHO3BI O COOBITHX, KOTOPbIE OYLYT ONuU-
CaHbl B POMaHe jlajiee, HA OCHOBAHUU ATOTO JIOCTATOYHO TUITUIHOTO
anu3ona’?

An extract from Wedding
by Nicholas Sparks

Prologue
Is it possible, I wonder, for a man to truly change? Or do character

and habit form the immovable boundaries of our lives?
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It is mid-October 2003, and I ponder these questions as I watch a
moth flail wildly against the porch light. I'm alone outside. Jane, my
wife, is sleeping upstairs and she didn’t stir when I slipped out of bed.
It is late; midnight has come and gone, and there’s a crispness in the air
that holds the promise of an early winter. I'm wearing a heavy cotton
robe, and though I imagined it would be thick enough to keep the chill
at bay, I notice that my hands are trembling before I bury them in my
pockets.

Above me, the stars are specks of silver paint on a charcoal canvas. I
see Orion and the Pleiades, Ursa Major and Corona Borealis, and think
I should be inspired by the realization that I'm not only looking at the
stars, but staring into the past as well. Constellations shine with light
that was emitted aeons ago, and I wait for something to come to me,
words that a poet might use to illuminate life’s mysteries. But there is
nothing.

This doesn’t surprise me. I've never considered myself a sentimental
man, and if you asked my wife, I'm sure she would agree. I do not lose
myself in films or plays, I've never been a dreamer, and if I aspire to any
form of mastery at all, it is one defined by rules of the Internal Revenue
Service and codified by law. For the most part, my days and years as
an estate lawyer have been spent in the company of those preparing
for their own deaths, and I suppose that some might say that my life
is less meaningful because of this. But even if they’re right, what can
I do? I make no excuses for myself, nor have I ever, and by the end
of my story, I hope you’ll view this quirk of my character with a for-
giving eye. Please don’t misunderstand. I may not be sentimental, but
I'm not completely without emotion, and there are moments when I'm
struck by a deep sense of wonder. It is usually simple things that I find
strangely moving: standing among the giant sequoias in the Sierra Ne-
vadas, for instance, or watching ocean waves as they crash together off
Cape Hatteras, sending salty plumes into the sky. Last week, I felt my
throat tighten when I watched a young boy reach for his father’s hand
as they strolled down the sidewalk. There are other things, too: I can
sometimes lose track of time when staring at a sky filled with wind-
whipped clouds, and when T hear thunder rumbling, T always draw near
the window to watch for lightning. When the next brilliant flash illu-
minates the sky, I often find myself filled with longing, though I'm at a
loss to tell you what it is that I feel my life is missing.

My name is Wilson Lewis, and this is the story of a wedding. It is
also the story of my marriage, but despite the thirty years that Jane
and T have spent together, I suppose I should begin by admitting that
others know far more about marriage than I. A man can learn nothing
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by asking my advice. In the course of my marriage, I've been selfish and
stubborn and as ignorant as a goldfish, and it pains me to realize this
about myself. Yet, looking back, I believe that if I've done one thing
right, it has been to love my wife throughout our years together. While
this may strike some as a feat not worth mentioning, you should know
that there was a time when I was certain that my wife didn’t feel the
same way about me.

Of course, all marriages go through ups and downs, and T believe
this is the natural consequence of couples that choose to stay together
over the long haul. Between us, my wife and I have lived through the
deaths of both of my parents and one of hers, and the illness of her fa-
ther. We've moved four times, and though I've been successful in my
profession, many sacrifices were made in order to secure this position.
We have three children, and while neither of us would trade the experi-
ence of parenthood for the riches of Tutankhamen, the sleepless nights
and frequent trips to the hospital when they were infants left both of
us exhausted and often overwhelmed. It goes without saying that their
teenage years were an experience I would rather not relive.

All of those events create their own stresses, and when two people
live together, the stress flows both ways. This, I've come to believe,
is both the blessing and the curse of marriage. It’s a blessing because
there’s an outlet for the everyday strains of life; it’s a curse because the
outlet is someone you care deeply about.

Why do T mention this? Because I want to underscore that
throughout all these events, I never doubted my feelings for my wife.
Sure, there were days when we avoided eye contact at the breakfast
table, but still I never doubted us. It would be dishonest to say that I
haven't wondered what would have happened had I married someone
else, but in all the years we spent together, I never once regretted the
fact that I had chosen her and that she had chosen me as well. I thought
our relationship was settled, but in the end, I realized that I was wrong.
I learned that a little more than a year ago — fourteen months, to be
exact — and it was that realization, more than anything, that set in mo-
tion all that was to come.

What happened then, you wonder?

Given my age, a person might suppose that it was some incident
inspired by a midlife crisis. A sudden desire to change my life, perhaps,
or maybe a crime of the heart. But it was neither of those things. No,
my sin was a small one in the grand scheme of things, an incident that
under different circumstances might have been the subject of a hu-
morous anecdote in later years. But it hurt her, it hurt us, and thus it is
here where I must begin my story. It was August 23, 2002, and what I
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did was this: I rose and ate breakfast, then spent the day at the office, as
is my custom. The events of my workday played no role in what came
after; to be honest, T can’t remember anything about it other than to
recall that it was nothing extraordinary. I arrived home at my regular
hour and was pleasantly surprised to see Jane preparing my favorite
meal in the kitchen. When she turned to greet me, I thought I saw her
eyes flicker downward, looking to see if I was holding something other
than my briefcase, but I was empty-handed. An hour later we ate dinner
together, and afterward, as Jane began collecting the dishes from the
table, I retrieved a few legal documents from my briefcase that I wished
to review. Sitting in my office, I was perusing the first page when I no-
ticed Jane standing in the doorway. She was drying her hands on a dish
towel, and her face registered a disappointment that I had learned to
recognize over the years, if not fully understand.

“Is there anything you want to say?” she asked after a moment. I
hesitated, aware there was more to her question than its innocence im-
plied. T thought perhaps that she was referring to a new hairstyle, but
I looked carefully and her hair seemed no different from usual. I'd tried
over the years to notice such things. Still, I was at a loss, and as we
stood before each other, T knew I had to offer something.

“How was your day?” I finally asked.

She gave a strange half smile in response and turned away. I know
now what she was looking for, of course, but at the time, I shrugged
it off and went back to work, chalking it up as another example of the
mysteriousness of women.

Later that evening, I'd crawled into bed and was making myself
comfortable when I heard Jane draw a single, rapid breath. She was
lying on her side with her back toward me, and when I noticed that her
shoulders were trembling, it suddenly struck me that she was crying.
Baffled, I expected her to tell me what had upset her so, but instead of
speaking, she offered another set of raspy inhales, as if trying to breathe
through her own tears. My throat tightened instinctively, and T found
myself growing frightened. T tried not to be scared; tried not to think
that something bad had happened to her father or to the kids, or that
she had been given terrible news by her doctor. I tried not to think that
there might be a problem I couldn’t solve, and I placed my hand on her
back in the hope that I could somehow comfort her.

“What'’s wrong?” T asked.

It was a moment before she answered. I heard her sigh as she pulled
the covers up to her shoulders.

“Happy anniversary,” she whispered.
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Twenty-nine years, I remembered too late, and in the corner of the
room, I spotted the gifts she’d bought me, neatly wrapped and perched
on the chest of drawers.

Quite simply, I had forgotten.

I make no excuses for this, nor would I even if I could. What would
be the point? I apologized, of course, then apologized again the fol-
lowing morning; and later in the evening, when she opened the perfume
I'd selected carefully with the help of a young lady at Belk’s, she smiled
and thanked me and patted my leg. Sitting beside her on the couch, I
knew I loved her then as much as I did the day we were married. But
in looking at her, noticing perhaps for the first time the distracted way
she glanced off to the side and the unmistakably sad tilt of her head —
I suddenly realized that I wasn’t quite sure whether she still loved me.

5. TeopuecTBo H. Cnapkca. TectoBble 3agaHuA.

» Yemosek u npupojia y Criapkca HepasebHbL, 9TO IMHCTBO CO3/IAET
ocobbrit punocodekuit Hacrpoit [ComogosHuk, c. 14]. IIpusegure
MIPUMEPHI U3 €TO TTPOU3BENEHUI, T/Ie OMUCAHUS TTPUPOIbI TAPMOHU-
PYIOT ¢ M300pakeHreM MHpa YyBCTB, SMOIMN U CTpacTeil mepco-
HaKel.

* Muorue pomanbl H. Cnapkca mMe0T paMOYHYIO KOMIIO3HIIHIO,
B HUX IIPOJIOTH U 3IIMJIOTH ITOKA3bIBAIOT repPOsi B 3PEJIOM BO3pacTe,
a OCHOBHOH TEKCT TOBECTBYET O MEPEKUTHIX UM COOBITHAX NPO-
IIJTOTO, Yallle BCETO B MOPY IOHOCTH. KakoBa poJib TaKOW CTPYKTYPBI
MTPOW3BENIEHN?

+ TlopaBisioniee GOJBNIMHCTBO POMAHOB aBTOPA HAIMCAHO B (hopMe
JIHEBHUKOBBIX 3anuceid. KakoBbl mpusHaku jlanuoii popmbr? Kak mo-
no6Has (opMma BiIMsieT Ha BOCIpHUATHE pouynTanHoro? O6ocHyiTe
CBOW OTBET, MCIOJIb3YsI IPUMEPHI U3 MPOYNTAHHBIX BaMU TTPOU3Be-
JIEHU.

* HasoBute pomanbl nucartesisi, B KOTOPbIX UCIIOJb30BAHbI 3JIEMEHTBI
pas3HbIX kaHpoB. Kakoe jieiicTBrE OKa3bIBaeT JaHHBIM TIPUeM?

» Ha ocHoBanum npountanabix poMmanoB H. Crapkca onmummre ero
B3IJISAIBI Ha TeMy Jio0BH. UTo, 110 MHEHHUIO aBTOPa, ABJISIETCS CAMBIM
BaKHBIM B OTHONIEHUSAX MEX/Y JIOOSIIMMU APYT APyTa JIOAbMU?

+ Kax aBTop TpakTyeT Temy xpuctuancTBa? Kakoe 3Hauenue, Ha ero
B3IJIAAM, UMeeT I desnoBeka Bepa B bora? Ilpounmtoctpupyiite
CBOH OTBET Ha MaTepHaje ero Mpon3BeeHU.

« H. Cnapkc MacTepcku pucyer o0pasbl He TOJIbKO [JIABHBIX, HO 1 BTO-
pocTeneHHbIX Tepoes. IIpuBeauTe IPUMEPhI U3 POMAHOB, Tiie 00pasbl
BTOPOCTENEHHBIX F€POEB ABJSIOTCA HarboJIee 3aOMUHAIOIUMUCS.
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the World’s Greatest Detective, B KOTOPO#i coiepsKaTcst (DaKThl U3 KUSHU
Konan [loitng n snamenutsie uspeuenus [lepaoka Xoamca. Ero nepy
NPUHAJIEKUT TAKXKe ellle He MepeBeleHHas Ha PYCCKUil sS3bIK paboTa
Talking Pictures: Images and Messages Rescued from the Past, koTopyio
OH TIOCBSITHJI CBOEMY JIIOGUMOMY YBJIeUeHHI0 — (hoTorpadun.

Tpunorust Purraa nHamncama B pycjie HalpPaBJICHUS «MaTrHYecKui
peanu3Ms», B KOTOPOM HPpeabHOE W PeabHOe HACTOJIBKO TECHO Tiepe-
TJIETEHBI, YTO TIEPEXO/T OT OJIHOTO K IPYTOMY €/1Ba pasanunM. B xymoxe-
CTBEHHOM MUPE MaTMIeCKOTO PeaTn3Ma MUCTHYECKOE BOCTIPHHUMAETCST
Kak caMo co0Oi pasyMeroleecsi, peajibHble TepOr B3aUMOIEHCTBYIOT
C MPPeanbHBIMY, PEATbHBIE BPEMST U TPOCTPAHCTBO — C UPPEATHHBIML.
JlaHHoe HalpaBJeHUE OTPAKAET «UHTEPEC YYEHBIX K TEOPUU BO3-
MOJKHBIX MUPOB, MO3BOJIAIONIEH TPAKTOBATh TEKCT KaK IPOCTPAHCTBO
7S €0 MHOKECTBEHHON MHTepnpeTaluu. Vsyderre peajinsaiu Bo3-
MOKHBIX MHPOB XY/I05KECTBEHHOTO TIPOU3BE/IEHNsI B HETIOCPEACTBEHHON
OMIIO3UIINU PeaTbHOMY MHPY MO3BOJISIET PACCMOTPETh TEKCT KaK TPo-
CTPAHCTBO JIJIsT OMITO3UIIUN PEaJbHOTO / BO3MOKHOTO MUPOB» [IJH-
reJib, c. 49].

Jlns mpousBesennit PUrraa xapakTepHO TUIHYHOE /IS Marnde-
CKOTO pean3ma Haamdre: 1) IByX MUPOB — PEaTbHOTO U MaTMIeCKOTo;
2) ABYX THIIOB NEPCOHAXke — peaNbHBIX U MPPEANbHBIX; 3) 00bI-
JIEHHBIX ¥ UPPEATbHBIX COOBITUH; 4) JMHEeRHOTO (peaqbHOTO) 1 Uppe-
AaJIbHOT'O BPEMEHMU. OZ[HaKO y Purrza satu tunudubie YEPTHI 1OJYy4aloT
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CBOE OPUTMHATBHOE BOTLIONIEHIE. Bo-TiepBbhIX, 1Ba MUpa CBOEOOPa3HO
CBSI3AHBI JIPYT C IPYTOM — TJIABHBIN TEPOH MOJKET TIEPEXOIUTH U3 OfI-
HOTO MUpa B IPYTOii, & CTPAHHBIE JIETH — TPEICTABUTEIN HPPEATHHOTO
MEpa — MOTYT CyIIECTBOBATh B PEANTbHOM MUPE TOJbKO HEIPOLOJIKI-
TeJIbHOE BpeMsl, MMOCKOJIbKY OHM HAYMHAIOT B HEM CTPEMUTEIHHO CTa-
perb. Bo-BTOpBIX, HppeajibHble T€POU JIEeIATCS Ha HECKOJIBKO BHJIOB:
3TO 06JIafatolIe CBEPXbECTECTBEHHBIMU CIIOCOOHOCTSIMU CTPAaHHBIE
neru (peculiar children), o6eperatoriue ux g06pbie CymecTBa — MTHITBI
UMOPUHBI, KOTOPBIE MOTYT MPUHUMATH YEJIOBEUCCKUN OOJIUK, U 3JThIE
CHJTBI — TBAPH U TTyCTOTHI, KOTOPBIE TIPEACTABISIOT YTPO3Y JJIS CTPAHHBIX
neteit u Ux Apy3eit. B-TpeThux, MppeanbHOe BPEMS TaKKe OTIMYAETCS
MHOTO0Opa3neM: MpeXk/Ie BCETO, B POMate OTMMCAHBI TaK HA3BIBAEMBIE
BPEMEHHBIE TIETJIM, B KOTOPBIX BPEMsI OCTAHABJINBAETCS M U3 KOTOPHIX
MOJKHO IONIACTh B PasHble BpeMEHHbIE OTPe3KHu Iponwioro. M ato 3a-
CTBIBIIIEE BPEMS OJJHOTO U TOTO K€ HsI, KOTOPBIN ITPOKUBAIOT CTPAHHBIE
JIETH HA TIPOTSIKEHUH HECKOJBKUX JIET.

T'maBHON 0COGEHHOCTHIO TPUJIOTUN PUTT3a SIBJISETCS WHTEPCEMUO-
TUYHOCTHh — BKJTIOUEHNE B KAHBY MoBecTBOBaHUsA poTorpacduii. [Ipruem
JIOOOTBITHBIM TPEACTABISIETCS TOT (haKT, UTO MMEHHO PeKNe W Heo-
6orarbie GoToTpadui, KOTOPbIE KOIEKITMOHNPOBAI ABTOP, TIOCTY KU
UMITYJIbCOM JIJIST HATTHCAHWS €T0 POMAHOB, T.e. TEPBUYHBIM B JAHHOM
ciIydae siBJsteTcsl (DOTOMCKYCCTBO, a He XyI0KECTBEHHOE MPOU3Be-
nenue. Takum 06pasoM, crenudurKka Marn4eckoro peanusma Purrsa 3a-
KJIOUAETCSA B COCAMHEHUM MUCTUKKM U (POTOAOKYMEHTA, MUCTHYECKOE
noaTBepskaaeTces GororpadusiMu, CBEPXbECTECTBEHHbBIE CIIOCOGHOCTH
CTPaHHBIX JieTell ¥ PyTHe CTPaHHbIEe MEPCOHAKY 3aTrievyaTieHsl Ha (ho-
ToCHUMKaX. DHDEKT yCUIMBaeTCs TEM, YTO B KOHIIE POMaHOB TPH-
JIOTUW TIPUBOJIATCST CIIUCKU UCTIOIB30BAHHBIX (hoTOTpacduii, COmpoBo-
JKJTATOTIIAECS TOKYMEHTATLHBIMHU CCBIIKAMH, YTO HATIOMUHAET HAYYHOE
nccaenoBanre. MOXHO CKa3aTh, YTO XapaKTepHAs JIJIT COBPEMEHHOT
JIUTEPATYPBI BOOOTIE ¥ /IS TBOPYECTBA PUTT3a B YaCTHOCTH TEH IEHIIHS
BKJIIOYATh B KHUTY (poTorpapuueckue UIIOCTPAME CBUAETENbCTBYET
0 CTPEMJIEHUH ITUcaTeell K BOIJIONIEHUIO (pakTorpaduueckoro Moayca
MOBECTBOBAHMS.

B cBoMxX pomMaHax aBTOp 3aTparHBaeT CEPhE3HBIE TeMBI — CEMbH,
BOCTIMTAHWUS, IPYKOBI M BepHOCTH. Tak, TIaBHBIN repoil CUNTaeT CBOUM
JIOJITOM BBITTOJIHUTH HAaKa3 CBOETO JIe/la, YYBCTBYET OTBETCTBEHHOCTH
KaK Tepesl CBOUMHU POAUTENSIMU, TaK U TEPell BHOBb OOPETEHHBIMU
NPY3bsIMU, 1, HECMOTPST HA OMACHOCTH, JIEJIAeT BCE OT HETO 3aBUCSIIIEE,
94TOOBI CIIACTH CTPAHHBIX JIeTeH W MX HACTABHHUIL.

Asbik mpoussenenunit P. Purrsa Takke mpejcraBisieT UHTepec —
KpacodHble 0OpasHble CPeACTBa, yIoTpebaeHre 3HaYaIuX aHTPOIIO-
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HUMOB, BIIOM3MeHEHHbIe (PPAa3eOJOTU3MBI MOTYT CJIYKUTh GOTATBIM
MaTepHrasioM JIJIsl IMHTBOCTUJIMCTUYECKUX UCCIeIOBAaHUI.

PaspiiexaTeqbHBI UHTPUTYIOIUN CIOXKET, COUeTaHUE MHUCTUKH
1 (pOTOZOKYMEHTOB, HETTOBTOPUMBIN XY/I03KECTBEHHBIN CTUJIb TTUCATEIIS
HaxOJISIT OTKJIMK y YMTaTeJell pasHbIX TTOKOJIEHU.

BOMPOCHI U 3AAAHUA

1. Mpoutute poman P. Purrsa Jom cmpaHHeix demeli, BbINOAHUTE
3ajaHNA 1 OTBeTbTe Ha BOMpPOChI.

* OxapakTepusyliTe IJTaBHBIX PeaJbHBIX TepoeB pomana. Kakossr ot-
HOIIEHMST MEXKIY TJIaBHBIM repoeM JIKeiikoOOM | ero IefoM U po-
IUTEJISIMUA?

* OxapakTepusyiiTe ITaBHBIX UPPEATbHBIX TepoeB poMaHa. Kakmmu
CBEPXbECTECTBEHHBIMU CITOCOOHOCTSIMU OHU 061a1a10T?

+ KakoBa crnenuduka BpeMeHHON MeTJH, B KOTOPYIO TOMajaeT
rnaBHbI repoii? Kakue coOOBITHS MEpPeKMBAIOT HAXOAAIINECS
BO BPEMEHHOM TeTJIe TTEPCOHAKN ?

+ IIpoxommenTupyiite anurpad k pomany. Kak oH cOOTHOCHTCH € CO-
JepsKaHreM TTPOU3BEICHUS ?

2. NMpoutute pomaH P. Purrsa lopod lMycmeoix. [No6ez usz doma
CmpaHHbIx 0emeli, BbINOMIHUTE 3aflaHNA U OTBETbTE Ha BONPOCHI.

+ Kaxkosa nesnp nobera crpanubix gaereii? Iloyemy riiaBHbINA repoit
JI;kelikob pelaeT WATH BMECTE C AeThMI?

*  OnummuTe MPUEMBI, UCIOJIb3yEeMble aBTOPOM JIJISI CO3/IJAHUS Peasb-
HOTO W MPpeaibHOT0 MUPOB. [IpuBenTe TPUMEPHI U3 TEKCTA TIPO-
W3BEJICHUA.

» Kaxkosa crenmdpuka BpeMeHHBIX TIETeTh, OTTMCAHHBIX B 9TON YacTH
TPUJIOTUN?

» Kax aBrop onmceiBaet Jlonmon? Kakue BpeMeHHbIE TIEPUOBI SKU3HT
ropojia HaXoAATcd B (poKkyce BHUMAHUS aBTOpa?

» Kak B aTOM poMane TpefCcTaBIeHbl OTPHUIIATETbHbIE UPPeATbHbIE
repconaxku? Haitnnre parMeHTsl, B KOTOPBIX COJEPKATCS UX OITH-
CaHusl.

3. MpoutuTe pomaH P. Purr3a bu6siuomeka dyw. Hem evixoda u3s doma
CMpaHHbIXx 0emeli, BbINOMIHUTE 3aflaHNA U OTBETbTE Ha BONpPOChHI.

* OrtHOUIEHUST MEXKIY TJIABHBIM T€POEM U CTPAHHBIMU JIEThbMU HAXO-
nsarcst B nuaamuke. Kak onn passuBaiotcs? [IpuBeguTe mpuMepsl
13 POMaHa, TJie TOBOPUTCS O XapaKTepe MX B3aUMOOTHOIIEHUT.
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+ TnaBHbI TEPOii, HAXOSICH BO BPEMEHHbBIX METJISIX, TIOCTOSIHHO IO/
JIEPAKUBAET CBSI3b C PEATHHBIM MUPOM — CO CBOUMU POJUTEJISIMU.
Kak MeHs0TCS €ro B3TJISAABI HA (paKThl pealbHON Ku3Hu? Kak oH
MEePEOCMBICJINBAET CBOE TIOBEJIEHUE B MPOIIJION JKIU3HU?

* ABTOD 1OKa3bIBAET, YTO CYIIECTBOBAHNE B UPPEATHHOM MUPE CIIO-
co6CTBOBAIO B3POCTEHUIO TIABHOTO Tepost. [IpuBeanTe mMprMephI
U3 POMaHa, MOTBEPK/IAIONIIE ATO YTBEPKIAECHHE.

* B nanHOU 3aKI0OYNTENTHHON YaCTW TPUJIOTUM aBTOP CTABUT TJIaB-
HOTO Teposi mepell BBIOOPOM — KUTh B PEAbHOM MUPE WJIM MOKH-
HYTb €T0 ¥ 1iepeiiT B MUD Uppeasibhblil. Kakoe perieHue mpuHuMaeT
TJIABHBIHN TE€POii?

* OxapakrepusyliTe hwHAT poMaHa. SIBJIsIeTCS JIM OH TIPeCKa3yeMbIM
WM HEOKUAAHHBIM, 00s1anaeT i oH 3hdEeKTOM 06MAHYTOTO OXKNI-
ranua’?

4. MpouTuTe HavyanbHble CTPaHULbl — nposnor pomaHa P. Purraa Jom
cmpaHHoeix 0emel / Miss Peregrin’s Home for Peculiar Children,
BbINO/MIHUTE 3aZjlaHNA U OTBETbTE Ha BONMpPOChHI.

* B mporore Tepoii pacckazduk TOBOPUT O ABYX IEPUOAAX CBOeH
skustu — J{o u ITocse / Before and After. Kak on omnmcbiBaeT mepBbiil
MepPUOJ CBOEH KU3HU?

+ Kakwue uyBCTBa MCIIBITBIBAJ IJIaBHBIA repoil [Ixeilkob K cBoeMy
neny? Kak M3MeHUJIOCH €ro OTHOIIEHUE K e[y W eTO PaccKa3aM
o mpomstom? [IpuBeauTe TPIMeEpHI M3 OTPBIBKA, TIOATBEPKAATOTITIE
BaIll OTBET.

+ Campble TIepBBIe CTPOKU TIPOJIOTA HACTPAUBAIOT HA BOCTIPUSATHE JIBYX
MHUpoB — 00bruHOro u HeoObIuHOro (ordinary and extraordinary).
Boibepuite 13 TeKCTa JEKCUIECKUE eTUHUIIbI, KOTOPble XapaKTepu-
3YIOT KaXABIN U3 3TuX MUPOB. CoCTaBhTe BA COOTBETCTBYIOIMINX
TeMaTHYeCKNX Psa.

+ Kax B 1TaHHOM OTPBIBKE TIPEICTABIEHBI HEOOBITHDIE, CTPAHHDIE TETH?
UTo mpo HUX paccKas3bIBaeT /el M KaK ONMKUCAHBbl UX (oTorpadum?
[TpuBeaute npumeps n3 Tekcra. Kak Bocnpunuman [xeiiko6 ycbl-
HIaHHOE OT Jlela M YBUeHHOe Ha (poTorpadusx?

An extract from Miss Peregrin’s Home for Peculiar Children
by Ransom Riggs

Prologue
I had just come to accept that my life would be ordinary when ex-
traordinary things began to happen. The first of these came as a ter-
rible shock and, like anything that changes you forever, split my life
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into halves: Before and After. Like many of the extraordinary things to
come, it involved my grandfather, Abraham Portman.

Growing up, Grandpa Portman was the most fascinating person I
knew. He had lived in an orphanage, fought in wars, crossed oceans by
steamship and deserts on horseback, performed in circuses, knew ev-
erything about guns and self-defense and surviving in the wilderness,
and spoke at least three languages that weren’t English. It all seemed
unfathomably exotic to a kid who’d never left Florida, and I begged him
to regale me with stories whenever I saw him. He always obliged, telling
them like secrets that could be entrusted only to me.

When T was six I decided that my only chance of having a life half as
exciting as Grandpa Portman’s was to become an explorer. He encour-
aged me by spending afternoons at my side hunched over maps of the
world, plotting imaginary expeditions with trails of red pushpins and
telling me about the fantastic places I would discover one day. At home
I made my ambitions known by parading around with a cardboard tube
held to my eye, shouting, “Land ho!” and “Prepare a landing party!”
until my parents shooed me outside. I think they worried that my grand
father would infect me with some incurable dreaminess from which I'd
never recover — that these fantasies were somehow inoculating me
against more practical ambitions — so one day my mother sat me down
and explained that I couldn’t become an explorer because everything
in the world had already been discovered. I'd been born in the wrong
century, and I felt cheated.

I felt even more cheated when I realized that most of Grandpa Port-
man’s best stories couldn’t possibly be true. The tallest tales were always
about his childhood, like how he was born in Poland but at twelve had
been shipped off to a children’s home in Wales. When I would ask why
he had to leave his parents, his answer was always the same: because the
monsters were after him. Poland was simply rotten with them, he said.

“What kind of monsters?” I'd ask, wide-eyed. It became a sort of
routine. “Awful hunched-over ones with rotting skin and black eyes,”
he’d say. “And they walked like this!” And he’d shamble after me like
an old-time movie monster until I ran away laughing.

Every time he described them he’d toss in some lurid new detail:
they stank like putrefying trash; they were invisible except for their
shadows; a pack of squirming tentacles lurked inside their mouths and
could whip out in an instant and pull you into their powerful jaws. It
wasn’t long before I had trouble falling asleep, my hyperactive imagi-
nation transforming the hiss of tires on wet pavement into labored
breathing just outside my window or shadows under the door into
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twisting gray-black tentacles. I was scared of the monsters but thrilled
to imagine my grandfather battling them and surviving to tell the tale.

More fantastic still were his stories about life in the Welsh chil-
dren’s home. It was an enchanted place, he said, designed to keep kids
safe from the monsters, on an island where the sun shined every day and
nobody ever got sick or died. Everyone lived together in a big house
that was protected by a wise old bird — or so the story went. As I got
older, though, I began to have doubts.

“What kind of bird?” T asked him one afternoon at age seven, eyeing
him skeptically across the card table where he was letting me win at
Monopoly.

“A big hawk who smoked a pipe,” he said.

“You must think I'm pretty dumb, Grandpa.”

He thumbed through his dwindling stack of orange and blue money.
“I would never think that about you, Yakob.” I knew I’d offended him
because the Polish accent he could never quite shake had come out of
hiding, so that would become vood and think became sink. Feeling guilty,
I decided to give him the benefit of the doubt.

“But why did the monsters want to hurt you?” I asked.

“Because we weren't like other people. We were peculiar.”

“Peculiar how?”

“Oh, all sorts of ways,” he said. “There was a girl who could fly, a
boy who had bees living inside him, a brother and sister who could lift
boulders over their heads.”

It was hard to tell if he was being serious. Then again, my grandfa-
ther was not known as a teller of jokes. He frowned, reading the doubt
on my face.

“Fine, you don’t have to take my word for it,” he said. “I got pic-
tures!” He pushed back his lawn chair and went into the house, leaving
me alone on the screened-in lanai. A minute later he came back holding
an old cigar box. I leaned in to look as he drew out four wrinkled and
yellowing snapshots.

The first was a blurry picture of what looked like a suit of clothes
with no person in them. Either that or the person didn’t have a head.

“Sure, he’s got a head!” my grandfather said, grinning. “Only you
can’t see it.”

“Why not? Is he invisible?”

“Hey, look at the brain on this one!” He raised his eyebrows as if
I'd surprised him with my powers of deduction. “Millard, his name
was. Funny kid. Sometimes he’d say, ‘Hey Abe, I know what you did
today,” and he’d tell you where you’d been, what you had to eat, if you
picked your nose when you thought nobody was looking. Sometimes
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he’d follow you, quiet as a mouse, with no clothes on so you couldn’t
see him — just watching!” He shook his head. “Of all the things, eh?”

He slipped me another photo. Once I'd had a moment to look at it,
he said, “So? What do you see?”

“A little girl?”

“And?”

“She’s wearing a crown.”

He tapped the bottom of the picture. “What about her feet?”

I held the snapshot closer. The girl’s feet weren’'t touching the
ground. But she wasn’t jumping — she seemed to be floating in the air.
My jaw fell open.

“She’s flying!”

“Close,” my grandfather said. “She’s levitating. Only she couldn’t
control herself too well, so sometimes we had to tie a rope around her
to keep her from floating away!”

My eyes were glued to her haunting, doll-like face. “Is it real?”

“Of course it is,” he said gruffly, taking the picture and replacing it
with another, this one of a scrawny boy lifting a boulder. “Victor and
his sister weren’t so smart,” he said, “but boy were they strong!”

“He doesn’t look strong,” 1 said, studying the boy’s skinny arms.

“Trust me, he was. I tried to arm-wrestle him once and he just about
tore my hand off!”

But the strangest photo was the last one. It was the back of some-
body’s head, with a face painted on it.

I stared at the last photo as Grandpa Portman explained. “He had
two mouths, see? One in the front and one in the back. That’s why he
got so big and fat!”

“But it’s fake,” I said. “The face is just painted on.”

“Sure, the paint’s fake. It was for a circus show. But I'm telling you,
he had two mouths. You don’t believe me?”

I thought about it, looking at the pictures and then at my grandfa-
ther, his face so earnest and open. What reason would he have to lie?

“I believe you,” T said.

And T really did believe him — for a few years, at least — though
mostly because I wanted to, like other kids my age wanted to believe
in Santa Claus. We cling to our fairy tales until the price for believing
them becomes too high, which for me was the day in second grade when
Robbie Jensen pantsed me at lunch in front of a table of girls and an-
nounced that I believed in fairies. It was just deserts, I suppose, for
repeating my grandfather’s stories at school but in those humiliating
seconds I foresaw the moniker “fairy boy” trailing me for years and,
rightly or not, I resented him for it.
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Grandpa Portman picked me up from school that afternoon, as he
often did when both my parents were working. I climbed into the pas-
senger seat of his old Pontiac and declared that I didn’t believe in his
fairy stories anymore.

“What fairy stories?” he said, peering at me over his glasses.

“You know. The stories. About the kids and the monsters.”

He seemed confused. “Who said anything about fairies?”

I told him that a made-up story and a fairy tale were the same thing,
and that fairy tales were for pants-wetting babies, and that I knew his
photos and stories were fakes. I expected him to get mad or put up a
fight, but instead he just said, “Okay,” and threw the Pontiac into drive.
With a stab of his foot on the accelerator we lurched away from the
curb. And that was the end of it.

I guess he'd seen it coming — I had to grow out of them eventu-
ally — but he dropped the whole thing so quickly it left me feeling like
I'd been lied to. I couldn’t understand why he’d made up all that stuff,
tricked me into believing that extraordinary things were possible when
they weren’t. It wasn’t until a few years later that my dad explained
it to me: Grandpa had told him some of the same stories when he was
a kid, and they weren’t lies, exactly, but exaggerated versions of the
truth — because the story of Grandpa Portman’s childhood wasn’t a
fairy tale at all. It was a horror story.

My grandfather was the only member of his family to escape Po-
land before the Second World War broke out. He was twelve years
old when his parents sent him into the arms of strangers, putting their
youngest son on a train to Britain with nothing more than a suitcase
and the clothes on his back. It was a one-way ticket. He never saw his
mother or father again, or his older brothers, his cousins, his aunts and
uncles. Each one would be dead before his sixteenth birthday, killed by
the monsters he had so narrowly escaped. But these weren’t the kind
of monsters that had tentacles and rotting skin, the kind a seven-year-
old might be able to wrap his mind around — they were monsters with
human faces, in crisp uniforms, marching in lockstep, so banal you don’t
recognize them for what they are until it’s too late.

Like the monsters, the enchanted-island story was also a truth in
disguise. Compared to the horrors of mainland Europe, the children’s
home that had taken in my grandfather must’ve seemed like a paradise,
and so in his stories it had become one: a safe haven of endless sum-
mers and guardian angels and magical children, who couldn’t really fly
or turn invisible or lift boulders, of course. The peculiarity for which
they’d been hunted was simply their Jewishness. They were orphans of
war, washed up on that little island in a tide of blood. What made them
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amazing wasn’t that they had miraculous powers; that they had escaped
the ghettos and gas chambers was miracle enough.

I stopped asking my grandfather to tell me stories, and I think se-
cretly he was relieved. An air of mystery closed around the details of his
early life. I didn’t pry. He had been through hell and had a right to his
secrets. I felt ashamed for having been jealous of his life, considering the
price he’d paid for it, and I tried to feel lucky for the safe and unextraor-
dinary one that T had done nothing to deserve.

Then, a few years later, when I was fifteen, an extraordinary and ter-
rible thing happened, and there was only Before and After.

5. TBopuecrtBo P. Purr3a. TectoBble 3agaHuA.

* Brimesure B mpousBeienusx P. Purraa ajieMeHTbI MATHYECKOTO U Pe-
amicTuaeckoro. Kak mBa Mupa B3amMoOIEUCTBYIOT JIPYT C JIPYyTOM?
Kakue XynoskecTBeHHbIe CPEICTBA YHOTPeOISIIOTCS ISl UX CO-
31aHng?

+ Kakue Tunmusble U crnenuduyeckue 4epThl MarmuecKoTo peaansMa
MOXKHO BbIIeTUTh B TBopuecTBe P. Purrza? IlpuBenure npumepn
13 TIPOM3BEIEHIH, TTOATBEPKAAIOIINE BAIll OTBET.

+ Kax cooTHOCATCS OmMCcaHus TepoeB U UX (oTorpaduu B IpousBesie-
Husgx nucatens? KakoBa ocHOBHAS QYHKINSI WHTEPCEMUOTUIHOCTH
B peayin3aliuy MPUHIMIIOB Marndeckoro peasusma y P. Purrza?

+ OcHoBHbIE MOTHUBHI B TBOpuecTBe P. Purraa — MoTus dopozu, cmpan-
cmeusi. Kakyto TpaKTOBKY /IaeT UM aBTOP?

+ Kakue ocHOBHbBIE BOIIPOCHI MOJHUMAET ABTOP B CBOMX MPOU3BEJ-
HUAX? B Kakoii ¢hopMe OH UX TIPeCTaBIsIeT?

+ KaxoBo 3HaueHMe UMEH OCHOBHBIX TlepcoHaxkel Tpuyorun? Kakyto
POJTb UTPAIOT AaHTPOTIOHUMBI B CO3/ITaHUN 0OPA30B TEPOEB?
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FnaBa 20
TBopuecTBo JHApIo MopeHa Npunn
(Andrew Moren Greeley)

duzapio Mopen I'puwn (1928-2013) — u3BecTHBIN aMepUKaHCKUHN
KaTOJIMYECKUN CBSIIIEHHUK, COIIMOJIOT, KYPHAJIUCT U Trcatesib. OH siB-
jsiercss aBTopoM Oosiee 80 HayuHBIX paboT, 6osiee 50 poMaHOB U cOOP-
HUKA CTUXOTBOPEHWIT. 3a CBOIO HAYYHYIO W MPOCBETUTEIHCKYIO /€S-
TeJIbHOCTh J. ['puiu GbLI YOCTOEH TIPEeMUil M MMOYETHBIX CTEIeHe,
cpeau KoTophix crenenn Yuusepenrtera Apusonst (Hoio-Hopk) n Ha-
UoHaIbHOTO YHUBepcuTera Mpaannuu (I'amoyait). B 1981 1. on mo-
Jyuus oyetnyto npemuio F. Sadlier Dinger Award.

Jluteparyptoe TBopuecTBO J. I'pusin oTinvaeTcss MHOrooGpasuem
TeM U JKaHpOB. VIM HamMCaHO HECKOJBKO CEpPUH POMAHOB, CPEIU KO-
TOPBIX Hanbojiee 3HAUUTETHHBIMI SIBJSIIOTCS caenyomue: VpmaHi-
ckast cepust (The Irish, Irish Gold, Irish Lace, Irish Whiskey, Irish Mist,
Irish Eyes, Irish Stew!, Irish Cream, Irish Crystal, Irish Linen), Cepus
00 anrenax (Angels of September, Angel Fire, Angel Light, Contract With
an Angel), Cepus Baascennwt... (Happy are the Meek, Happy are the
Clean of Heart, Happy Are Those Who Thirst for Justice, Happy Are the
Merciful, Happy Are the Peace Makers, Happy Are the Poor in Spirit,
Happy Are Those Who Mourn, Happy Are The Oppressed) n HekoTOpbIe
npyrue.

Cpenu sKaHPOB, B PycJie KOTOPBIX HATIMCAHBI €T0 KHUTH, HA TIEPBOM
MeCTe, eCTECTBEHHO, HAXOIUTCS PequTHo3Hast mpo3a. Kpome Toro, ou
nuiier B skaupe ucropudeckoro dauresu (The Magic Cup w Peace in
Heaven?), nayunoii dhanractuku (God Game u The Final Planet / Ilo-
crnednss naanema), nerekrusa (Happy are the Peace Makers), maru-
yeckoro peasuama (Contact with an Angel). HexoTopbie ero pomamsl
coziepsKat 3JIeMEHTHI Pa3HbIX JKaHPOB, Haripumep, Happy are the Peace
Makers tipencraBiisier co60ii IeTeKTUBHBIIN ¥ JTI000BHBIN poMmaH, Contact
with an Angel — ceMeitHbBIN POMaH, KOTOPBIN MOYKHO OTHECTH K HAITPAB-
JIEHUIO «MarnyecKuil peajinsms.

BHe 3aBucuMOoCTH OT jKaHpa, [PUJIK B CBOMX MPOU3BEACHUSIX MO~
HUMAET PEUTHO3HbIE U CONUATBHBIE BOTIPOCH, PACCMATPUBAET TEMY
JM0OBY, B3aMMOOTHOIIIEHUH B ceMbe, APY:KOBI U MpeaarenbcTBa. B po-
Mmane The Cardinal Sins, moBecTByIOLIEM O CYAbOE ABYX CBSIEHHUKOB,
3aTPATUBAETCS IK3UCTEHIMATBHAS TIPOOIeMa BHIOOPA, KOTOPBIH TOJIKHBI
JeJTaTh JIIOAW Ha PA3HBIX 9TAlax CBOETO )KU3HEHHOTO Iy TH.
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Y I'punu upnaHacKyie KOPHU, TTOITOMY He caydaiitno Upmanmus, ee
ucropus, GOTBKIOP, TUITUIHBIE YePTHl UPJIAHACKOTO XapaKTepa 3aHU-
MAaIOT 3HAUUTETHbHOE MECTO B €T0 ITPOU3BEIEHUSX.

NuTtepTekcTyaIbHOCTh B KHUTAX ['pujii puHUMAaeT pasHbie (hOPMBI
U CIIYKUT Peasusaiuyl pasHooOpasHbiX GyHKIUH. [1aBHBIA HCTOYHUK
MHTEPTEKCTYAJILHOCTH B €r0 pOMaHax — 3T0 Bubuius, ajuno3uu u 1u-
TaTBl U3 KOTOPOH Cco/lepsKaTcs Kak B TEKCTaX MPOU3BECHIH, TaK U B UX
Ha3BaHUAX. BaXKHBIMU MCTOYHUKAMI WHTEPTEKCTYATbHBIX BKIOUEHUH
SBJIIOTCS UPJAHACKUN (DOTBKIOP U HACTEeIe MIPOBOI JIUTEPATYPHI.
Tax, B pomane Contact with an Angel B ipeob6pa3oBaHHOM BUjE TIPE/I-
craBien cioxet 3namenutoro @aycma V. — B. 'ete — riaBublii repoii
MOJIIUCBIBAET KOHTPAKT C AHTEJIOM, a He C JIbsIBOJIOM, 1 COIJVIACHO 3TOMY
KOHTPAKTy OH JIOJKEH IPOJATh YLy He IbSBOJY, a QHTeJy, JJs 4eTo
eMy HY’KHO BCTaTh Ha IMyTh UCTUHHBIN. B pomane Happy are the Peace
Makers tBopuectBo k. [Ikoiica cayKuT cBoeoOPasHbIM (DOHOM IIOBE-
CTBOBAaHMS U KJIIOYOM K TIOHUMAHWIO BOTIPOCOB, KOTOPbIe MOJHUMAET
aBTOpP.

Pomanbl ['punm MOKHO OTHECTH K MHTEJJIEKTYaJIbHOU TIpoO3e, MO-
CKOJIBKY OHHU COJ/Iep:KaT MHOKECTBO ITUTAT U3 JIUTepaTypHLIX, (uio-
cOCKUX U PEJIUTUO3HBIX NCTOYHUKOB, CCHLJIOK HA HAy4YHbBIE TPYIIbI,
YIOMUHAHUN NCTOPUIECKUX (DAKTOB.

HecmoTpst Ha cepbe3HOCTh TeM, MHOTHE POMAaHBI MHCATENsT HACHI-
IIeHBl OMOPOM W TOHKOH MPOHUEH, MTO3TOMY OHU JIUIIEHBI CTPOTOM
JMUIAKTUYHOCTH, BCE HPABOYYEHUSI MMITIUIIUTHEI, 06JIE€YEHBI B JIETKYIO
U yBJIEKATENbHYIO0 GOpMY.

M3106/1eHHBII TPHeM aBTOpa — 9TO MPHEM METAllOBECTBOBAHS,
KOTOPBIN Mo/[pa3yMeBaeT KOMMEHTHPOBAaHNE M aHAJIN3 HAMHCAHHOTO.
WNuorga cBoMMU KOMMEHTAPUSIMU aBTOP CO3HATEJIbHO BBOJIUT YUTA-
Tesst B 3a0/1y K aeHne, 9To cosgaet adderT oOMamyToro oxuaanus. Ha-
npuMep, B pomane Happy are the Peace Makers repoii-paccKasumK Tak
olpeessieT OCHOBHYI0 TeMy pomaHna: “The pained eyes of the woman,
the innocently playful eyes of the priest: I guess they’'re what my story
is about”. JIuub 1o MpOYTEHNH BCETO pOMaHa YUTATENb TPUXOJNT K BbI-
BOJLy, UTO TJIaBHAsI TeMa POMaHa HECKOJIbKO OTJINYAeTCs OT 3asIBJICHHOI.

CruxorBopenust I'puin, onybmkoBanubie B cbopuuke The Sense of
Love, mO3BOAIOT €My 3aHATH JOCTOWHOE MECTO B PSIAY TIO3TOB-CBSIIEH-
HUKOB aHTJIO-POMAHCKO IIKOJIBI.

J. T'puiu 3aHMMAJICS U U3JATEIbCKON PabOTOM, O] ero peJaKiueil
BhIMIET cOOPHUK TipousBeiennii haurtesu Emerald Magic: Great Tales of
Irish Fantasy, xyna iomumo ero pomata Peace in Heaven? Bouuim 1po-
U3BeJeHns Takux mmcateseii, kak P. Bpenbepu, T. Jiu, C. Tapp u ap.

181



PyccKOsI3BIYHOMY 4MTATE/IO, IUTEPATYPHBIM KPUTUKAM U (PUIO-
JIOTaM ellle IPeACTOUT 3HAKOMCTBO C TBOPYECTBOM HTOIO MHOTOILIAHO-
BOTO IHCATeNs, TaK KaK, HACKOJIbKO HaM M3BECTHO, 33 MCKJIIOYeHHEM
pomana Ilocieouss naanema / The Final Planet ero kuuru ne ObLIn 1e-
peBe/leHbl Ha PYCCKUIA SI3bIK M HE TIOBEPrajiCh 3HAYNTEIbHOMY JIUTE-
PaTypOBEUECKOMY ¥ JIMHTBUCTHYECKOMY aHAJIK3Y.

BOMPOCHI U 3AAAHNA

1. MpouTtute poman 3. Npunu Contract with an Angel, BbinonHuTe
3afjlaHuNA N OTBETbTE Ha BOMPOCHI.

+ B pycie kakoro HampaBJIeHHUs HallMCaH JaHHbIH poMan? OGoCHYyHTE
CBOIl OTBET, UCIIOJTb3Ys TEKCT MIPOU3BE/ICHUS.

* B pomane npociexuBaeTcsi UHTEPTEKCTyaTbHas CBA3b C IIPOU3Be-
nenuem . — B. T'ete @aycm. Kakyio uHTeprnpeTanuio moaydaer
U3BECTHBIN CIOJKET B JaHHOM poMaHne? IIpokoMMeHTHpYIiTE Cieny-
o1yio (Gpasy us pomana: ‘You are trying to do the Faust scenario in
reverse...

+ Kakumu yepramMu TUIIMYHOTO aMepuKaHila objagaer AHreN, CIry-
CTUBIIUICS HA 3eMJIIO IJI BBITIOJHEHUST CBOCH MUCCUN?

+ Kakoe BiusiHUE OKasajl Ha IJIABHOTO TepOosl KOHTPAKT € aHTeJoM?
Kakne nameneHus Mo BAMSHUEM aHTeNA IIPOU3OIILIN B €T0 B3TJISIAAX
Ha OCHOBHBIE KI3HEHHBIE TIEHHOCTH ?

2. Mpoutute pomaH 3. N'punun Happy are the Peace Makers, BbinonHuTte
3afjaHNA 1 OTBeTbTe Ha BONpPOChHI.

+ JlanHbBIll pOMaH HANMCaH B JKaHpe JleTekTuBa. K KakoMmy THITY JeTek-
THBa MOKHO €ro OTHECTU? JJIEMEHTbI KaKUX ellle KaHPOB 3a/IeCT-
BOBaHbI B JJAHHOM pOMaHe?

+ 3aryaBue TIPOU3BEIEHUS TPecTaBseT coboit rurary. Hasosure
MCTOYHUK 9TOHN 1uTaThl. Kak oHa COOTHOCUTCS € comepKaHueM po-
MaHa?

* bwuorpadus [:x. [xoiica, cio:keTHbIe JUHUU €TO TPOU3BENEHUN
1 XapaKTepbl MEPCOHAKEN OPraHWYHO BILJIETAIOTCS B TEKCT MOBECT-
BoBanus J. ['pusn. Kakyio poJib urpaer 1anHast MHTEPTEKCTyaJIbHAS
CBSI3b B peain3alliy OCHOBHOU upjen pomana Happy Are the Peace
Makers?

+ Kak aBTop ommceiBaeT cenndUKy aMepUKAHCKONH U UPIAHACKOHN
KyJIbTYPbI, 00pa3a JKU3HU, 4ePT Xapakrepa U 0COOEHHOCTEll ToBe-
JEHUA TUITMYHOTO aMEepUKaHIla U TUIITMYHOI'O I/Ip]IaH,Z[]_[a? HpI/IBeIII/ITe
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[IpUMEePbI MEXKKYJIbTYPHBIX COIIOCTABJIEHUH, TPOBOJMMBIX aBTOPOM
B 9TOM pOMaHe.

*  HemanoBaskHyIo poJsib B poMaHe Urpaiot onucanus JlyomuHa, ero ap-
XUTEKTYPBI, JOCTOTIpUMevaTeabHOCTell 1 uctopun. Hatinure dpar-
MEHTBI U3 TEKCTa POMaHa, KOTOPbIE COJIEPKAT JaHHbIE ONMCAHU,
U IPOKOMMEHTUPYHTE UX.

3. Mpoutute pomaH d. Npunu Peace in Heaven?, BbinonHNUTe 3afaHunA
1 oTBeTbTe Ha BONPOCHI.

* B kakom xaHpe HalucaH JaHHBIA pOMaH?

+ Kakumu npezacrator Upnauauss v upjaaHibl B JaHHOM poMmaHe?
[TpuBenuTe IpUMEPHI U3 TEKCTA sl UJLTIOCTPAIIUK BAIIETO OTBETA.

+ IIpokommeHTHpYliTEe 3arjiaBue poMana, ero GopMmy u cMmbici. Kak
OHO COOTHOCHTCSI C COJIEP;KaHUEM POMaHa?

» Kakwue ajemeHTHl UpJaHACKOro (GoJIbKIOPA UCIIOJb30BAHBI B PO-
MaHe? Kakyto MHTepIpeTanuio OHU MOJIyJdaroT?

4, MpouTuTe HavanbHble CTpaHuUbl pomaHa 3. F'punun Peace in
Heaven?, BbiInonHWTe 3afjlaHnsA 1 OTBeTbTe Ha BONPOCHI.

» IlepBag ¢pasa pomaHa BBITIOJTHSET QYHKIIUIO MPOCIEKITUA. YTO
MOJKHO CKa3aTh O TEMe M O COJIePKAHUN POMaHa HA OCHOBAHUM 3TOM
dpasbr?

* Yto MBI y3HAEM O MOCTOSHHBIX TOCETUTENSIX pecTopana The
Commons? YTo 3aCTAaBUJIO MX M3MEHUTD CBOEMY OOBIYHOMY THUITY
HOBeIeHU ?

* B orpoiBke mnpejacraBiienbl 1Be mapbl. Kakue ctunmctudeckue
CpeNCTBAa yHOTPEOIATOTCS IS CO3/IaHUs TIOPTPETHBIX OTMMCAHUN
ATHUX 3aTaJI0YHBIX TEPCOHAKEN ?

+ O ueM roBOpPWJIN TaWHCTBEHHBIE TOCTU BO BpeMst obena? Korma onn
MPUCTYTIAIN K 06CYKICHUIO BOTTPOCA, PAIH KOTOPOTO BCTPETUIIVCH?
Kaxkne BaxkHbIe TIPOGJIEMBI UM TIPEACTOSITIO PENTATH?

* OTpbIBOK, IOMUMO ONMCAHWH, COAEPKUT Auasoru. KakoB cTuib
JMAHHBIX AranoroB? Kakue JTMHTBOCTUIMCTUYECKUE CPEJICTBA B HIX
yroTpebJieHb ?

An extract from Peace in Heaven?
by Andrew M. Greeley

No one in The Commons that Samhain night could have imagined
that they were witnessing the possible end of a war in heaven.

The Commons is an elegant and excellent little restaurant in the
basement of Newman Hall, site of the original Catholic University and
unhappy home for several years of both John Henry Newman and Ge-
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rard Manley Hopkins. Just across the street on the Green is the marble
bust of your man who wrote the dirty books. On that particular Sunday
evening the diners were refined and polished disciples of the Celtic Tiger
who had for the most part come downstairs after Mass in the chapel.
No one would confuse the Sunday night crowd in The Commons with
a crowd in a soup kitchen, not that there were any such in the city by
the black pool anymore, or a pub on Sean MacDermott Street.

This discreet haute bourgeoisie would never stare at anyone. Quite
the contrary — when someone appeared who might merit a stare, they
would lower their eyes, much as novices of both genders had been
taught to do in an earlier form of Irish Catholicism.

Yet when the last two couples entered the dining room, everyone
else violated the behavior code of their culture and stared, particularly
at the two women. They were, truth be told with the usual sigh, well
worth staring at. The woman in the first couple was tall and statuesque,
with burning red hair piled on top of her head. She wore a form-fitting
white cocktail dress, sustained in place by thin straps on her shoulders.
Her husband was even taller, silver hair, searing blue eyes, devilishly
handsome in a flawless dinner jacket and a blue cummerbund. Someone
very important whom you knew you had seen recently on the telly. But
you couldn’t quite remember his name.

They were followed in five minutes by a second couple, even more
striking. The man was black, very tall, and with a diamond in one of
his earlobes and a scarlet cummerbund as though he were a cardinal.
By the solid build of him, an athlete, again someone you’d seen on the
telly, maybe in a film (pronounced the correct way “filum”) in which he
was the leader of the good ones. His consort was the most striking of
the four, snow-white hair flowing to her shoulders, arctic blue eyes that
took in everyone in the room in a quick blink, flawless buttermilk skin
on which rested a pale gold pendant, a strapless pastel blue gown that
clung to her full-figured body, and a faint smile that suggested that she
was in charge. She might have stepped out of a Celtic revival painting
of Irish antiquity.

As the other diners returned to their conversations and focused their
eyes on the salad and the hock in their glasses, they wondered in whis-
pers who the four were and, most important, how old they were. They
were not children or adolescents or even young urban professionals.
They had reached a certain age, probably between forty-five and sixty,
but had the time and the money to take care of themselves. They were
bushed and smoothed and shaped — exercise and diet and cosmetics
and well-fitted bras and support garments and certain kinds of recon-
structive surgery, aristocrats of one sort or the other, probably not Irish
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even if they spoke to the maitre d’ in the finest upper-class Dublin Eng-
lish — finest English in the world, it is often said.

When seated at the table they began to talk a foreign language, mag-
ical in its soft and melodic hum, not The Irish, not anything remotely
like The Irish, yet somehow peaceful and reassuring like The Irish as it
was spoken on the far reaches of the Gaeltacht where the waters from
Newfoundland washed up on the sands.

The men among the other diners tried their best to keep their eyes
off the two women, a challenging task. The women diners noted with
some curiosity that the formalities when the two couples met, the kisses
and the handshakes, were a bit strained, almost artificial, as though
there might have been a difficult history among them and some doubt
that the future would not be equally difficult. It was, one woman who
worked for the foreign office thought, not unlike the preliminaries of a
meeting about the next phase of the implementation of the Good Friday
Agreement.

In that respect she had the right of it. However, she and the other
diners were not close to the truth in their estimates of the age of the
four and in their guesses about the amount of exercise and corsetry that
might have been necessary to turn out the apparently flawless figures
of the women. All four handsome people had been around for a very
long time and were quite senior among their own kind. While ethereal
bodies, like all bodies, do decay, the process is very slow. No one in
either constituency had yet died of old age, though that was always a
possibility. They knew they would die eventually, one way or the other,
as many of their kind had. Till then, however, they would take care
of themselves and love as though tomorrow might be the end. More-
over, the wondrous bodies of the women were not exactly their reality.
Rather they were surrogates for even more dazzling beauty.

As they sipped Bushmills Green (straight up, of course, because
whatever they were, they were not Yanks who put ice in everything),
they chatted amiably about the things that Irish men and women dis-
cuss at Sunday evening suppers — sports, the latest political scandal, the
stupidities of Church leaders, the world news, the idiocies of American
foreign policy. Not a word under the circumstances could be said about
children. They avoided any mention of the reason for their meeting.
Only when the plates had been removed and the sweets consumed, and
the coffee and the port served, did they, like all the other Irish, turn to
the matter at hand.

“Well now, Mike,” said Maeve, she of the scorching red hair, “what’s
this about reconciliation? We all of us know that question was closed
long ago.”
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Michael lit his cigar and puffed on it thoughtfully.

“You know as well as I do, Maeve, that the Other never closes the
door on anyone.”

The two couples, you see, represented the remnants of the original
war in heaven — Mike and Gaby the side of the Seraphs and Maeve
and Mac (Lir) the side of the Shee. Gaby, the smartest and most per-
ceptive of these distinguished folk (not for nothing had she been sent
to Nazareth), thought that she would much rather sit down across the
table from Tan Paisley than persuade the Shee that peace was possible
between the ancient rivals. She loved Maeve and Mac — Seraphs are
programmed to love, though not fated to do so. Yet there had been so
much hurt, so much pain...

“We are not all persuaded,” Mac said, a touch pompously, “that we
want forgiveness. We have been Shee for so long that it seems rather
more appealing than being Seraphs.”

Gaby had told the Other in no uncertain terms that it had been a
mistake to send the Shee to Ireland. “They’ve been there so long,” she
had argued, “that now they think and act like they’re Irish. They never
say what they mean, and they never mean what they say.”

Many of the Seraphs said that Gaby was the Other’s favorite. Hence
she could say more than anyone else would dare to say, and the Other
would merely laugh, like an amused parent with a winsome little girl.
Gaby insisted that the Other had no favorites.

However, she knew better. “That’s not the issue, Mac.” Mike sipped
his cognac thoughtfully. “You don’t have to become Seraphs... In fact,
you couldn’t even if you wanted to.”

“Why is the Other suddenly so interested in forgiving us?” Maeve
demanded, her face turning red. “We’ve been out of favor for a long
time? Why can’t he leave us alone? Why has He changed his mind
about us?”

Gaby pictured the Other as a She, not a He. However, the Other
combined the perfections of both. Yet as she often said, if you've ever
held a newborn offspring, you know that’s how the Other feels about
all Her creatures.

For a millennium of millennia the Shee had complained about being
outcasts. Now they were arguing that they liked being outcasts.

Typical. Gaby wanted to respond furiously that implacable forgive-
ness was in the very nature of the Other. However, she tried to contain
her displeasure.

“The Other hasn’t changed, Maevie. You’ve never been out of favor.”

“Do you call endless exile in this soggy, foggy island favor?”
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“But you picked it,” Mike pointed out. Gaby’s companion was a
great and good being, but logic was not what the discussion required.

5. TBopuecrtBo J. punu. TectoBble 3apaHuA.

* K kakum sxkaHpaM oTHOcATCA npousBenenust J. I'puau? Hazosure
€ro TPOM3BeNleHNs, HallMCaHHbIe B PA3HBIX JKAHPaX, U YKAKUTE UX
crenu@uKy.

» Kak npodeccuonanbuas pesteqbHOCTb J. ['pusin B KayecTBe Ka-
TOJTMYECKOTO CBSIIEHHUKA, COIMOJIOTa, KYPHAJINUCTA OTPA3UIACh
Ha ero TBopuecTBe? [lpuBeauTe nmpumeps U3 MPOU3BENEHUH, TO/I-
TBEPIK/IAIONTIE Ball OTBET.

+ KakoBbl TUIB U (QYHKIIUW WHTEPTEKCTYaJTbHOCTH B POMaHax
. I'pumm? [IpuBeanTe IpUMepHI A WILTIOCTPAIIAN BaIlero OTBETA.

* Bo mHOTHEX Tpon3BeneHUIX J. [ puim ncmonrp3yeT IpreM MeTaroBe-
cTBOBaHUA. [lpuBeanTe mpuMepsl u onpeenute GYHKINN JaHHOTO
npuema.

« Kaxoe mecto B TBOpuecTBe IJ. I'pusn 3anumaer tema J06BU?
[IpokomMenTupyiite ero BoickasbiBamue: From what they heard in
confession from women, priests probably knew more about marriage
than most married men.

* HazoBuTe mponsBesieHNs], B KOTOPBIX Cepbhe3Hast TeMAaTHKa coveTa-
€TCs C IOMOPOM U UPOHHUEH.
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MaeBa 21
TBopuecTBo koHa Npuwsma (John Grisham)

lxon Ipumam (pox. 1955 r.) — u3BeCTHBIN aMePUKAHCKUN TTHU-
caTesib, MyOJUIUCT, U3aTeNb, CIIEHAPKUCT, IPOAIOCEP U aKTeP, aBTOP
6ecTcenepoB, 3aBOEBABIINX TIOMYISIPHOCTD BO MHOTHX CTPAHAX MUPA.
Bynyuu topricToM 110 06pa3oBaHUIO, OH, MIPEJKIE YEM CTaTh MHCATENEM,
MPOIOJKUTEIbHOE BPeMs paboTas aiBOKaTOM, 3aHUMasiCh YTOJOBHBIMU
U TPAKAAHCKUMU JIeTaMH, a TAKyKe OBLT 4IEHOM MajaaThl MPeICTaBu-
Tejell mapiaMeHTa mTata Muccucunu. JlaHHAsg MpakTUKA TOMOTJIA
eMy B aJIbHelinnell nucaresbckoil pabore. OH ABJISETCA JaypeaToM He-
CKOJIBKHMX IPECTIZKHBIX TIpeMMii, cpean KoTopbix British Book Awards
(bpuranckas smureparypHasd npemMus) 3a TBOPYECTBO B 1iesioM. Ero
nepsbiii poman Iopa yousamv / A Time to Kill Bomen B crivicok Gec-
tcennepos Huvo-Hopx Taiimc.

BosbmmaeTBo pomanos /Ik. I'puiiiama HamicaHbl HA CTHIKE JKAHPOB
JeTeKTuBa 1 Tpuiiepa. HekoTopblie muTepaTypoBe/bl pasrpaHUINBAIOT
ATU JKAaHPBHI, IPyTUE CYNUTAIOT TPUJJIED PA3HOBUIHOCTHIO JETEKTUBA,
B KOTOPOM <«M3MEHSETCSd UWHBEHTAPb MTepCOHAKEN U MeCTO JefcTBUS»
["KepzeBa, c. 131]. Tpussep, B cCBOIO 0UepPeIb, TIOJIPA3/ETSAETCS HA TIITTH-
OHCKWH, /IeTeKTUBHBIN, TPUKIIOUEHUYECKUN, TTOJUTHIECKUH, UCTOPU-
yeckuit, ncuxosorndeckuii u ap. [Abvgaxosa]. OcHoBaTeseM opuauye-
CKOT0 (IIPaBOBOT0) TPUJIJIEPA, KOTOPBIH Takske HA3bIBAIOT A€TEKTHBOM
IOPUANYECKON TPOIeAYPHI, IO TIpaBy cuuTaeTcs I'pumam. B fopumu-
YecKoM TpuJjiepe JelicTBUEe pa3BOpauMBaeTcs B 3ajie Cy/a, a raaBHas
WHTPHTA 3aKTI0YaeTCs He B PACC/IeA0BAHUN MIPECTYIIEHNUS, a B I0Ka3a-
TENLCTBE BUHOBHOCTH WJIM HEBUHOBHOCTH OOBHHSIEMOTO, B OTIMCAHUT
TOTO, Kak JIeMCTBYeT I0pUanYecKas CUCTeMa U KaK BEPITUTCS TTPaBO-
cynue.

CorytacHO KaHOHAM JKaHPa «TPUJLIEPs, TJIABHBIH repoit GOIBITNHCTBA
pomaHoB ['puiiiama — 3T0 Tepoii-oAUHOUYKA, HE JKeJATOIUH MUPUTHCS
C HECIIPABEAIUBOCTHIO 00IIecTBa 1 BeAyluii 60pb0y CO CA0KHUBLIEHC
cucremoit. Ciielyst 3aKoHaM KaHpa, aBTOP JAOBOJBHO YOEIUTETHHO J10-
Ka3bIBAET, YTO, BOIIPEKU M3BECTHOM MOCJIOBUIIE, M OJWH B 110Ji€¢ BOUH.
B HEKOTOPHIX poMaHaX TaKMM OECCTPAIIHBIM BOMHOM CTAHOBUTCS
xenmuna (Jeno o neauxanax / The Pelican Brief, Cepas zopa / Gray
Mountain, Knuenm / The Client).

HecMmoTps Ha cTporme paMKH XaHpPa, TeMaTHKa MPOU3BEIEHUH aB-
TOpPa, CIOKETHBIE JIMHUK, 3aTPOHYTHIE BOTIPOCHI, 0Opasbl TEPOEB OTJIHU-
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valoTcst pasnoobpasueM. B cBoem mepBom pomane [Topa ybusamo /
A Time to Kill [Ix. I'puimsmM BO raBy yrja cTaBUT IPoOIeMy pacoBoil
MUCKPUMHUHAIINY, TTOKA3bIBasi, YTO B PEAKUX CIAydasiXx MeCTb MOYKET
6bITb OIlpaB/iaHa. BO BTOPOM, B OJHOM M3 CaMbIX HIMPOKO M3BECTHBIX
ero pomanoB @upma / The Firm, npeacTaBieHbl KOPPYMIIMPOBaHHBIE
OU3HEC-CTPYKTYPHI, YIEHBI KOTOPHIX MOJB3YIOTCSA JIOOBIMU METO-
IaM¥ Uit JOCTHKEeHUs cBoux ieneil. B pomane Kiuenm / The Client
B I[EHTPe COOBITUI OKA3BIBAETCS OMMHHAMIATHIETHUN MATBUUK, KOTO-
POMY TIPUXOJUTCS MPOTUBOCTOSITh Ma(MO3HOMY TIPECTYTHUKY. B po-
mane Ilanmaxc / The Brethren riaBHble repou — OTOBIBAIOIINAE CPOK
HaKa3aHWsI MPECTYNHUKH, KOTOPble B CTEHAX TIOPbMBI OPTaHU3YIOT
npUOBLTbHOE IS cebst JIeTo, TMaHTaKUPYsT TOMOCEKCYaTnCcTOB. PoMan
Hosecmxa / The Summons, TOMAMO CBOIICTBEHHBIX TPUJLIEPY 3araKu,
MOTOHY U TIPECJIeJOBAHUS, COAEPKUT AJIEMEHTHl YHUBEPCUTETCKOTO
U CeMEMHOro POMaHOB, TaK KaK B HEM TOBECTBYETCS O JKU3HU YHUBEP-
CUTETCKOTO KaMITyca M O CJIOKHBIX ceMelHbIX oTHoIeHusx. [Ipousse-
nenue Hesunosnwiii / The Innocent Man: Murder and Injustice in a Small
Town — mOKyMeHTaIbHAs MOBECTD O JKePTBaX cyAebHBIX omboK. Ps
poManoB ['puiiamMa BKIIOUAIOT 3JIEMEHTBhI TAKOTO KAHPA, KAK POMaH
o 6usnece [Typunosa, 2010] (Pupma / The Firm, Bepouxm / The
Runaway Jury, Cepas 20pa / Gray Mountain). JIpyrue npousBezicHus
aBTOpa TAK)Ke JeMOHCTPUPYIOT HMIMPOKYIO TTAJIUTPY CEPHE3HBIX TEM, 3a-
XBaTHIBAIOIINX CIOKETOB, MACTEPCKUX OMMCAHUN COOBITHI U HEOPAU-
HAPHBIX MOCTYIIKOB TE€POEB.

Hauunast ¢ iByXTBICSTIHBIX TO/IOB, [ PUIIIOM MUIIIET POMAHbI B [PYTUX
sKaHpax. ITo Helopuandeckuii tpuiiep Ioxpawennviid dom / A Painted
House, npoHnyHas cKa3ka /s B3pocabix Posjcdecmeo ¢ neydaunu-
xamu / Skipping Christmas, cioptusHble poManbl Tpubynwvt / Bleachers,
Hocaeonuii wanc / Playing for Pizza, /Tnco us Kawuxo / Calico Joe. On
TAKIKe SIBJISIETCS] aBTOPOM PACCKA30B, BBIIIE/IINX OT/IEbHBIM U3/IaHUEM
B cbopruke Oxpyz @opd / Ford County. JJocTaTOUHO MUPOKYIO MOMY-
JISPHOCTH TOJIYYUJIa €r0 CePUsl MOJPOCTKOBBIX JIETEKTUBOB 0 Teomope
byne: IHoxuwenue. Teodop Byn: manrenvkuii opucm / Theodore Boone:
The Abduction, O6sunsemvie. Teodop Byn pacciedyem / Theodore Boone:
The Accused n np.

Ero xHurn mepesesieHn 6oJiee yeM Ha COPOK SI3BIKOB MUPa; Goiee
MOJIOBUHBI TIPOU3BE/IEHIH 9KPAHU3UPOBAHDI; MHOTHE (DUIbMBI TOCTAB-
sierbl B [onuBye, riaBHble POJIM B HUX CHITPAJIM TaKue 3HAMEHUTbIE
axrepsl, kKak Tom Kpys, [Ixymus Pobepre u ap.
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BOMPOCHI U 3AAAHUA

1. MpouTtute pomaH Ax. lpuwsma Qupma, BbINOAHUTE 3aAaHUA
" OTBeTbTe Ha BOMpPOCHI.

* B pycie kakoro HampaBJieHNs HamucaH AaHHBIN poman? HazoBure
AJIEMEHTHI TPUJIJIEpa U poMaHa o G13Hece, UCTIOJNb3yeMble B STOM PO-
MaHe.

+ Kak cuTyanus, B KOTOPOI OKa3bIBaeTCs TAaBHBIN Tepoli poMaHa, 10-
Ka3bIBaeT U3BECTHOE TIPABIJIO, O KOTOPOM IPEAYIIPEXKIAT ero Opar:
3a ece nado naamums (you never get anything for nothing)?

«  Kaxumy KOMIIO3UIIMOHHBIMY CBOMCTBaMU 006J1ajaeT JaHHbI pOMaH?
Kaxune Bemymie TMHTBOCTUINCTUYECKHE CPENCTBA UCIOTB3YIOTCS
ABTOPOM JIJIsl IMHAMUYHOTO OTIMCAHUS COOBITHIT?

+  Xapakrep IJIaBHOTO Tepos II0Ka3aH B pasBuTHH. Kak coObITH, OIu-
CaHHBIE B POMaHe, MMOBJUSIA HA €T0 B3TJISABI U OTHOIIEHUE K JKHU3-
HEHHBIM TIeHHOCTSIM? Kakue pagnkagbHble I3MEHEHUS TIPON3O0TILIN
B €ro xapakTepe u obpase KusHu B huHaIe poMaHa?

2. NMpoutute pomaH Ax. N'puwsma Knuenm, BbinonHNUTEe 3ajaHunA
1 OTBEeTbTE Ha BONPOCHI.

* B 1eHTpe MOBeCTBOBAHUS — OMUHHAANATUIECTHIH ToApocToKk Mapk
Csait. Hackobko onpaBIaHHO €To TIOBe/leHe — HeKeJlaHWe BbI/a-
BaTh nosininu, dpegepanibomy mpokypopy u OBP Taiiny, obiana-
TeJieM KOTOPOU OH CTAaHOBUTCS ?

+ Kak mokasan npectynHsiii Mup B pomane? [loueMy, ¢ TOUKH 3peHUT
aBTOPA, TIPABOBBIM CTPYKTYPaM HE YAETCS €T MOOeNTh?

+ Kak B 1aHHOM poMaHe OIUCAHBI CEPbe3HbIe TICHXOJIOTMYECKHE T10-
TPSICEHUST, KOTOPBIE TTePeKUBAIOT JIETH ?

+ Kakne motussl mobyaunu Perru JlaB, skcrmepTa 1o mpaBaM JeTei,
momorath Mapky Csato? UTo 3acTaBiseT ee COTIACUTHCS Jeli-
CTBOBATb COTJIACHO CyMacCHIEIIeMY, 10 ee MHEHUIO, TIITaHy CBOETO
kauenTta? Hackonbko ybeauresen ee 06pas?

3. MpouTtute pomaH XK. Npuwsma MMosecmka, BbinonHNTe 3apgaHnNA
1 OTBETbTE Ha BONPOChI.

« K kakomy THUILy TpuJepa MOKHO OTHECTH HaHHBIA poman? O6o-
CHyIiTe CBOH OTBeT, IPUBe/isl IPUMePhl U3 TEKCTa pOMaHa.

+ JlaHHBIN pOMaH COMEPIKUT 2JIEMEHTHl YHUBEPCUTETCKOTO POMaHa.
Kak mpencraBiena >ku3Hb aMEPUKAHCKOTO YHUBEPCUTETCKOTO KaM-
myca? Kakmmu mokazaHbl OTHOIIEHUS MEXIY IPerogaBaTeIsIMI
U CTyJeHTaMu?
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* JlaHHBIN pOMaH TaKXKe COIEP:KUT 3TEMEHTHI ceMeitHoro pomaHa. Kak
ABTOP PUCYeT OTHOIIEHWS MEXIY OTIIOM U €TO IBYMST CBIHOBBSIMU?
Kaxkue OTHOTIEHYST COKUINCH MEKIY GPAThIMU?

* [maBHBI repoll poMaHa — TUTNWYHBIN JIJIs TPUJLJIepa repoii-oau-
Houka. [ToueMy OH pelaeT BECTH CBOe COOCTBEHHOE PacCIe/IOBAHIE
3arajiku, He 0OpaIasCh K TOTUTII?

» Kaxoft THTT KOHIIOBKHM MMeeT MaHHbIl poMaH? [IpoKOMMeHTUpPYiiTe
3aKJIIOUUTENbHY0 (hpasy poMaHa: “See you in a year, Bro,” he said,
then he was gone.

4. MpoutuTe NepBylo rMaBy pomaHa . Fpuwama lMopa y6ueame /
A Time to Kill, BbinonHuTe 3afgaHnA N OTBETbTE Ha BOMPOChI.

+ Kak aBTOp onmchIBaeT JKeCTOKOEe TPECTYIJIEHNE U IIMHITYHOE TI0Be-
ZIeHTe TIPECTYITHIKOB?

* B nmanHOM OTpBIBKE, Kak W BO BCEM pOMaHe, TIOTHUMAETCST BOIIPOC
0 PacoBBIX TIPOTHUBOpeUYNIX. B kakoil ¢opme aBTOD MOBECTBYET
o Hux? Halinmure ¢dpassl B TEKCTe, B KOTOPBIX TOBOPHUTCS O CyTIle-
CTBOBaHHUH 3TON MPOOJIeMBI B IiTaTe MUCCHCHIIH.

» Kak mpe/cTaBiieHbl OCHOBHBIE TePOM pOMaHa B MepBoii raBe? Kak
aBTOP PUCYET UX 0OpasbI?

+ Kaxk mokasaHa peakiusi pa3HbBIX T€POEB 3TOH TJIaBBI HA COBEPIIEHHOE
npectymieHue? [IpuBeanTe mprMepsl U3 OTPBIBKA.

An extract from A Time to Kill
by John Grisham

Chapter 1. A Violent Crime

Billy Ray Cobb sat on the back of the pickup drinking a beer,
watching his friend Pete Willard take his turn with the black girl. She
was ten, and small for her age. She did not look at the man on top of
her. He was breathing hard and swearing. He was hurting her. When
he finished, he hit her in the mouth and laughed, and the other man
laughed too. Then they laughed harder and rolled around the grass by
the pickup, screaming like two crazy men. The girl lay in a pool of blood
and beer. Later, Willard asked what Billy Ray planned to do now that
they had finished with her. Billy Ray said they should kill her. “Are you
going to do it?” asked Willard. Cobb hesitated. “No, T'll let you do it.”
Willard said, “It wasn’t my idea. You're the one who'’s good at killing
niggers. You do it.” He thought for a minute while he finished a beer.
“Let’s throw her off a bridge.” “Good idea. Very good idea,” said Billy
Ray. They drove past Lake Chatulla, a large, man-made mud-hole in the
far southwest corner of Ford County, looking for a place to throw out
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their unwanted passenger. At each bridge they approached, they saw
blacks fishing in the muddy water. Cobb was getting desperate by now.
He turned off into a side road and stopped the pickup. They threw her
into the long grass at the edge of the woods.

Carl Lee Hailey did not hurry home when he got the phone call.
Gwen was easily excited, and she had called him at work before when
she thought the children had been kidnapped. He only became anxious
when he turned into his yard and saw the police car parked next to the
house. As he opened the front door, he wondered where Tony and the
boys were. Then he heard Gwen crying. To his right in the small living-
room he saw a crowd around a small figure. The child was covered with
towels and surrounded by crying relatives. As he went closer, the crying
stopped and they moved back. Carl Lee Hailey asked what had hap-
pened. No one answered. Only Gwen stayed by the girl, holding her
hand. He knelt beside the sofa and touched the girl’s shoulder. He spoke
to his daughter, and she tried to smile. Both her eyes were swollen shut
and bleeding. Carl Lee stood and turned to the crowd and demanded
to know what had happened. He asked for the third time. The deputy,
Willie Hastings, one of Gwen’s cousins, stepped forward and told
Carl Lee that some people were fishing down by the river when they
saw Tonya lying in the middle of the road. She told them her daddy’s
name, and they brought her home. “What happened, Willie?” Carl Lee
shouted as he stared at the deputy. Hastings spoke slowly, looking out
of the window while he repeated what Tonya had told her mother about
the white men and their pickup, and the rope and the trees, and being
hurt when they got on her. Hastings stopped when he heard the sound
of the approaching ambulance. Carl Lee walked out of the house with
his daughter in his arms. He whispered gently to her, the tears rolling
down his face. He walked to the back of the ambulance and stepped
inside. The doctor closed the door and carefully took her from him.

Ozzie Walls was the only black sheriff in Mississippi. He was proud
of this, especially since Ford County was 74 percent white and the
other black sheriffs had been from much blacker counties. He arrested
Billy Ray Cobb and Willard in Huey’s, a bar on Highway 365 near the
lake outside town. They had been there all evening, drinking whiskey
and telling everybody about the good time they had been having. Bad
news travels fast, and the story had soon reached the sheriff.

Ozzie was smiling when he walked to the table where Cobb was sit-
ting with Willard and two others. “I'm sorry, sir, but we don’t allow nig-
gers in here,” said Cobb, and the four started to laugh. Ozzie continued
to smile. When the laughing stopped, Ozzie said, “You boys having a
good time, Billy Ray?” “We were.” “Looks like it. I hate to interrupt
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your conversation, but you and Mr. Willard need to come with me.”
“Where're we going?” Willard asked. “For a ride.” “T ain’t moving,” said
Cobb. Willard stared desperately at Cobb. Cobb drank his beer and
said, “I ain’t going to jail.” Ozzie’s deputy passed the sheriff the longest,
blackest police stick ever used in Ford County. Ozzie struck the center
of the table, sending beer and cans in all directions. Willard sat up as
if he had been hit. He put his wrists together and held them out for
Deputy Looney. He was dragged outside and thrown into a police car.
Cobb did not move. Ozzie took him by the hair and lifted him from his
chair, then pushed his face into the floor. He put a knee into his back,
slid his stick under his throat, and pulled upward while pushing down
on the knee. Cobb stopped moving when he couldn’t breathe any more.

He was no trouble after that. Ozzie dragged Cobb by the hair across
the dance floor, out of the door, across the yard and threw him into the
back seat with Willard.

Jake Brigance woke at 5.30 a.m. as usual, rolled out of bed, and went
downstairs to make coffee for his wife, Carla. She was still asleep. He
had to be at the Coffee Shop at 6 a.m. He had made many rules like this
for himself. He was ambitious but poor. If he was going to be the most
successful lawyer in the state, he knew he would also have to be the
hardest working.

He gave Carla her coffee, kissed his still sleeping four-year-old
daughter goodbye, and went out of the house. The new red Saab he
drove had a lot in common with the beautiful nineteenth century house
he had just left. First, they were the only ones of their kind in Ford
County. Second, he owed the three local banks a lot of money for both
of them. There were good reasons why Jake Brigance worked so hard.
He heard about the rape of Tonya Hailey at the Coffee Shop, as he
was eating breakfast with Tim Nunley, who worked at the local ga-
rage, and Bill and Bert West, who worked at the shoe factory north
of town. There were three deputies having breakfast at the next table,
and they asked him if he had defended Billy Ray Cobb on a drugs case
a few years ago. “No, I didn’t represent him. I think he had a Memphis
lawyer,” Jake replied. “What’s he done?” “We arrested him last night
for rape.” “Rape!” “Yes, him and Pete Willard.” “Who did they rape?”
“You remember that Hailey nigger you looked after in that murder trial
a few years ago?”

“Lester Hailey? Of course I remember.” “You know his brother Carl
Lee?” “Sure. Know him well. T know all the Haileys. Represented most
of them.” “Well, it was his little girl.” “You’re joking?” “No.” Suddenly
Jake didn’t feel hungry any more. He pushed his plate to one side. He
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listened to the conversation change from fishing to Japanese cars and
back to fishing.

At three minutes before seven, Jake unlocked the front door to his
office and turned on the lights. His office was a two-story building in
a row of two-story buildings overlooking the courthouse on the north
side of the square, just down from the Coftee Shop. The building had
been built by the Wilbanks family back in the 1890s, when they owned
most of Ford County. There had been a Wilbanks practicing law in the
building until 1979, when Jake’s employer, Lucien Wilbanks, had been
thrown out of the legal profession for a series of offenses resulting from
a serious drink problem. Lucien had been more hurt by this than any-
thing that had happened to him in his troubled life. He gave the keys
of the office to Jake and left town. The firm was now Jake’s and though
Lucien had come back, he had no involvement with it. He spent most
of his time up at the Wilbanks’ place, drinking whiskey and looking out
over the garden.

Carl Lee had not been able to sleep at the hospital. Tonya’s condi-
tion was serious but she was not going to die. They had seen her at mid-
night, after the doctor warned them that she looked bad. She did. Gwen
had kissed the little bandaged face while Carl Lee stood at the end of
the bed, unable to do anything but stare at the small figure surrounded
by machines, tubes, and nurses. The sheriff, Ozzie Walls, brought coffee
and cakes at two in the morning, and told Carl Lee all he knew about
Cobb and Willard.

Jake began to check his mail. He heard his secretary Ethel Twitty
come in at eight-thirty as usual. At around that time Sheriff Ozzie
Walls was typing up Pete Willard’s story of the rape. Ozzie had told
Willard what had happened to the last white man who had gone to the
State Jail at Parchman. “About five years ago a young white man in
Helena County raped a black girl. She was twelve. They were waiting
for him when he got to Parchman. Knew he was coming. On his first
night about thirty blacks tied him over a big oil drum and climbed on.
The guards watched and laughed. They hate rapists. The other pris-
oners got him every night for three months, and then they killed him.”

After that, Willard seemed to want to help the sheriff as much as he
could.

5. TBopuecTBo XK. pnwsma. TectoBble 3apaHuA.

* B kakux sxkanpax Hanucanbl pomanbl [x. Ipunmama? Kakosa cneru-
¢uka opuandeckoro Tpusiepa k. purrama?

* IIpodeccronanbuas gesitesbHOCTb IopucTa /x. 'punama okaszana
3HAYNTENbHOE BIUSHIE Ha €ro JuTepatypHoe TBopuectBo. O6o-

195



196

CHyHiTe CBOI OTBET KOHKPETHBIMHU IIPUMEPaMU U3 MPOU3BEAEHUI
aBTOpa.

Kaxue nmutepaTypHble U TUHTBOCTUIUCTUYECKUE TIPUEMBI UCITOJTh-
3yeT aBTOP /IS CO3/IaHus aTMOocdepbl HANIPSKeHsI B CBOMX 3HaMe-
HUTBHIX Tpuiepax? [IpuBenure mpuMepsl U3 TEKCTOB €T0 ITPOU3BE-
JIEHU.

KakoBa cnenuduka raaBHbIX repoeB k. I'puiisama, TpoTUBOCTO-
SITIAX CTIOJKUBITIEHCsT cucteme B 6ustece u mosmtuke CIITA? Boize-
JINTE TUTYHBIE YEPTHI €TO TEPOST-OJUHOYKH.

Kaxkue cotmanbibie U ICUXOJ0THYECKHE BOITPOCHI TOJIHUMAET aBTOP
B CBOUX IIPOM3BEIEHUSX ?

Kaxk B pomanax aBTopa IpeAcTaBIeHbl 00pasbl IeTell, KOTOPhIE CTaIK
JKePTBAMU WJIN CBUIETEJISIMU TIpecTyTieHnii? IlpuBenure mpumMepsl
MPOM3BENICHNH, B KOTOPBIX WX 06Pa3bl SBISAIOTCS MEHTPATBHBIMU
U B KOTOPBIX TIOBECTBOBAHUE BENIETCS OT JIUIIA TIOAPOCTKA.
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Temn.: (495) 280-15-96, 280-33-86. Dakc: (495) 280-36-29
E-mail: books@infra-m.ru http://www.infra-m.ru

Ioammcano B negars 00.00.2019.
®opmar 60x90/16. Bymara odcernas. Tapuurypa Petersburg.
[Tevats dposast. Yci. neu. . 0,0.
Tupasx 500 ak3. (I — 50). 3axaz Ne 00000

TK 701073-1011049-000019

Ortnevarano B tunorpadpuun OO0 «Hayuno-usnarensckuii nenrp MTHOPA-M»
127282, Mocksa, ya. [lomspnas, a. 31B, ctp. 1
Tean.: (495) 280-15-96, 280-33-86. Dakc: (495) 280-36-29



